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No. 808.— Vol. 51. 
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Price 3d. ; Postage, 14d. 
Annual Subscription, Post-/ree, 4s. 


Office for Canadian Postage. a 
~ ROYAL CHORAL SOCIETY. 


Conductor: Sir Freperick Bripce, M.V.O. 


(Season 1910—1911.) 

There are now VACANCIES in the CHOIR for SOPRANOS, 
CONTRALTOS, TENORS, and BASSES. Only those who have 
coop and POWERFUL VOICES, and who CAN READ VOCAL MUSIC AT 
rirst SIGHT, will be accepted. Address, The Secretary, Royal 
Choral Society, Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Unpver Rovat PatronaGe. 
President: H.R.H. THe Duxe or ConnavuGurt, K.G. 
Principal : Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. 


CHAMBER CONCERT, at Queen's Hall, June 2, at 3. 

Entrance Examination, MIDSUMMER HALF-TERM, Monday, 
June 6, at 3. 

ORCHESTRAL CONCERT, at Queen's Hall, June 21, at 3. 

FORTNIGHTLY CONCERTS, Saturdays, June 11 and 25, at 8. 
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Incorporated by Royal Charter, 1883. 
Telegrams—“‘ Initiative, London.” Telephone—“ 1160, Western.” 


Director : 
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Examination Regulations, List of College Publications, Lectures, &c., 


nay be had on application. 
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Kensington Gore, S.W. 
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Special Railway Facilities from all parts. 
HE GUILDHALL SCHOOL OF MUSIC. 


Within three minutes of Ludgate Hill, Fleet Street, and 
Blackfriars Station (District Railway). 

Managed by the Corporation of the City of London. 
Principal: Wittiam H. CumminGs, Mus.D.Dub., F.S.A., Hon. R.A.M. 
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ROYAL 
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President: Sir W. H. Hou-pswortn, Bart. 
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Special Houses of Residence recommended for Students. 
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Special Fee for Wind Instrument Course, £15. 
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New Professor of Singing: Mr. Francis HARForRD. 
STANLEY WITHERS, Registrar. 


ASSOCIATION MUSICALE DE PARIS. 
J. DE LA TOUR, President Director. 


4, Rue Troncuet (Madeleine), Paris, FRANCE. 
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AMES MUIR, Secretary. 


15, Bedford Square, London, W.C, 


Telegrams ; “ Associa, Lendon.’ 


UNIVERSITY OF DURHAM. 
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March (Matric. Exam. only) and September. 
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BRITISH COLLEGE OF MUSIC, 
LONDON. (Incorporated.) 
126, Oxrorp Street, W. 


Founded by the late JOHN GR ama, BA. (Edin.), Mus. Doc. (Oxon.), 
F.R.C.O, 


Examinations for Certificates and Diplomas are held in London and at 
recognised Local Centres three times a year. Vacancies for Local 
Secretaries. For Syllabus and all information apply to 


ODOARDO 


BARRIS 
SCHOOL OF VOICE CULTURE 


as taught by the Great Masters Basity of Rome 
and Lamperti of Milan, 


Founded in 1882. Students thoroughly trained and introduced to the 
public. Many former pupils in leading positions. 

All communications by letter to The Secretary, M. H., 60, Margaret 
Street, Regent Street, W. Telephone 6986, Central. 


THE 
DELLE SEDIE SCHOOL OF 
SINGING, LT. 


Directors: Mr. Inco H. Stwon, Mme. ELeanor CLEaver-Simon 
(the only authorised representatives of DELLE Sep1e), Miss GERTRUDE 
GriswoLp, 


Mrs. J. EpGar RupGe, Managing Director, 
12, Hill Road, St. John’s Wood, N.W. 


MR. WATKIN MILLS 


TEACHES THE 
ART OF SINGING 
IN ALL ITS BRANCHES. 
Special attention given to 
VOICE PRODUCTION, BREATHING 
AND THE 


TRADITIONAL RENDERING OF ORATORIO. 
Tel. 4066 P.O. Hampstead. 


152, Henry's Roap, N.W. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of the Victoria College Corporation, Ltd.) 
INCORPORATED 1891. 
42, Berners Street, Oxrorp Street, Lonpon, W, 


Hon. President: Tue Most Hon. THe Marquis oF 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doe. 
Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.A.M, 
Hon. Director of Studies : Cuurcuitt Sistey, Mus. Doc., F.1.G.CM, 
Hon. Sec. : Geo. A. Stanton, F.1.G.C.M. 


rar ag Examinations in all subjects, including the Diplomas of 
A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teaching, July, 1910. 

Local Theoretical Examination, July, 1910. 

Practical Examinations are now being held at the various Centres, 

Gold, Silver, and Bronze Medals are offered for Competition, 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Secretary, Central 
Office, 11, Burleigh Street, Strand, W.C. 


BEST AND CHEAPEST. 
Intending purchasers should write for our Price List of Pneumatic 
and Mechanical attachments for the Piano. 
Perfect touch and repetition guaranteed ; Piano action not interfered 
with, and left absolutely free ; Pedals easily removed. 
WORKMANSHIP GUARANTEED. 


SCOVELL & CO., Lrp., Crry Orcan Works, Epinevrcn, 


ORGANS FOR SALE. 


THREE MANUALS & PEDALS, 26 Stops. £500. 
TWO MANUALS & PEDALS, 18 Stops. £360. Oak Case. 
TWO MANUALS & PEDALS, 14stops. £240. Oak Case. 


(Prices include Case, Carriage, and Erection.) 


REST CARTWRIGHT, West Green, London, W. 


INCORPORATED GUILD OF CHURCH 
MUSICIANS. 


Founded 1888. 
Incorporated pursuant to Act of Parliament XXX. and XXXI. 
Victoria, Cap. cxxxi., § 23. 


President: Tue Very Rev. Tue Dean or Bristor, D.D. 


Professor ELWIN'S ELOCUTION CLASSES. Autumn Course, 
Six Lecrure Lessons, £1 11s. 6d 

ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 
approved Provincial Centres in July, 1910. 


COMPETITIONS FOR 1910. 

One Gutnea is offered by the Rev. Sir George Ralph Fetherston, Bart., 
for the best Christmas Carol. 

A Sitver Mepat for the best simple setting of the Office of Holy 
Communion (Male Voices). 

A Sitver Mepat for the best Offertory Sentence (Male Voices). 

A Bronze Mepat for the best Vesper Hymn. 

A Bronze Mepat for the best Benedicite (Chant Form), 


GUILD GAZETTE (Quarrerty) TWwopeNce, 


REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the Free use of the Register of Vacant 
Appointments. 
Calendar (gratis) and further information of Dr. LEWIS, Warden, 
42, Berners Street, London, W. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lro. INCOR., 1900. 
London: 174, Wardour Street, W. ; Liverpool: 5, Hardman Street. 
Council: W. H. Paurripcr, Mus. Doc. Dunelm., 
F. W. Haypock, Mus. Doc. T.C.D., and 
Professor ALEXANDER Puiprs, Mus. Bac., Warden. 
LOCAL MUSICAL EXAMINATIONS (all Towns), Jury. 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 
Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 


Auction Rooms specially for the Sale of Musical Property. 

ESSRS. PUTTICK & SIMPSON, Auctioneers, 

47, Leicester Square, London, W.C., hold SPECIAL SALES of 
MUSICAL INSTRUMENTS on or about the 20th of every month. 
Sales of Musicai Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are_held as occasion may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on application, 


ANTONIO STRADIVARI 


HIS LIFE AND WORK (1644-1737) 


BY 


W. Henry Hill, Arthur F. Hill, F.S.A, 
and Alfred E. Hill. 


A NEW AND CHEAPER EDITION. 
This Book contains the whole of the original text and most 
of the illustrations, with the difference that the coloured 
plates have been replaced by photographic reproductions. 
On the other hand, however, it includes an additional illus- 
tration in colours, by way of frontispiece, of the celebrated 
Stradivari Violin, known as ‘‘ The Messie.” 


In reviewing the earlier edition, The Times said: “ That the authors 
were well qualified for the task is plain. They belong to a family in 
which violin making has been traditional for generations, they have been 
aided by the family lore and guided by wide and varied experience. 
Thus equipped, they have devoted themselves to a careful examination 
and comparison of the great maker's instruments, and the list cited 
justifies the conclusion that there can be few which have escaped their 
notice. |The same journal refers to the book as “the most important 
contribution yet made to the history of the great fiddle-maker and 
his work.” 


Price 7s. 6d. net. Post-free, 7s. 10d. 


W. E. HILL & SONS, 
140, NEW BOND STREET, LONDON, W. 
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BRAIN TO KEYBOARD. 


VALUE OF THE COURSE. 


A Mus. Bac. writes: “I would not be without your exercises for ten 


times the fee.” 
Another Mus. Bac. says: “I am fully satisfied that I have never 
spent three guineas to greater advantage in all my musical life.” 
Oruer Pupits say: 
“The £3 35 is the best outlay I have ever made in my efforts to learn 


the piano. 

“Your course is worth far more than a great many ‘quarters’ of 
lessons—in the ordinary sense of the word—put together.” 

“] consider your lessons a splendid return for the money.” 

“JT would have spent three times as much by the ordinary methods to 
have obtained the same execution, not to mention the great saving in 


time.” 
“J have never spent three guineas to better purpose in my life.” 


MACDONALD SMITH’S SYSTEM 
OF PERFECT PIANO PLAYING. 


Compete Course or Lessons By CORRESPONDENCE, 
Turee Guineas (by Instalments if desired). 


Course “‘B” for Beginners, Course ‘‘C” for Players. 


“PITANOFORTE PLAYING” and other Articles 
by MacponaLp SmitTH, 32 pp., post-free, 7d. 
Terms and Conditions for Personal Lessons (to Concert Players only) 
on application, 


M. MACDONALD SMITH, 19, BLoomssury Square, Lonpon, W.C. 


Playing for Pleasure. 


However good your technique and power of execution, 
you cannot derive pleasure from your pianoforte playing 
unless you can read music as readily and easily as 
reading a book. Playing pieces which you have had to 
study and learn can give only a very limited enjoyment. 
It is not difficult to acquire the ability to play even the 
most advanced music at first sight ; but you can only do 
so by the aid of my System of Pianoforte Sight-Playing. 
By any other means you will have to give years of 
practising for many hours daily, while my system 
involves little more than 15 minutes’ daily practising for 
three months. The results are certain. Provided that 
you have the necessary finger dexterity, o piece, 
however advanced, will be too difficult to play at first 
sight. With students less advanced the results are 
proportionately great. 


Fee FOR COMPLETE CORRESPONDENCE CoursE, £3 3s. 


My Booklet describes the principles and methods of the 
System. 
L. M. EHREMAYER, 27, Chancery Lane, W.C. 


Sent free to any Pianist on application to 


THE EHREMAYER SYSTEM OF 
PIANOFORTE SIGHT-PLAYING. 


PROFESSIONAL NOTICES. 


MISS KATE CHERRY (Soprano). 
Telephone—2884 P.O., Hampstead. 
Address, 22, Carlton Vale, W. 


MISS DOROTHY PARKS (Soprano). 


Oratorios, Concerts, At Homes, &c. 
For vacant dates, 14, Plympton Avenue, Brondesbury, N.W. 


MR. GORDON HELLER (Baritone) 
(A.R.C.M., Performer and Teacher). 
15, Boar Lane, Leeds. 


MISS MARION PERROTT 


(DRAMATIC SOPRANO). 
Oratorios, Ballads. 


Address: 8a, Station Buildings, Surbiton. 
Telephone: 613 P.O. Kingston. Telegrams: ‘‘ Perrion, Surbiton.” 


MISS DASIE E. AVIS 


(CONTRALTO. Former pupil of Mr. Epwin Hotcanp). 
atorios, Concerts and Musical At Homes. 
* Sunnyside,” Wroughton Road, Clapham Common, S.W. 


MR. JOHN BOOTH 
(TENOR VOCALIST) 
Pupil of Joun Acton, Esq. 


Durham Musical Society, 27/. |10, 
+ most sym etic 


HiawaTHa" 's WeppinG-Feast,” 
. A tenor voice of great beauty and range . 


‘artistic style."—Vide Press. 
72, Chorley Old Road, Bolton. 


MR. FRANCIS GLYNN 


(TENOR). Oratorio, Cantata, Concerts. 
“The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
Tel. : “Glynn,” Stratton St. Margaret. 


MR. SAMUEL ,MASTERS 


“The splendid reputation Samuel Masters, the well- 
known tenor, throughout the British Isles is the legitimate result of a 
remarkably fine voice of great range and almost phenomenal power, and 
his artistic singing.” —Atagston Musical Courier. 


Telephone: 613 P.O. 
Address—8a, Station Buildings, Surbiton. 


(SOLO TENOR, City Temple). 
“Mr. Penfold has a powerful, rich tenor voice, and he is undoubtedly 
an artist of the first order."—Wellingboro’ News, 22/4/10. 
Phone: 68 Harlesden. Address: 21, High Road, Willesden Green, N.W. 


CHANGE OF ADDRESS. 


MR. MONTAGUE BORWELL 
(BARITONE). 


MISS 


WINIFRED MARWOOD 


(Mrs. MontTaGue Borwe.t) (SOPRANO) 


BOARSLAND,” BRONDESBURY PARK, N.W. 
Telephone: 415 Willesden. ** Soloist, London." 


DAVIS BROOKS 


(BASS-BARITONE). 
Address, 12, Wigmore Street, Ww. 


MR. WILLIAM BURT 


(BASS-BARITONE) 

Oratorio, Ballads, &c. 
**T recommend Mr. William Burt as a thoroughly competent and 
reliable vocalist and musician."—ALLEN GILL. 
* Devonia,” St. Albans. Tel. : 141 St. Albans. 


MR. HERBERT TRACEY 


18, Mount Ephraim Lane, Streatham, S.W. 
Telephone: 865 Brixton. 


R. CLIFTON COOKE (over 20 years’ experience 
Manvet Garcia method), will TRAIN a GOOD VOICE on 
exceptional terms. 80 per cent. of his pupils in the profession, Illus- 
trated reprint, ‘* Mr. Cooke and Ris Pupils,” post-free. 
Studio, 20, Bloomsbury Street, New Oxford Street, London, W.C. 


Telegrams: 


351 
.R.A.M, 
Pilon 
| 
ary, Central 
— 
£500. 
Jak Case. 
Dak Case. 
S. A, | 


and most 
coloured 
ductions. 
mal illus- 


elebrated 


the authors 
a family in 
have been 
perience. 
xamination 
» list cited 
their 
important 
maker and 


THE MUSICAL TIMES.—June 1, 1910. 


BRAIN TO KEYBOARD. 


VALUE OF THE COURSE. 


A Mus. Bac. writes: “I would not be without your exercises for ten 


times the fee.” 
Another Mus. Bac. says: “I am fully satisfied that I have never 
spent three guineas to greater advantage in all my musical life.” 
Oruer Pupits say: 
“The £3 35 is the best outlay I have ever made in my efforts to learn 


the piano. 

“Your course is worth far more than a great many ‘quarters’ of 
lessons—in the ordinary sense of the word—put together.” 

“] consider your lessons a splendid return for the money.” 

“JT would have spent three times as much by the ordinary methods to 
have obtained the same execution, not to mention the great saving in 


time.” 
“J have never spent three guineas to better purpose in my life.” 


MACDONALD SMITH’S SYSTEM 
OF PERFECT PIANO PLAYING. 


Compete Course or Lessons By CORRESPONDENCE, 
Turee Guineas (by Instalments if desired). 


Course “‘B” for Beginners, Course ‘‘C” for Players. 


“PITANOFORTE PLAYING” and other Articles 
by MacponaLp SmitTH, 32 pp., post-free, 7d. 
Terms and Conditions for Personal Lessons (to Concert Players only) 
on application, 


M. MACDONALD SMITH, 19, BLoomssury Square, Lonpon, W.C. 


Playing for Pleasure. 


However good your technique and power of execution, 
you cannot derive pleasure from your pianoforte playing 
unless you can read music as readily and easily as 
reading a book. Playing pieces which you have had to 
study and learn can give only a very limited enjoyment. 
It is not difficult to acquire the ability to play even the 
most advanced music at first sight ; but you can only do 
so by the aid of my System of Pianoforte Sight-Playing. 
By any other means you will have to give years of 
practising for many hours daily, while my system 
involves little more than 15 minutes’ daily practising for 
three months. The results are certain. Provided that 
you have the necessary finger dexterity, o piece, 
however advanced, will be too difficult to play at first 
sight. With students less advanced the results are 
proportionately great. 


Fee FOR COMPLETE CORRESPONDENCE CoursE, £3 3s. 


My Booklet describes the principles and methods of the 
System. 
L. M. EHREMAYER, 27, Chancery Lane, W.C. 


Sent free to any Pianist on application to 


THE EHREMAYER SYSTEM OF 
PIANOFORTE SIGHT-PLAYING. 


PROFESSIONAL NOTICES. 


MISS KATE CHERRY (Soprano). 
Telephone—2884 P.O., Hampstead. 
Address, 22, Carlton Vale, W. 


MISS DOROTHY PARKS (Soprano). 


Oratorios, Concerts, At Homes, &c. 
For vacant dates, 14, Plympton Avenue, Brondesbury, N.W. 


MR. GORDON HELLER (Baritone) 
(A.R.C.M., Performer and Teacher). 
15, Boar Lane, Leeds. 


MISS MARION PERROTT 


(DRAMATIC SOPRANO). 
Oratorios, Ballads. 


Address: 8a, Station Buildings, Surbiton. 
Telephone: 613 P.O. Kingston. Telegrams: ‘‘ Perrion, Surbiton.” 


MISS DASIE E. AVIS 


(CONTRALTO. Former pupil of Mr. Epwin Hotcanp). 
atorios, Concerts and Musical At Homes. 
* Sunnyside,” Wroughton Road, Clapham Common, S.W. 


MR. JOHN BOOTH 
(TENOR VOCALIST) 
Pupil of Joun Acton, Esq. 


Durham Musical Society, 27/. |10, 
+ most sym etic 


HiawaTHa" 's WeppinG-Feast,” 
. A tenor voice of great beauty and range . 


‘artistic style."—Vide Press. 
72, Chorley Old Road, Bolton. 


MR. FRANCIS GLYNN 


(TENOR). Oratorio, Cantata, Concerts. 
“The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
Tel. : “Glynn,” Stratton St. Margaret. 


MR. SAMUEL ,MASTERS 


“The splendid reputation Samuel Masters, the well- 
known tenor, throughout the British Isles is the legitimate result of a 
remarkably fine voice of great range and almost phenomenal power, and 
his artistic singing.” —Atagston Musical Courier. 


Telephone: 613 P.O. 
Address—8a, Station Buildings, Surbiton. 


(SOLO TENOR, City Temple). 
“Mr. Penfold has a powerful, rich tenor voice, and he is undoubtedly 
an artist of the first order."—Wellingboro’ News, 22/4/10. 
Phone: 68 Harlesden. Address: 21, High Road, Willesden Green, N.W. 


CHANGE OF ADDRESS. 


MR. MONTAGUE BORWELL 
(BARITONE). 


MISS 


WINIFRED MARWOOD 


(Mrs. MontTaGue Borwe.t) (SOPRANO) 


BOARSLAND,” BRONDESBURY PARK, N.W. 
Telephone: 415 Willesden. ** Soloist, London." 


DAVIS BROOKS 


(BASS-BARITONE). 
Address, 12, Wigmore Street, Ww. 


MR. WILLIAM BURT 


(BASS-BARITONE) 

Oratorio, Ballads, &c. 
**T recommend Mr. William Burt as a thoroughly competent and 
reliable vocalist and musician."—ALLEN GILL. 
* Devonia,” St. Albans. Tel. : 141 St. Albans. 


MR. HERBERT TRACEY 


18, Mount Ephraim Lane, Streatham, S.W. 
Telephone: 865 Brixton. 


R. CLIFTON COOKE (over 20 years’ experience 
Manvet Garcia method), will TRAIN a GOOD VOICE on 
exceptional terms. 80 per cent. of his pupils in the profession, Illus- 
trated reprint, ‘* Mr. Cooke and Ris Pupils,” post-free. 
Studio, 20, Bloomsbury Street, New Oxford Street, London, W.C. 


Telegrams: 
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THE LONDON COLLEGE FOR CHORISTERS. 
Direcror: Mr. JAMES BATES. 


SOLO BOYS for Oratorios, Festival Services, Concerts ; also 
LEADING BOYS for Church Choirs can be supplied for occasional 
or rmanent engagements. Address, E. B. Golding, Secretary, 
6, Blomfield Crescent, Hyde Park, W. 


Telegrams: “ Musicomane, London.” Telephone: 490 Mayfair. 


Musicat Reviser To Messrs. NoveLto ror TWENTY-FIVE YEARS. 


™) 
COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 
as to most suitable publishers for various styles of composition. 

H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N.W. 
Reference to the following composers kindly permitted :— 
Sir C. Husert H. Parry, Bart., C.V.O., Sir Epbwarp Excar, 
Sir _ Sir Freperick Bripce, M.V. Dr. Wa LForD D Davigs. 


T)R. ALLISON inserted by Post Candidates 
who OBTAINED DEGREES OF MUS.D. and MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
-A.M. Gold Medals, Silver Medals, Scholarships. Prizes, 
“Honours,” and Pass Certificates (of the Colleges of Music) to the 
number of over eight hundred. Dr. Allison is quite willing to teach those 
who neither require nor desire to pass examinations. Harmony, Counter- 
point, Orchestration, and Analysis of Compositions by Post, to corre- 
spondents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


L.R.A.M., A.R.C.M. (PIANOFORTE).— 


Special Correspondence Lessons for the papers on “ Rudiments, ’ 
“Form and Teaching,” and ‘“‘ Harmony,” set for the above Exams. 
Personal Lessons in Pianoforte and Singing given in Manchester. 
Mr. F. GURNEY BARNETT, L.R.A.M., A.R.C.M., 
** Normanhurst,” Llanerch Road, Colwyn Bay, N. Wales. 


L.R.A.M. (PIANOFORTE) 


R. E. H. BIBBY (Mus.B., L.R.A.M., F.R.C.O.) 

has SPECIAL C ORRESPONDENCE COURSE in 

preparation for the “‘ Form and Teaching” and “‘ Rudiments” portions 
of this Examination. 

LATEST SUCCESSES :— 
L.R.A.M. EXAMINATION, 
Pupils successful. 

Address, c/o Forsyth Bros., Deansgate, Manchester. 


R. GEORGE R. CEILEY, L.R.A.M., gives 
LESSONS in the traditional School of SINGING as taught by 
CHAS. LUNN and Signor CaTTANgo. 

The late Chas. Lunn wrote; ‘I take a special interest in Mr. George 
R. Ceiley owing to his clear perception, high musical knowledge and 
the skill in which he applies what I have taught him”; and the late 
Dr. Turpin wrote: ‘In that delicate and difficult department of Voice 
Production, Mr. Ceiley is indeed one of our chief authorities.” 

West-End Studio: but t address, Caythorpe, Fortis Green Road, N. 


R. CUTHBERT HARRIS, Mus. Doc. Dunelm., 
F.R. C.O., Author of « Examination Questions and How to 
Work them” (Novello’s Primers, No. 70), COACHES for all Musical 
Exams. 173 SUC ‘ ESSES since 1g00 in MUS. DOC., MUS. BAC., 
F.R.C.O.,_ A.R.C REC ENT SUCCESSES: 
“ EXERCISE’ COURSES. 1909 Mus. Bac. and ONE 
Mus. Doc., Durham; DURHAM EXAMS., SEPT., 1909, THREE 
in FINAL Mus. Bac., and ONE in first Exam. Also Exercise and 
Final Exam. for Mus. Doc., Dublin. R.C.O. EXAMS., JAN., 1910, 
SIX in Paper Work and THREE in Organ. The “Cart” Prize in 
Fellowship Exam. has again been awarded to a candidate coached by 
Dr. Harris. For prospectus apply— 
__ 48, Bra axted Park, Streatham, S.W. Telephone: 487 Streatham. 
HEO. HEMMINGS, Mus. Bac. Oxon., F.R.C.O., 
an experienced and successful COACH to all Music Examine- 
tions, Oxford, Durham and Dublin Mus. Bac., F.R.C.O., and A.R.C.O., 
with Precis and Hints on Essay, L.R.A.M. and A.R.C.M., practical 
and paper work (Piano and Singing). Jan., 1908, Pupil won F.R.C.O. 
“C art "Prize. _ Shepherd Street, Stoke-on-Trent. 


R. ARTHUR S. HOLLOWAY, Mus.D. Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to a 
CANDIDATES for the various Theoretical! Examinations. Music 

any description revised or arranged. LESSONS in COMPOSITION, 

by post if desired. 


1g09-10.—Seven Correspondence 


“ EAG LEFIELD HULL, Mus. Doc. Oxon., | 


COACHES for all Examinations, Practical and | 


R.C.O., &e., 
Theoretic al, persona ally or by correspondence. Special Playing Courses, 
A.R.C.O. and F.R.C.O. pieces and tests. Special ‘‘ Exercise " Courses. 
Dr. Hull's Doctorate "was “specially commended” by the 
Profess or, Sir Hubert Parry. Special Course in Choir- ‘training. 

LAST FIVE YEARS’ SUCCESSES: 5 MUS. DOC. ; 28 MUS. BAC. ; 

20 F.R.C.O. (Playing), 2 anew Work); 17 A.R.C. 0. (Playing), 19 
(Paper Work), including Jan., 4 F.R.C.O. (Playing), 3 3 


Exam. 
(Paper Work); FEL 1. Ow Ship «EC ART” PRIZE; 3 A.R 
(Playing); 2 L.T.C.L. ; L.R.A.M. 
For Prospectus, address, 48, New North Road, Huddersfield. 


ducting), A.R. 


R. F. J. KARN, Mus. Bac. Cantab; Mus. Doc, 
Toronto ; HARMONY, COUNTER. 
POINT, FUGUE, FORM, ACOUSTICS, ORCHESTRATION, &e. 
Candidates prepared by Dr. Karn have obtained the d of 
MUS. BAC. or MUS. DOC. at DURHAM, OXFORD, Donnas 


CAMBRIDGE, and LONDON Universities ; also F. R.C.O. 


(Theory of Music, and Pianoforte Roe 
Mus. and A. L.C.M., ASSOCIATED BOARD, 
rt. Karn continues to Coach for "all Musical Speci 
Pre ation in Rudiments, Form, and Teaching for L.R.A.M. 
so PERSONAL Lessons: MSS. revised for publication. Classical 
Wark analysed for Examinations. Terms moderate and inclusive, 
106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead, 


T. BOTOLPH’S CHURCH, Aldgate, Be 
ORGAN LESSONS given on th ine 3-manual instrument, 
Pupils allowed to practise. Address, FRE ‘DERIC LACEY, Organist, 


R. MARKHAM LEE, M.A., Mus.D. Cantab., 
F.R.C.O., COACHES by Correspondence for Mus.D., Mus.B.. 
R.C.O. and other Exams. Personal lessons in Composition, Pianoforte. 

&c., at 126, Oxford Street, W., or Forest House, Woodford Green, N. E. 


R. LEWIS, Mus. Doc., F.E.1I.S., Warden, Incor- 
porated Guild of Church Musicians, gives LESSONS, Personally 
or by Post, i 2. HARMONY and COUNTERPOINT. 42, Berners St, 


Oxford St., W. 
DR. LEWIS’ TEXT-BOOKS : 

“Harmony.” (2 vols.) 5s. each, net. 
“COUNTERPOINT.” 55. net. 
“Dovus_e CounTERPOINT AND Canon.” 
“FuGue.” 1s. 6d. net. 
“ ELEMENTS OF Music.” as. 6d. net. 
“ DEVELOPMENT OF ANGLICAN CuuRCH Music.” 
* PronouncinG VocaBULARY OF MusicaL Terms.” 
“Dicrionary OF Musicat Terms.” 6d. net. 
“MATERIAL OF MELopy.” 3d. net. 

The above, complete, will be forwarded (carriage paid) for 15s. 


MARCHANT, Mus. D. Oxon., F-.R.C.O. 
(Author Fugue Subjects and Answers,” Novello's 
Primers, No. p> &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


L.R.A.M. (Com 


5S. net. 


2s. net. 
6d. net. 


R. H. H. L. MIDDLETON, Mus. D. (DublL.), 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 
COACHING FOR DEGREES. L.R.A.M., 1897-1 NINETY. 
EIGHT SUCCESSES; A.R.C.M., 1897-191¢, T vo HU NDRED 
AND FIFTY-SEVEN SUCCESSES. Equally good results in R.C.0O. 
and other Examinations. 
Address, Thornleigh, 6, Elm Park Road, Finchley, N. 


L.R.A.M., A.R.C.M. 
SPECIAL COURSES of CORRESPONDENCE LESSONS for 
Teachers of Singing and the Pianoforte. 


MR. R. J. PITCHER, Mus.B., F.R.C.O., A.R.C.M., 
Double Diploma, Singing and Pianoforte ; Professor of Singing, G.S.M. 
The Singing Courses for Teachers of Singing and Choirmasters 
receive the entire approbation of 
Sir FREDERICK BRIDGE, M.V.O., ano 
Sir GEORGE MARTIN, M. Vv Oh, 
By whom they are recommended. (It is necessary, however, to state 
a these gentlemen will not reply to letters.) 
cial papers on ‘‘ THe Act or Toucn.” Over 100 Diplomas taken 
by Pople. 21, Boundary Road, St. John’s Wood, N.W. 


R. HAMILTON ROBINSON (Mus.D. Dunelm., 


A.R.A.M., F.R.C.O.), _PIANOFORTE, HARMONY, 
COUNTERPOINT, COMPOSITION, ORCHESTRATION, 
ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., 


R.C.O., and ‘other Examinations. Lessons ane or by corre- 


spondence. 30, Mount Park Crescent, Ealing, 
M& A. E. TAYLOR, Mus. Bac., A.R.C.O., 
COACHES (post) for all Musica Examinations. Pupils have 


passed the A.T.C.L., L.R.A.M., A.R.C.O., and complete MUS. BAC. 
Course. Pupil was awarded Stillie ee (Glasgow, 1906). Compositions 
Revised. Portland House, Lancaster. 


ALLIS A. WALLIS for Voice Production, 
Singing, Elocution, Stammering, &c. Lessonsat West-End Studio, 
or Academy, Ealing, W. Unique Vocal and Articulation Exercises, 2s- 


THE 


ECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 
40, WIGMORE STREET, W., are specially constructed with 
every convenience and facility that science and money can suggest, 
roviding a magnificent Entrance Hall, Electric Lift, separate 
Cavenesioe for Ladies and Gentlemen on every floor, also comfortable 
Lounges for waiting. The Studios are appropriately furnished, mao 
by electricity, one or more Horizontal Grands in every Studio, &c., 


HE BECHSTEIN HALL STUDIOS are in he 
centre of London's musical life, known by everybody, and already 
used by over a hundred of the most eminent London and Provincial 


Professors of Music. 
HE BECHSTEIN HALL STUDIOS are let by 


the year for exclusive use, or by single days, the charges being 
very reasonable and inclusive. Applications should be addressed to:— 
Tue MANaGeER, 40, Wigmore Street, London, W. 


& 
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THE LONDON COLLEGE FOR CHORISTERS. 
Direcror: Mr. JAMES BATES. 


SOLO BOYS for Oratorios, Festival Services, Concerts ; also 
LEADING BOYS for Church Choirs can be supplied for occasional 
or rmanent engagements. Address, E. B. Golding, Secretary, 
6, Blomfield Crescent, Hyde Park, W. 


Telegrams: “ Musicomane, London.” Telephone: 490 Mayfair. 


Musicat Reviser To Messrs. NoveLto ror TWENTY-FIVE YEARS. 


™) 
COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 
as to most suitable publishers for various styles of composition. 

H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N.W. 
Reference to the following composers kindly permitted :— 
Sir C. Husert H. Parry, Bart., C.V.O., Sir Epbwarp Excar, 
Sir _ Sir Freperick Bripce, M.V. Dr. Wa LForD D Davigs. 


T)R. ALLISON inserted by Post Candidates 
who OBTAINED DEGREES OF MUS.D. and MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
-A.M. Gold Medals, Silver Medals, Scholarships. Prizes, 
“Honours,” and Pass Certificates (of the Colleges of Music) to the 
number of over eight hundred. Dr. Allison is quite willing to teach those 
who neither require nor desire to pass examinations. Harmony, Counter- 
point, Orchestration, and Analysis of Compositions by Post, to corre- 
spondents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


L.R.A.M., A.R.C.M. (PIANOFORTE).— 


Special Correspondence Lessons for the papers on “ Rudiments, ’ 
“Form and Teaching,” and ‘“‘ Harmony,” set for the above Exams. 
Personal Lessons in Pianoforte and Singing given in Manchester. 
Mr. F. GURNEY BARNETT, L.R.A.M., A.R.C.M., 
** Normanhurst,” Llanerch Road, Colwyn Bay, N. Wales. 


L.R.A.M. (PIANOFORTE) 


R. E. H. BIBBY (Mus.B., L.R.A.M., F.R.C.O.) 

has SPECIAL C ORRESPONDENCE COURSE in 

preparation for the “‘ Form and Teaching” and “‘ Rudiments” portions 
of this Examination. 

LATEST SUCCESSES :— 
L.R.A.M. EXAMINATION, 
Pupils successful. 

Address, c/o Forsyth Bros., Deansgate, Manchester. 


R. GEORGE R. CEILEY, L.R.A.M., gives 
LESSONS in the traditional School of SINGING as taught by 
CHAS. LUNN and Signor CaTTANgo. 

The late Chas. Lunn wrote; ‘I take a special interest in Mr. George 
R. Ceiley owing to his clear perception, high musical knowledge and 
the skill in which he applies what I have taught him”; and the late 
Dr. Turpin wrote: ‘In that delicate and difficult department of Voice 
Production, Mr. Ceiley is indeed one of our chief authorities.” 

West-End Studio: but t address, Caythorpe, Fortis Green Road, N. 


R. CUTHBERT HARRIS, Mus. Doc. Dunelm., 
F.R. C.O., Author of « Examination Questions and How to 
Work them” (Novello’s Primers, No. 70), COACHES for all Musical 
Exams. 173 SUC ‘ ESSES since 1g00 in MUS. DOC., MUS. BAC., 
F.R.C.O.,_ A.R.C REC ENT SUCCESSES: 
“ EXERCISE’ COURSES. 1909 Mus. Bac. and ONE 
Mus. Doc., Durham; DURHAM EXAMS., SEPT., 1909, THREE 
in FINAL Mus. Bac., and ONE in first Exam. Also Exercise and 
Final Exam. for Mus. Doc., Dublin. R.C.O. EXAMS., JAN., 1910, 
SIX in Paper Work and THREE in Organ. The “Cart” Prize in 
Fellowship Exam. has again been awarded to a candidate coached by 
Dr. Harris. For prospectus apply— 
__ 48, Bra axted Park, Streatham, S.W. Telephone: 487 Streatham. 
HEO. HEMMINGS, Mus. Bac. Oxon., F.R.C.O., 
an experienced and successful COACH to all Music Examine- 
tions, Oxford, Durham and Dublin Mus. Bac., F.R.C.O., and A.R.C.O., 
with Precis and Hints on Essay, L.R.A.M. and A.R.C.M., practical 
and paper work (Piano and Singing). Jan., 1908, Pupil won F.R.C.O. 
“C art "Prize. _ Shepherd Street, Stoke-on-Trent. 


R. ARTHUR S. HOLLOWAY, Mus.D. Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to a 
CANDIDATES for the various Theoretical! Examinations. Music 

any description revised or arranged. LESSONS in COMPOSITION, 

by post if desired. 


1g09-10.—Seven Correspondence 


“ EAG LEFIELD HULL, Mus. Doc. Oxon., | 


COACHES for all Examinations, Practical and | 


R.C.O., &e., 
Theoretic al, persona ally or by correspondence. Special Playing Courses, 
A.R.C.O. and F.R.C.O. pieces and tests. Special ‘‘ Exercise " Courses. 
Dr. Hull's Doctorate "was “specially commended” by the 
Profess or, Sir Hubert Parry. Special Course in Choir- ‘training. 

LAST FIVE YEARS’ SUCCESSES: 5 MUS. DOC. ; 28 MUS. BAC. ; 

20 F.R.C.O. (Playing), 2 anew Work); 17 A.R.C. 0. (Playing), 19 
(Paper Work), including Jan., 4 F.R.C.O. (Playing), 3 3 


Exam. 
(Paper Work); FEL 1. Ow Ship «EC ART” PRIZE; 3 A.R 
(Playing); 2 L.T.C.L. ; L.R.A.M. 
For Prospectus, address, 48, New North Road, Huddersfield. 


ducting), A.R. 


R. F. J. KARN, Mus. Bac. Cantab; Mus. Doc, 
Toronto ; HARMONY, COUNTER. 
POINT, FUGUE, FORM, ACOUSTICS, ORCHESTRATION, &e. 
Candidates prepared by Dr. Karn have obtained the d of 
MUS. BAC. or MUS. DOC. at DURHAM, OXFORD, Donnas 


CAMBRIDGE, and LONDON Universities ; also F. R.C.O. 


(Theory of Music, and Pianoforte Roe 
Mus. and A. L.C.M., ASSOCIATED BOARD, 
rt. Karn continues to Coach for "all Musical Speci 
Pre ation in Rudiments, Form, and Teaching for L.R.A.M. 
so PERSONAL Lessons: MSS. revised for publication. Classical 
Wark analysed for Examinations. Terms moderate and inclusive, 
106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead, 


T. BOTOLPH’S CHURCH, Aldgate, Be 
ORGAN LESSONS given on th ine 3-manual instrument, 
Pupils allowed to practise. Address, FRE ‘DERIC LACEY, Organist, 


R. MARKHAM LEE, M.A., Mus.D. Cantab., 
F.R.C.O., COACHES by Correspondence for Mus.D., Mus.B.. 
R.C.O. and other Exams. Personal lessons in Composition, Pianoforte. 

&c., at 126, Oxford Street, W., or Forest House, Woodford Green, N. E. 


R. LEWIS, Mus. Doc., F.E.1I.S., Warden, Incor- 
porated Guild of Church Musicians, gives LESSONS, Personally 
or by Post, i 2. HARMONY and COUNTERPOINT. 42, Berners St, 


Oxford St., W. 
DR. LEWIS’ TEXT-BOOKS : 

“Harmony.” (2 vols.) 5s. each, net. 
“COUNTERPOINT.” 55. net. 
“Dovus_e CounTERPOINT AND Canon.” 
“FuGue.” 1s. 6d. net. 
“ ELEMENTS OF Music.” as. 6d. net. 
“ DEVELOPMENT OF ANGLICAN CuuRCH Music.” 
* PronouncinG VocaBULARY OF MusicaL Terms.” 
“Dicrionary OF Musicat Terms.” 6d. net. 
“MATERIAL OF MELopy.” 3d. net. 

The above, complete, will be forwarded (carriage paid) for 15s. 


MARCHANT, Mus. D. Oxon., F-.R.C.O. 
(Author Fugue Subjects and Answers,” Novello's 
Primers, No. p> &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


L.R.A.M. (Com 


5S. net. 


2s. net. 
6d. net. 


R. H. H. L. MIDDLETON, Mus. D. (DublL.), 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 
COACHING FOR DEGREES. L.R.A.M., 1897-1 NINETY. 
EIGHT SUCCESSES; A.R.C.M., 1897-191¢, T vo HU NDRED 
AND FIFTY-SEVEN SUCCESSES. Equally good results in R.C.0O. 
and other Examinations. 
Address, Thornleigh, 6, Elm Park Road, Finchley, N. 


L.R.A.M., A.R.C.M. 
SPECIAL COURSES of CORRESPONDENCE LESSONS for 
Teachers of Singing and the Pianoforte. 


MR. R. J. PITCHER, Mus.B., F.R.C.O., A.R.C.M., 
Double Diploma, Singing and Pianoforte ; Professor of Singing, G.S.M. 
The Singing Courses for Teachers of Singing and Choirmasters 
receive the entire approbation of 
Sir FREDERICK BRIDGE, M.V.O., ano 
Sir GEORGE MARTIN, M. Vv Oh, 
By whom they are recommended. (It is necessary, however, to state 
a these gentlemen will not reply to letters.) 
cial papers on ‘‘ THe Act or Toucn.” Over 100 Diplomas taken 
by Pople. 21, Boundary Road, St. John’s Wood, N.W. 


R. HAMILTON ROBINSON (Mus.D. Dunelm., 


A.R.A.M., F.R.C.O.), _PIANOFORTE, HARMONY, 
COUNTERPOINT, COMPOSITION, ORCHESTRATION, 
ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., 


R.C.O., and ‘other Examinations. Lessons ane or by corre- 


spondence. 30, Mount Park Crescent, Ealing, 
M& A. E. TAYLOR, Mus. Bac., A.R.C.O., 
COACHES (post) for all Musica Examinations. Pupils have 


passed the A.T.C.L., L.R.A.M., A.R.C.O., and complete MUS. BAC. 
Course. Pupil was awarded Stillie ee (Glasgow, 1906). Compositions 
Revised. Portland House, Lancaster. 


ALLIS A. WALLIS for Voice Production, 
Singing, Elocution, Stammering, &c. Lessonsat West-End Studio, 
or Academy, Ealing, W. Unique Vocal and Articulation Exercises, 2s- 


THE 


ECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 
40, WIGMORE STREET, W., are specially constructed with 
every convenience and facility that science and money can suggest, 
roviding a magnificent Entrance Hall, Electric Lift, separate 
Cavenesioe for Ladies and Gentlemen on every floor, also comfortable 
Lounges for waiting. The Studios are appropriately furnished, mao 
by electricity, one or more Horizontal Grands in every Studio, &c., 


HE BECHSTEIN HALL STUDIOS are in he 
centre of London's musical life, known by everybody, and already 
used by over a hundred of the most eminent London and Provincial 


Professors of Music. 
HE BECHSTEIN HALL STUDIOS are let by 


the year for exclusive use, or by single days, the charges being 
very reasonable and inclusive. Applications should be addressed to:— 
Tue MANaGeER, 40, Wigmore Street, London, W. 
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R. PERCY WOOD, F.R.C.O., Specialist in 
preparing Candidates for F.R.C.O., A.R.C.O., &c. 
Particulars of System forwarded on application. 
RECENT SUCCESSES: 38 Correspondence Pupils have passed 
F.R.C.O. or A.R.C.O. since 1909, as follows: 12 A.R.C.O., Jan., 
F.R.C.O., Jan., 1910; 5 F.R.C.O., July, 1909; 12 A. 
uly, 1909 ; 1 F.R.C.O., Jan., 1909 ; 5 A.R.C.O., Jan., 1909 ; 2A. 
uly, 1908 ; 2 A.R.C.O., Jan., 1908 ; 2 aa yy 1907; A. 
(Theory), April, 1907 3 L.R.A.M. (Conductor), Jan., 1907 ; A. 
July, 1906 .R.C.O., Jan., 1905 (ad? Correspondence 
Address, 8, Harley Road, Harlesden, London, N. 


ORRESPONDENCE SCHOOL OF MUSIC, 

LONDON — GRADUATED POSTAL LESSONS IN 

HARMONY, COUNTERPOINT, THEORY OF MUSIC, FORM 
AND ANALYSIS, ORCHESTRATION, Etc. 

Pupils prepared for Mus. Bac., L.R.A.M., A.R,C.M., A.R.C.O., 
F.R.C.O., and all examinations by experienced University Graduates 
in Music. Terms moderate. Personal Lessons by appointment. 
Prospectus free on application to the Secretary, E. S. KinG, Corre- 
spondence School of Music, 59 and 60, Chancery Lane, London, W.C. 


OSITIONS SECURED for ORGANISTS and 
SINGERS in Churches in the United States. Write for Terms: 
ee 136, Fifth Avenue, New York. VACANCIES 


C)RGANIST and CHOIRMASTER (Experienced) 
desires POST in or near London. Excellent testimonials. Apply 
G. a W., Novello & Co., Ltd., 160, Wardour Street, W. 


XPERIENCED ORGANIST requires RE-AP- 

POINTMENT, in London preferred. Accustomed to Full Choral 

Services ; references if desired. Organo, Novello & Co., Ltd., 160, 
Wardour Street, W. 


ANTERBURY CATHEDRAL.— The Organist 
has a VACANCY for an ARTICLED PUPIL. Apply, Dr. C. C. 
Palmer, The Precincts. 


IOLONCELLIST wants ENGAGEMENT from 
July 25 to September 17. Orchestral or Chamber Music. R. F., 
Novello & Co., Ltd., 160, Wardour Street, W. 


ISS GRACE IVORSEN, A.R.A.M., A.R.C.M., 
(Organist to the Magdalene Hospital, Streatham), Pianist (Gold 
Medal), Performer (Solos and Accompaniments). Piano, Organ, Theory 
Lessons. COACHING for Exams., Works and Songs. Reads MS. 
and Score. Transposition. Knowledge of French, German, Italian, 
Latin. Visits clients ; or at 223, Oxford Street, W. 


M USIC STUDIO, 223, Oxford Street, W.— 
Furnished, light, rs. per hour (gas, fire included). New 
Bliithner Grand Pianoforte, Aliguot Scaling. 


ATH — ladies and gentlemen visiting 

this City will find excellent TEACHING ROOMS at this high- 
class establishment, 15, Milsom Street, Bath. Charges moderate. 
C. Milsom & Son, Ltd., Milsom Street, Bath. 


XPERIENCED ACCOM PANIST.—Testimonials 
from A. E, Izard, Esq., A.R.A.M., and many others. Excellent 
sight-reader and pianiste. Concerts, Studios. Would accept 
ENGAGEMENT as SECRETARY-ACCOMPANIST to Professional. 
Cantabile, Novello & Co., Ltd., 160, Wardour Street, W. 


XFORD.—NEW COLLEGE: CHORISTER- 

SHIPS. There will be a TRIAL OF VOICES on Tvespay, 

une 28. Candidates must have a good ear and good voice, and should 

between g and 12 years of age. For particulars apply to the Precentor. 
Names cannot be received after /ume 2}. 


RGANS FOR SALE.— 18 stops, nearly new 

Organ ; also Second-hand Organ, 17 stops. Organs built on the 

most reliable principles of high-class work. Improved tubular pneumatic 

actions, moderate prices. Alfred Monk, Organ Works, 49, Grayling 
Road, Clissold Park, London, N. 


HURCHES, CHAPELS, &c.—Various ORGANS. 

New and Second-hand. W. E. Richardson & Sons (Established 

1845), Central Organ Works, Hulme, Manchester. Formerly Bishop, 
Starr & Richardson, London. 


ORGANS (New and Second-hand) for SALE. 
Various prices. Instruments built for Church or Chamber 
from £50, on up-to-date principles, at Bedwell & Sons, Cambridge 
Organ Works, Cambridge. 


(CHURCH ORGANS, built partly with sound, 

second-hand materials. Inclusive prices, including carriage and 
erection (if desired), from £200. For particulars, &c., address, Norman 
& Beard, Ltd., Ferdinand Street, London, N.W. (Organ Builders to 
H.M. The King). 


HE POSITIVE ORGAN.—Areal PIPE ORGAN, 
giving the effects of two manuals and als on its single key- 
board. Prices from £70. Over 750 supplied. Estimates given for 
Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 
Positive OrGan Co., Ltd., 44, Mornington Crescent (opposite 
Tube Station), London, N.W. 


ICHFIELD CATHEDRAL CHOIR. — There 
will be a VACANCY for a LEADING BOY in September. 
Candidates must have very good voices and should be between 
_— 12 years old. Board, lodging, education, and medical attendance 
Apply, Rev. M. Hardey, Subchanter, The Close, Lichfield. 


HERE will be a VACANCY in a Choir School in 

the country in August, for a BOY between 10 and 12 years. 

Must have a very good voice. Board, lodging, and education free. 
Evelyn Countess of Craven, Ashdown Park, Shrivenham. 


WAN TED, SOPRANO and CONTRALTO for 

Gute. Choir of American Episcopal Church, Nice. October- 
May—Salary £85. J. W. Potter, Novello & Co., Ltd., 160, Wardour 
Street, London. Applications answered about July 1. 


OY SOPRANO WANTED in Catholic Church. 
Address, Rev. John Price, 264, Fulham Road, S.W. 


O.P.C. ORGAN PEDALS for Pianos. We are 
* makers to Organ Builders and Profession, by whom our 

goods are pronounced “‘the only perfect,” and we are thrice granted 

H.M.R.L., for real merit. Write, O.P.C. Works, Brinscall, Chorley. 


IANO PEDALS.—NorMAN & BEARD’s Patent 

Pneumatic Pedal Attachment for the Piano, as used by many 

well-known solo organists. Full particulars from Norman & Beard, Ltd., 
Organ Builders, 19, Ferdinand Street, London, N.W. 


RGAN PEDALS to PIANOS.—Effective, reliable, 
and cheap.—Prices and éend-/fide testimonials from leading 
organists. Rossiter, Uxbridge, Middlesex. 


WO-MANUAL HARMONIUM by ALEXANDRE. 

In good condition. 14 stops ; 8 sets of reeds ; celeste, full organ, 

manual coupler, &c. Cost £75; price £12. Rev. Young, Charleton 
Rectory, Kingsbridge. 


ENOR WANTED, All Hallows’, Lombard Street. 
. Communicant; good reader. £12. Two Sunday Services. 
Friday Rehearsal. Write, H. Hewitt, 48, Rowfant Road, Balham. 


WO TENORS WANTED, at St. Luke’s, Chelsea. 


Must be good readers. £16 per annum. Letters to Choirmaster. 


SI: PETER’S, Eaton Square.—A VACANCY will 

occur in October for BASS-BARITONE (Decani). Church style 
and experience, good sight-reading, and capacity for leading are 
essentials. References from two musicians of standing, but no 
testimonials. Age to be stated. Salary progressive, and proportionate 
to all-round efficiency. Trials in June and July. Apply, by letter, to 
Dr. G. F. Huntley, Choir Vestry, St. Peter's, Eaton Square. 


ASS WANTED immediately, St. James’s, West 

Hampstead.—Must be able to read well and possess suitable idea 

of Church solo singing ; good voice essential. Salary to commence, 

15 perannum. Apply C. A. Engelhardt, Mus. Bac. Oxon., F.R.C.O., 
57, Sherriff Road, West Hampstead. 


ALPH RUSSELL & CO., Music Publishers, 

Concert Agents, Directors of the Musicians’ Rendezvous and Club, 
4 Onslow Place, South Kensington, London, OFFER a VOCAL 
SCHOLARSHIP as follows: Three years’ Free Training with Cash 
Allowance. Particulars by letter only. - 


RGAN PRACTICE.—Three-manual Pipe Organ 

for Practice—good condition ; complete set of Couplers; blown 

by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 

Road, Forest Hill, S.E. (1 minute from Station). Telephone—693 
Sydenham. 


ANTED, MUSTEL ORGAN.—Particulars and 


cash price to Musicus, Ranmore, Park Road, Norbiton, Surrey. 


OR SALE.—Good UPRIGHT PIANO, fitted 

with Norman & Bearp’s Radiating and Concave Pneumatic 

Pedal Attachment. Perfect condition, £28 complete, or near offer. 
F.R.C.O., 28, Langham Road, Teddington. 


TEINWAY BOUDOIR GRAND PIANO for 

SALE. Rosewood case; magnificent tone and condition. 100 

or near offer.—Address, first instance, ‘‘ Music,” care of Gibbs, Smith 
& Co., 10, High Holborn, 


ARP (ERARD Gothic), full-size, REQUIRED. 
Must be first-class instrument. State number and price to 
“* Harp,” c/o Central News, 5, New Bridge Street, London. 


Hake (Double-Action GRECIAN), by ERARD. 
. In perfect condition, beautiful tone. 22, Malbrook Road, 
utney. 


(CHORISTER (age 10) requires POSITION in 
“~ return for Board-Residence, and Education. Excellent Soprano 
Voice and musical experience. Preece, ‘ Thornhill,” Belgrave Road, 
Wanstead, Essex. 


FOR SALE. —Very fine VIOLONCELLO, by 

W. Forster, Senr, Made in 1787 for Mr. Holcroft (see Sandy & 
Forster's ‘‘ History of Violin,” p. 320). For particulars, apply, H. Welham, 
29, Somerset Road, Frome. 
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R. PERCY WOOD, F.R.C.O., Specialist in 
preparing Candidates for F.R.C.O., A.R.C.O., &c. 
Particulars of System forwarded on application. 
RECENT SUCCESSES: 38 Correspondence Pupils have passed 
F.R.C.O. or A.R.C.O. since 1909, as follows: 12 A.R.C.O., Jan., 
F.R.C.O., Jan., 1910; 5 F.R.C.O., July, 1909; 12 A. 
uly, 1909 ; 1 F.R.C.O., Jan., 1909 ; 5 A.R.C.O., Jan., 1909 ; 2A. 
uly, 1908 ; 2 A.R.C.O., Jan., 1908 ; 2 aa yy 1907; A. 
(Theory), April, 1907 3 L.R.A.M. (Conductor), Jan., 1907 ; A. 
July, 1906 .R.C.O., Jan., 1905 (ad? Correspondence 
Address, 8, Harley Road, Harlesden, London, N. 


ORRESPONDENCE SCHOOL OF MUSIC, 

LONDON — GRADUATED POSTAL LESSONS IN 

HARMONY, COUNTERPOINT, THEORY OF MUSIC, FORM 
AND ANALYSIS, ORCHESTRATION, Etc. 

Pupils prepared for Mus. Bac., L.R.A.M., A.R,C.M., A.R.C.O., 
F.R.C.O., and all examinations by experienced University Graduates 
in Music. Terms moderate. Personal Lessons by appointment. 
Prospectus free on application to the Secretary, E. S. KinG, Corre- 
spondence School of Music, 59 and 60, Chancery Lane, London, W.C. 


OSITIONS SECURED for ORGANISTS and 
SINGERS in Churches in the United States. Write for Terms: 
ee 136, Fifth Avenue, New York. VACANCIES 


C)RGANIST and CHOIRMASTER (Experienced) 
desires POST in or near London. Excellent testimonials. Apply 
G. a W., Novello & Co., Ltd., 160, Wardour Street, W. 


XPERIENCED ORGANIST requires RE-AP- 

POINTMENT, in London preferred. Accustomed to Full Choral 

Services ; references if desired. Organo, Novello & Co., Ltd., 160, 
Wardour Street, W. 


ANTERBURY CATHEDRAL.— The Organist 
has a VACANCY for an ARTICLED PUPIL. Apply, Dr. C. C. 
Palmer, The Precincts. 


IOLONCELLIST wants ENGAGEMENT from 
July 25 to September 17. Orchestral or Chamber Music. R. F., 
Novello & Co., Ltd., 160, Wardour Street, W. 


ISS GRACE IVORSEN, A.R.A.M., A.R.C.M., 
(Organist to the Magdalene Hospital, Streatham), Pianist (Gold 
Medal), Performer (Solos and Accompaniments). Piano, Organ, Theory 
Lessons. COACHING for Exams., Works and Songs. Reads MS. 
and Score. Transposition. Knowledge of French, German, Italian, 
Latin. Visits clients ; or at 223, Oxford Street, W. 


M USIC STUDIO, 223, Oxford Street, W.— 
Furnished, light, rs. per hour (gas, fire included). New 
Bliithner Grand Pianoforte, Aliguot Scaling. 


ATH — ladies and gentlemen visiting 

this City will find excellent TEACHING ROOMS at this high- 
class establishment, 15, Milsom Street, Bath. Charges moderate. 
C. Milsom & Son, Ltd., Milsom Street, Bath. 


XPERIENCED ACCOM PANIST.—Testimonials 
from A. E, Izard, Esq., A.R.A.M., and many others. Excellent 
sight-reader and pianiste. Concerts, Studios. Would accept 
ENGAGEMENT as SECRETARY-ACCOMPANIST to Professional. 
Cantabile, Novello & Co., Ltd., 160, Wardour Street, W. 


XFORD.—NEW COLLEGE: CHORISTER- 

SHIPS. There will be a TRIAL OF VOICES on Tvespay, 

une 28. Candidates must have a good ear and good voice, and should 

between g and 12 years of age. For particulars apply to the Precentor. 
Names cannot be received after /ume 2}. 


RGANS FOR SALE.— 18 stops, nearly new 

Organ ; also Second-hand Organ, 17 stops. Organs built on the 

most reliable principles of high-class work. Improved tubular pneumatic 

actions, moderate prices. Alfred Monk, Organ Works, 49, Grayling 
Road, Clissold Park, London, N. 


HURCHES, CHAPELS, &c.—Various ORGANS. 

New and Second-hand. W. E. Richardson & Sons (Established 

1845), Central Organ Works, Hulme, Manchester. Formerly Bishop, 
Starr & Richardson, London. 


ORGANS (New and Second-hand) for SALE. 
Various prices. Instruments built for Church or Chamber 
from £50, on up-to-date principles, at Bedwell & Sons, Cambridge 
Organ Works, Cambridge. 


(CHURCH ORGANS, built partly with sound, 

second-hand materials. Inclusive prices, including carriage and 
erection (if desired), from £200. For particulars, &c., address, Norman 
& Beard, Ltd., Ferdinand Street, London, N.W. (Organ Builders to 
H.M. The King). 


HE POSITIVE ORGAN.—Areal PIPE ORGAN, 
giving the effects of two manuals and als on its single key- 
board. Prices from £70. Over 750 supplied. Estimates given for 
Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 
Positive OrGan Co., Ltd., 44, Mornington Crescent (opposite 
Tube Station), London, N.W. 


ICHFIELD CATHEDRAL CHOIR. — There 
will be a VACANCY for a LEADING BOY in September. 
Candidates must have very good voices and should be between 
_— 12 years old. Board, lodging, education, and medical attendance 
Apply, Rev. M. Hardey, Subchanter, The Close, Lichfield. 


HERE will be a VACANCY in a Choir School in 

the country in August, for a BOY between 10 and 12 years. 

Must have a very good voice. Board, lodging, and education free. 
Evelyn Countess of Craven, Ashdown Park, Shrivenham. 


WAN TED, SOPRANO and CONTRALTO for 

Gute. Choir of American Episcopal Church, Nice. October- 
May—Salary £85. J. W. Potter, Novello & Co., Ltd., 160, Wardour 
Street, London. Applications answered about July 1. 


OY SOPRANO WANTED in Catholic Church. 
Address, Rev. John Price, 264, Fulham Road, S.W. 


O.P.C. ORGAN PEDALS for Pianos. We are 
* makers to Organ Builders and Profession, by whom our 

goods are pronounced “‘the only perfect,” and we are thrice granted 

H.M.R.L., for real merit. Write, O.P.C. Works, Brinscall, Chorley. 


IANO PEDALS.—NorMAN & BEARD’s Patent 

Pneumatic Pedal Attachment for the Piano, as used by many 

well-known solo organists. Full particulars from Norman & Beard, Ltd., 
Organ Builders, 19, Ferdinand Street, London, N.W. 


RGAN PEDALS to PIANOS.—Effective, reliable, 
and cheap.—Prices and éend-/fide testimonials from leading 
organists. Rossiter, Uxbridge, Middlesex. 


WO-MANUAL HARMONIUM by ALEXANDRE. 

In good condition. 14 stops ; 8 sets of reeds ; celeste, full organ, 

manual coupler, &c. Cost £75; price £12. Rev. Young, Charleton 
Rectory, Kingsbridge. 


ENOR WANTED, All Hallows’, Lombard Street. 
. Communicant; good reader. £12. Two Sunday Services. 
Friday Rehearsal. Write, H. Hewitt, 48, Rowfant Road, Balham. 


WO TENORS WANTED, at St. Luke’s, Chelsea. 


Must be good readers. £16 per annum. Letters to Choirmaster. 


SI: PETER’S, Eaton Square.—A VACANCY will 

occur in October for BASS-BARITONE (Decani). Church style 
and experience, good sight-reading, and capacity for leading are 
essentials. References from two musicians of standing, but no 
testimonials. Age to be stated. Salary progressive, and proportionate 
to all-round efficiency. Trials in June and July. Apply, by letter, to 
Dr. G. F. Huntley, Choir Vestry, St. Peter's, Eaton Square. 


ASS WANTED immediately, St. James’s, West 

Hampstead.—Must be able to read well and possess suitable idea 

of Church solo singing ; good voice essential. Salary to commence, 

15 perannum. Apply C. A. Engelhardt, Mus. Bac. Oxon., F.R.C.O., 
57, Sherriff Road, West Hampstead. 


ALPH RUSSELL & CO., Music Publishers, 

Concert Agents, Directors of the Musicians’ Rendezvous and Club, 
4 Onslow Place, South Kensington, London, OFFER a VOCAL 
SCHOLARSHIP as follows: Three years’ Free Training with Cash 
Allowance. Particulars by letter only. - 


RGAN PRACTICE.—Three-manual Pipe Organ 

for Practice—good condition ; complete set of Couplers; blown 

by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 

Road, Forest Hill, S.E. (1 minute from Station). Telephone—693 
Sydenham. 


ANTED, MUSTEL ORGAN.—Particulars and 


cash price to Musicus, Ranmore, Park Road, Norbiton, Surrey. 


OR SALE.—Good UPRIGHT PIANO, fitted 

with Norman & Bearp’s Radiating and Concave Pneumatic 

Pedal Attachment. Perfect condition, £28 complete, or near offer. 
F.R.C.O., 28, Langham Road, Teddington. 


TEINWAY BOUDOIR GRAND PIANO for 

SALE. Rosewood case; magnificent tone and condition. 100 

or near offer.—Address, first instance, ‘‘ Music,” care of Gibbs, Smith 
& Co., 10, High Holborn, 


ARP (ERARD Gothic), full-size, REQUIRED. 
Must be first-class instrument. State number and price to 
“* Harp,” c/o Central News, 5, New Bridge Street, London. 


Hake (Double-Action GRECIAN), by ERARD. 
. In perfect condition, beautiful tone. 22, Malbrook Road, 
utney. 


(CHORISTER (age 10) requires POSITION in 
“~ return for Board-Residence, and Education. Excellent Soprano 
Voice and musical experience. Preece, ‘ Thornhill,” Belgrave Road, 
Wanstead, Essex. 


FOR SALE. —Very fine VIOLONCELLO, by 

W. Forster, Senr, Made in 1787 for Mr. Holcroft (see Sandy & 
Forster's ‘‘ History of Violin,” p. 320). For particulars, apply, H. Welham, 
29, Somerset Road, Frome. 
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IANO VAN for SALE. — Exceptionally well 


built, and in splendid order. Apply, Paish & Co., Torquay. 


CHOOL UF MUSIC, with fine opportunities for 

a well-qualified Organist and Choirmaster, in Canadian city. 
PARTNERSHIP or SOLE TRANSFER. W., Novello & Co., Ltd., 
160, Wardour Street, W. | 
OR SALE.—TEACHING and TUNING CON-| 
NECTION. Established 1887 (North London). Principal 


would prepare Resident-Pupil and then transfer the business. Stradivarius | 
Pupil Violin for Sale. Elk, Novello & Co., Ltd., 160, Wardour St., W. 


VERY COMPOSER should send for DINHAM, 
BLYTH & CO.'S Specimens and Price Lists (free) for Litho- 
graphing Anthems, Songs, &c. 50 Copies of Hymn-Tune, Kyrie, &c., 
38. 6d. ; 100, 4s. 6d. 27, Fenchurch Street, London. Established 1872. 


THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS 
HUDDERSFIELD. 
TWO GOLD MEDALS. 


NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


ESTABLISHED 1750. 
Telephone: 1788 P.O. Hampstead... Telegrams: ‘Cantabile, London.” 


GRAY & DAVISON, 


ORGAN BUILDERS, 
PRATT STREET, N.W. 


Anp at LIVERPOOL anp OXFORD, 


Specifications, Estimates, and Designs free of charge. 
SELECTED 
SONGS AnD ROUNDS 
FOR 


UNITED PERFORMANCE 
AT 
GENERAL GATHERINGS. 
Issued with the object of providing a common stock of 
Songs available for informal Singing when School-children 
meet together. 


CONTENTS, 
ENGLISH 
ScoTrTisH 
IRISH 
WELSH 
SoMERSET FOLK-SONG 


A MAN’S A MAN FOR A’ THAT. 
THE MINSTREL BOY. 
. LAND OF MY FATHERS. 
OH, NO, JOHN. 
( COME, FOLLOW ME. 
(TURN AGAIN, WHITTINGTON. 


The above songs are issued in one book in paper cover 
with the VOCAL PART ONLY in both notations: 
PRICE ONE PENNY. 
An edition with the pianoforte accompaniments (the vocal 
part in both notations) can also be obtained : 
PRICE THREEPENCE. 


THE MALKIN 
PATENT PEDAL ATTACHMENT 


All Organists should write for particulars of above 

attachment. It is the latest invention, most up-to-date, 

the simplest, best and cheapest attachment on the market, 
absolutely noiseless, is easily fixed by any amateur, and will 
not injure the most delicate pianoforte. 

Our NEW AND EXCLUSIVE OCTAVE ATTACHMENT 
is the Greatest Advance in Pedal Attachments since 
their introduction. 

The following testimonial is one of many— 

rampton, Cumberland. 
Dear Sir, October 6, 1 
After an exhaustive examination and trial of your attachment, 
I am well satisfied that it is the best on the market for simplicity 
and durability, noiseless and perfect repetition, and non-injurious 
to any piano. It cannot be beaten, and the moderate price should 


guarantee a large sale. Yours faithfully, 
F. DIGGLE, Mus. Bac., A.R.C.O, 


Full particulars from— 
THE MALKIN PATENT PEDAL CO., LTD., 
HANLEY, STAFFS. 


MUSIC SUITABLE FOR HOSPITAL SUNDAY. 


PRAISE THE LORD, O MY SOUL 
FOR TENOR SOLO AND CHORUS 
COMPOSED BY 


J. VARLEY ROBERTS. 
Price Threepence. 


LET NOT THINE HAND BE STRETCHED 
OUT 
THE WORDS SELECTED AND THE MUSIC COMPOSED BY 


JOHN STAINER. 


Price 3d. ; Tonic Sol-fa, 13d. ; Words only, 3s. per 100. 


MASTER, WHAT SHALL I DO? 
SHORT ANTHEM FOR TENOR SOLO AND CHORUS 
COMPOSED BY 


CHARLES F. BOWES. 


Price Three-Halfpence. 
Tonic Sol-fa, 1d. 


BLESSED BE THE MAN THAT 
PROVIDETH FOR THE SICK 


BY 


CUTHBERT HARRIS. 


Price Three-Halfpence. 


London: Novetto anp Company, Limited. 


ALLEGRETTO 


BY 


W. WOLSTENHOLME. 


VIOLA AND PIANOFORTE 

VIOLIN AND PIANOFORTE .. 
VIOLONCELLO AND PIANOFORTE 
PIANOFORTE 

ORGAN 


ARRANGEMENT FOR SMALL ORCHESTRA: 


STRING PARTS 
WIND PARTS 


London: Nove.tto anp Company, Limited. 


London: Novetto anp Company, Limited. 
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TWO GOLD MEDALS. 
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Telephone: 1788 P.O. Hampstead... Telegrams: ‘Cantabile, London.” 
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SPECIAL SALE OF VIOLINS. 

‘mite? | Messrs. PUTTICK & SIMPSON’S next SPECIAL 

CEMENT SALE of Viottns, Viotoncetxos, &c., will take place 
on Fripay, JUNE 10, 1910. | 

<= In this Sale will be included the COLLECTION OF INSTRUMENTS 


Hiormed by the lae THOMAS EDWARD LLOYD, Ese. of Coedmore, 


R.C.O, 
TD, Cardigan ; also 


: A FINE VIOLONCELLO By AMATI 


the property of the late LEONARD BORWICK, Esqa., by Order of the 


Executors. 


Amateurs and others who may be desirous of disposing of similar instru- 
ments are invited to communicate with Messrs. PUTTICK & SIMPSON, 


Auctioneers of Musical Property, 
47, LEICESTER SQUARE, LONDON. 


EsTABLISHED 1765. 


JUST PUBLISHED. 


COUNTRY DANCE TUNES 


COLLECTED FROM 


TRADITIONAL SOURCES 


AND ARRANGED 


WITH PIANOFORTE ACCOMPANIMENT. 


Price One Shilling and Sixpence each Set. 


Set I. Set II. 
Brighton Camp. Nancy’s Fancy. 
Galopede. Bonnets so Blue. 
Ribbon Dance. The Triumph. 
The Butterfly. Step and fetch her (or Follow your Lovers). 
We won’t go home till morning. Haste to the Wedding. 
Speed the Plough. Hunt the Squirrel. 
Pop goes the Weasel. Tink-a-Tink. 
The Flowers of Edinburgh. Three meet (or Pleasures of the Town). 


THE COUNTRY DANCE BOOK 


EDITED BY 


CECIL J. SHARP. 


Part I. 
CONTAINING A DESCRIPTION OF THE STEPS AND FIGURES OF 


EIGHTEEN TRADITIONAL DANCES 
COLLECTED IN COUNTRY VILLAGES. 


The Tunes to which the Eighteen Dances in Part I. are performed are published in Sets I. and I. 
of “ Country Dances.” (See above.) 


Price Two Shillings and Sixpence ; Cloth, Three Shillings and Sixpence. 
Lonpon : NOVELLO AND COMPANY, LImMIrTeEp. 
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TRINITY COLLEGE OF MUSIC.| BROADWOOD 
PLAYER-PIANOS 


Chairman of Board: GRANDS AND UPRIGHTS. 


x Sir FREDERICK BRIDGE, M.V.O., M.A., Mus.D. 
Director of Studies: G. E, BAMBRIDGE, F.T.C.L., F.R.A.M. | THE MOST SENSITIVE PLAYERS on THE MARKET, 


Director of Examinations: C. W. PEARCE, Mvus.D. ILLUSTRATED CATALOGUE ON APPLICATION, 


Students may enter at any time. JOHN wie oo - 
The College provides Instruction and Training in all > : 
Musical Subjects. BOSWORTH EI EDITION. 


Both Amateur and Professional Students are received for 


the Course or for Single Subjects. The lessons can be RE DUCTION IN PRICE 


arranged for day or evening times. 
Approved Complete Courses for the University of London 
Degrees in Music under recognised Teachers of the University. OSCAR BE RI N GE R’ S 
Also preparation for the degrees of other Universities, the 
Royal College of Organists’ examinations, &c. Students of 7 h St 
the College are additionally entitled to attend the Orchestral, al eC nica u 1e$ 
Choral, and Chamber Music Classes. 
FOR THE PIANOFORTE. 
There are Classes in Special Subjects, as: Pianoforte 
Technique, the Art of Teaching Music, and Elocution ; also P ‘ , 
. In response to a general desire on the part of the Musical Teaching 
Lectures on Musical History, &c. Profession, it has been decided to considerably reduce the price of the 
June 13. Last Day of Entry for Local Examinations | above valuable Educational Work, as follows :— 
(Instrumental and Vocal) at London and other Centres. COMPLETE (with Scales and ene 
June 23. Last Day of Entry for the Higher Examinations Examples) w+ 48. 6d. net. 
for Teachers’ Diplomas. EDITION W ITHOUT SCALES . 3s. 6d. 
SCALES ONLY ... 


uly 1. Last Day of Entry for the next Open Competi- 


on for Scholarships. MODULATORY EXAM PLES . coe a. . 


Full particulars post-free on application. May be obtained of all Music Sellers throughout the Country. 


Mandeville Place, Manchester — TH E L | TT LE S EVCI K 


Just Published A NEW ELEMENTARY 
NOVELLO’S VIOLIN SCHOOL, 


Following exactly the principles and using the materials 


ALBUMS FOR THE ORGAN. [or the complete SEVCIK METHOD in a short and 


easy form, with NEW MELODIES AND STUDIES, 
carefully selected and edited. 
Price - - 2s. 6d. 


No. 1. 
TWELVE SELECTED PIECES. 

Chanson de Matin Beat Edward Elgar | BOSWORTH & CO., 17, HANOVER SQ., Lonpon, W. 
Fantasia on the old ody “Ur W. Faulkes Gerrar. 

There is a green hill faraway .. Ch. Gounod 
Ave Maria... es ee ee A. Henselt Just 
Grand Cheeur No. 2 on Alfred Hollins 
Andantino in D flat . os on os .. Edwin H. Lemare 
Chanson Triste -. P. Tschaikowsky 


Prelude to ‘ Lohengrin,” Acct. .. R. Wagner 
Romanza oe in oe .. W. Wolstenholme E EG 
. Allegretto in E flat W. Wolstenholme 
FOR STRINGS 


TWELVF SELECTED PIECES. COMPOSED BY 
de Nuit .. ‘ an Elgar 
Alla Marcia .. ee yles B. Foster 
Minuetto ee os ee we -_ Alexandre Guilmant EDWARD ELGAR. 
Lied .. an ae aa H. Hofmann 
Barcarolle ie H. Hofmann (Op. 58.) 
Spring Song .. ae ae ee Alfred Hollins 
T urfew .. es os J. Horsman 
Pastorale in E es as H. Lemare 

Ave Maria d’Arcadelt we an Franz Liszt 

Cantique d'Amour .. ee Theo. Wendt SCORE eee ove eee Is. 6d. 
. The Seraph’s Strain . ne oe oa .. W. Wolstenholme 
. LeCarillon .. es W. Wolstenholme 


pr Z 


pre 


Z 


STRING PARTS ... Is. 3d. 


Price Three Shillings and Sixpence each net ; ARRANGEMENT FOR ORGAN SOLO Is. od. 
Cloth, 5s. each net. 


London: anp Company, Limited. London: Novetto anp Company, Limited. 
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Che Musical Cimes 


AND SINGING-CLASS CIRCULAR. 


JUNE I, 1910. 


KING EDWARD THE SEVENTH. 


Born, NOVEMBER 9, 1841. 
PROCLAIMED KING, JANUARY 23, I9OI. 
Diep, May 6, 1910. 


The death of King Edward the Seventh, on 
May 6, 1910, after a short illness, profoundly 
stirred the whole nation. ‘The deep attachment 
of all classes of the community to his late Majesty 
was one of the most striking things in our history 
and a just pride to every patriot. At his death 
every man and woman throughout the length 
and breadth of the Empire felt the pang of a 
personal loss. The singular attributes of the 


late Monarch, and the commanding position 
he attained in the world’s counsels, have since 
been recorded by many eloquent writers and 
orators, and foreign nations have also paid their 
willing tribute of respect and regard for his 


memory. He strove for ‘Peace on earth and 
goodwill towards men,’ and he has earned in 
history the glorious title, King Edward the 
Peacemaker. 

In the Musical Times we naturally dwell more 
particularly upon King Edward’s attitude to 
music than on his splendid achievements in great 
matters of State. We have to record our thank- 
fulness that a man in his late Majesty’s exalted 
position, weighted as he was by innumerable 
duties and heavy responsibilities, was yet able to 
devote so much of his time and thought to the 
advancement of musical art in this country. 
As Prince of Wales he saw clearly that if this 
country was to enter into its musical inheritance, 
it must be provided not merely with highly 
patronised concerts and operas with foreigners 
as chief performers, but that we must set to 
work to create composers and executants from 
our own stock. He saw also the great value of 
music as a binding social force that made for 
happiness and content. With these convictions 
he threw himself heart and soul into the 
movement which culminated in the establish- 
ment of the Royal College of Music. 

The history of that movement cannot be 
traced here, but it will be interesting just now 
to recall some passages from a long speech His 
Royal Highness made on the occasion of the 
opening of the Royal College on May 7, 1883. 
He said: 


‘ The establishment of an institution such as 
I open to-day is not the mere creation of a new 
musical society. The time has come when 
(class can no longer stand aloof from class, 
‘and that man does his duty best who works 
‘most earnestly in bridging over the gulf between 
| different classes which it is the tendency of 
‘increased wealth and increased civilization to 
\widen. I claim for music the merit that it has 
a voice which speaks in different tones, perhaps, 
but with equal force to the cultivated and the 
ignorant, to the peer and the peasant. I claim 
for music a variety of expression which belongs 
to no other art, and therefore adapts it more 
than any other art to produce that union of 
feeling which I much desire to promote. 
Lastly, I claim for music the distinction which 
is awarded to it by Addison—that it is the only 
sensual pleasure in which excess cannot be 
injurious. What more, gentlemen, can I say 
on behalf of the art for the promotion of which 
we are to-day opening this institution—an 
institution which, I trust, will give to music a 
new impulse, a glorious future and a national 
life.’ 

The interest of the Prince of Wales in the 
Royal College did not hide from him the great 
work accomplished by the old-established and 
flourishing sister institution, the Royal Academy 
of Music. At an Academy prize distribution by 
her then Royal Highness the Princess of Wales 
at St. James’s Hall, on July 22, 1897, His 
Royal Highness said : 


‘My Lord, Ladies and Gentlemen, I am 
desirous, in the name of the Princess, and of 
my own, to thank Lord Herschell and Mr. 
Threlfall for the very kind terms in which they 
have, respectively, proposed and seconded this 
vote of thanks, and you also for the very 
kind way in which it has been received. 
The Princess also desires me to express to 
everybody here present, and especially to the 
pupils who I see before me, the satisfaction it 
has given her personally to present the awards 
and prizes of this year. You have heard an 
excellent address from the Principal of the 
Royal Academy of Music, Sir Alexander 
Mackenzie, and I am sure it will be gratifying 
to all those who take not only an interest in 
this Institution, but in music generally, to hear 
so satisfactory an account of the prosperity of 
the Institution. Not only is it satisfactory from 
the pecuniary point of view, for I think, after 
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new impulse, a glorious future and a national 
life.’ 
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‘My Lord, Ladies and Gentlemen, I am 
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have, respectively, proposed and seconded this 
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the admirable vocal and instrumental, though 
short, concert we have heard to-day, we have 
every reason to say how very efficient the pupils 
are, how carefully taught they are, and what 
pains they take in acquiring the science and art 
which, I think, is one of those which in every 


You are well aware of the deep interest the 
Princess takes in everything connected with the 
science and art of music in all its branches, and 
I share the same feeling. I stand here to-day 
in a peculiar position, as I have the honour to 
be President of the Royal College of Music. 


of the one we are meeting in connection with 
to-day. We may have rivalry, but I am sure it 
is only friendly rivalry, and that our only desire 
and wish is to merit the approbation of the 
country as your Institution does. We have 
only one object in view, and that is to promote 
the science and art of music in all its branches. 
Now, in the name of the Princess and myself, 
I repeat that it has given us much pleasure to 
take part in to-day’s interesting ceremony.’ 


It is worthy of special note that in 1890, when 
the Associated Board of the Royal Academy 
and the Royal College was formed, His Majesty 
(then Prince of Wales) was the first President. 

The interest of the late King in grand opera 
was manifested by his frequent attendance 
at Covent Garden. He attended the first 
performance of ‘Elektra’ (Strauss), when it 
was given, on February 19, in the recent 
Beecham Opera season. His Majesty, whilst 
he was Prince of Wales, was an _ active 
supporter of the Royal Amateur Orchestral 
Society. On concert nights he would invite 
well-known members of the musical and other 
professions to dine at Marlborough House, 
and afterwards the whole party would attend 
the concert. This genial practice was also 
followed by the Prince of Wales, now King 
George, who has long shown interest in 
musical progress, and obviously has realised the 
unique importance the art has attained in the 
development of civilization. 

Deep sympathy with Queen Alexandra and 
all the Royal Family has found universal 
expression and touching recognition. The 
nation is solaced by the feeling that King 
George and Queen Mary will be found 
responsive to the demands of the great position 
they have inherited. 


The programmes of music performed at Court 
functions may be considered as indicating in 


country is becoming more and more appreciated. | 


I regard that Institution as the younger sister under the direction of Sir Walter Parratt, the 


some degree the desires of Royal personages, 
It is sometimes said that these programmes do 
not adequately represent British composers, 
As a matter of fact, an analysis of numerous 
programmes performed at Court functions during 
the late King’s reign, shows that the composi- 
tions of British composers figure in a greater 
proportion than they do, say, at Queen’s Hall 
concerts or at students’ concerts at the Royal 
Academy and the Royal College, where it might 
be supposed the interests of British composers 
would be specially considered. 

At thirty concerts given at Buckingham 
Palace during the reign of King Edward, 197 
orchestral and 14 vocal pieces were performed, 


Master of the King’s Music. Of the former, 
forty-six, and of the latter, seven, were by British 
composers; roughly a quarter of the whole 
number. 


COMPOSERS. 
ORCHESTRAL Music. 
E. German. Lewis Owen. 
Hamish MacCunn. C. V. Stanford. 
F. H. Cowen. Gustav von Holst. 


C. H. H. Parry. Arthur Sullivan. 
Coleridge-Taylor. Thomas F. Dunhill. 
Edward Elgar. W. H. Squire. 

A. C. Mackenzie. A. H. Brewer. 


LisT OF ORCHESTRAL PIECES. 
Henry VIIIth Dances - - - German. 
Gipsy Suite (4) - - German. 


By the Burnside (2) (Highland memories) 
Hamish MacCunn, 


Rustic dance and Graceful dance (2) - F. H. Cowen. 
Overture, The Frogs - - - C. H. H. Parry. 
Four characteristic waltzes - - Coleridge- Taylor. 
March, Pomp and Circumstance - - Elgar. 
From the Bavarian Highlands (4) - - Elgar. 
Three dances (Little Minister) (3) - - Mackensie. 
Benedictus - - - - - Mackenzie. 
Waltz Memories - - Lewis Owen. 
Minuet (Op. 21) - - - - - Elgar. 
Liebesgruss (2) - - - - - Elgar. 
Suite Im Feenland (2) - - - - F. H. Cowen. 
Serenade - C. V. Stanford. 
Danse Rustique - - Gustav von Holst. 
English Dances (Second Set) (2) - - F. A. Cowen. 
Dance of Nymphs and Reapers (3) Arthur Sullivan. 
Four Irish Dances (3) - - - C. V. Stanford. 
Irish Rhapsody - C. V. Stanford. 
Suite, The Pixies - : : - - 7. F. Duniiil. 
Slumber Song (2) - - W. H. Squire. 
Music to a child’s play, The Wand of Youth Elgar. 
No. 2 Suite, The Wand of Youth - - Elgar. 


Scene Espagnole (‘ Sevillana’) = - - Elgar. 
Masque : As you like it - : -  . German. 
Idylle, ‘Spring’ - - - +A. Brewer. 
(The figures in brackets denote repetitions.) 
Soncs. 


Maude V. White. 
Liza Lehmann. 


Arthur Somervell. 
Alicia L. Needham. 
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WOMEN AND MUSIC. 
By Ernest NEWMAN. 


If I were to say that no scavenger has ever 
wn in an aeroplane, and that this proves 
wnclusively that no scavenger will ever be able 
» do so, a hundred people would at once point 
wt that the only sufficient reason for the 
skenomenon not having happened yet is that 
he cost of an aeroplane is at present beyond 
he scavenger’s means ; but that if ever the price 
f aeroplanes fell to the level of a scavenger’s 
mages, or the scavenger’s wages rose to the level 
aeroplane prices, we should have quite a 
umber of these people taking to aviation. The 
it, 1 should be told, is purely economic ; there 
s nothing in the constitution of the . scavenger, 
wd scavenger, that unfits, has always unfitted, and 
sill perpetually unfit him to control an aeroplane. 
Yet many people who would cry derision on an 
wument of the kind here supposed will accept 
watentedly the equally absurd argument that 
cause women have not done any great creative 
wrk in music in the past they will never do 
tin the future. They do, it is true, try to 
grea semblance of science to the wild deduction. 
(ne of them will point to the differences, or 
apposed differences, between the brains of 
nn and those of women—as if any of us knew 
rat it was in the brain, or out of it, that made 
genius! Another will tell women, kindly but 
imly, as befits one of the superior sex, that 
te is much too excitable to have the necessary 
wntrol over her ideas and emotions that highly 
mginal work in art or science requires. ‘This 
spractically Mr. Upton’s thesis in his entertaining, 
ather than convincing, little book on ‘Women 
md Music.’ This theory conveniently ignores 
te fact that hundreds of thousands of women 
we superior to the average man in bodily and 
mental health and in self-control, and that many 
msculine geniuses have been weaklings, invalids, 
« unmistakably unbalanced, if not, at times, 
wtually insane. We have the spectacle, for 
sample, of Herbert Spencer solemnly using the 
arly death of Miss Constance Naden as a warning 
»women against profound and prolonged scientific 
wudy, while he himself was a chronic valetudi- 
uflan, compelled to restrict his hours of mental 
tbour, and only able to carry on his work by 
mans of private funds that spared him the 
weessity of fighting the battle of life at the 
ume time that he pursued his literary recreations, 
sso many women have to do. Then again there 
’the investigator like Mr. J. Donovan, who, 
a his ‘Music and Action,’ decides that musical 
weation is the product of a certain ‘active,’ 
masculine, psychological state, and that 
romen being ‘passive,’ musical creation is, of 
‘ourse, beyond them; which looks rather like 
wing that men are creators because they are 
ten, and women cannot be creators because 
hey are not men! The notorious failure of 
my and every scavenger to fly from London 
0 Manchester in an aeroplane is apparently due 


to the fact that to control the motor and the 
planes of the machine a certain psychological 
state is necessary, which state, by a wise provision 
of nature, has been limited to men of leisure 
with an income, say, of not less than £500 
a year ! 

Nature, however, with all her faults, is not so 
fantastic as this; and she would probably be 
greatly surprised and amused if she could learn 
how men use her name to cover their own failures 
in reasoning or research. ‘The progress of women 
in other departments of thought and work that 
were once held to belong exclusively to men, must 
make us doubt whether there is anything in their 
physical or mental structure that will perpetually 
prevent the sex from producing a great composer. 
There was a time, for example, when women were 
not allowed to-perform on the English stage, the 
female parts in plays being taken by boys. When 
the women began to act, in the 17th century, the 
pure and noble soul of man was of course revolted, 
as it always is when women do something that 
he makes no scruple of doing himself. We 
know that the first actresses were insulted, and we 
may be sure that amateur psychologists and 
sociologists proved daily, to their own satisfaction, 
that women would never produce a great actress 
because they never Aad produced one. Yet to-day 
the best actors are no better than the best 
actresses. It is a far cry, again, from the novels of 
Mlle. de Scudéry to those of the brilliant and 
thoughtful women novelists of the last fifty years, 
or from the dramas and poetry of Hannah More, 
Joanna Baillie and Mrs. Hemans to those of the 
women of to-day. We may at least hope, then, 
that as more and more women find it possible to 
express the music that is born in them, the 
standard of their creative work will rise as it has 
done in the other arts. But till social and 
economic conditions enable women to make 
composition their life-work, as men can do, it is 
idle to dogmatise upon what the natural limitations 
of the feminine brain may or may not be. 

No one who looks into the matter can doubt 
that women, until quite lately, have not had the 
same social and economic advantages in the study 
of art that men have had. ‘They have found 
difficulty, in some countries, in being admitted 
into conservatoires. In 1856, Miss Elizabeth 
Stirling was refused the degree of Mus. Bac. at 
Oxford, not because her composition was not good 
enough, but because the statutes did not authorise 
the conferring of the degree on a woman. Even 
to-day the more successful of them are handicapped 
in a way that men are not. Many publishers look 
askance at women’s scores, so that the composers 
have either to adopt masculine pseudonyms or to 
dupe the publishers or the public by suppressing 
their Christian names—Miss Ethel Smyth’s Mass, 
for example, having to bear on its title-page simply 
‘by E. M. Smyth.’ But the worst obstacle to them 
has been the fact that women composers have 
been drawn from a much more limited field than 
men composers. Suppose, for instance, that in 
the 18th century the daughter of humble parents 
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had been born with a real gift for composition. | Botticelli’s, a tanner; Diirer’s, a goldsmith. §°™™ 
What earthly chance would it have had to|Gainsborough’s, a clothier; Claude Lorraine’, of P 
develop? How many fathers, even supposing they}a poor man, not a_ painter; Giorgones om 
had the means, would spend money on the|a peasant; Goya’s, a cottager; Holbein’s , of : 
education of the girl in the technique of com-|leather maker; Hogarth’s, a schoolmaster ; anye 
position? Even supposing the paternal sympathy io | Lancret’s, a shoemaker; Murillo’s, a mechanic: § ™ 
be there, how many poor men could afford to deny | Pater’s, a wood-carver ; Puvis de Chavannes’s, an j “7! 
themselves the profit of their daughter’s labour in| engineer ; Reynolds’s, a clergyman ; ‘Tintoretto’s - 
order to keep her at home studying counterpoint ?|a dyer; Romney’s, a cabinet maker ; Rubens’s te 
And how many girls of this class, even if by some | lawyer; Titian’s, a well-to-do patrician ; Turners bees 
good fortune they could have gained all the|a barber; Watteau’s, a plumber; Watts’s, q obse 
necessary knowledge, could afterwards find the | military engineer; Wilkie’s, a clergyman; Rossetti’, J ' 
leisure to apply it? Economic necessities would}a man of letters. That is to say, male artistic § 
drive them into either marriage or work of some | aptitude comes from aptitude of the same kind in bt 
kind that would make the steady pursuit of|the father in perhaps one case in a hundred; so “ 


musical composition impossible. The result of|that if we had had to rely solely or mainly upon § ° 


the constant pressure of all these forces would be|the sons of painters for our art, we should haye a 
to restrict the necessary education to (1) young/lost ninety-nine per cent. of the greatest artists, ’ 

ladies of wealth and position—as is shown by the| Yet when we are restricted practically to the oll 
large number of titled female composers ; (2) the | daughters of painters for our women artists, we “ 
daughters of musicians. Let me show how these|can see no reason for the non-appearance of rs 

forces have worked in the parallel case of painting, | geniuses among them every year or so but that “< 

where the documentary evidence is rather fuller. | woman, gud woman, is incapable of great creative ~ 
There have been many hundreds of female artists| work! Ruskin, for example, dogmatically declared - 
during the last three centuries, but, until quite | that ‘no woman can paint,’ a statement he had the as 
lately, they almost invariably belonged to artist | grace to withdraw after seeing a picture by Lady § '? 
families ; if their father was not an artist, as was the | Butler—perhaps not the best example of a woman's § “™ 
case with perhaps nine out of ten, they married a| painting that he could have found had he cared to 


painter. An examination of the parentage of the 
women artists whose biographies are given in 
Miss E. C. Clayton’s ‘ English Female Artists ’ will 
prove this conclusively; Miss Clayton, indeed, 


look further. 
be 
In the case of women musicians, it is much " 
harder to trace the father’s profession ; but an . 
examination of the scanty records of their lives 


remarks that ‘as we pass down the fair ranks of| will show clearly that the field of musical com- 

the earlier female artists, we shall find that they | position has been confined mainly to (1) rich or of | 
almost invariably follow in the footsteps of aj} titled women, (2) daughters of musicians, and, in ye 


modern times, (3) daughters of well-to-do people 
who have been willing to give their girls the No 
opportunity for study. (I think we may take it § © 


brother or a father. In the case of English women 
there is scarcely an instance to the contrary, the 
reason being, in all likelihood, the impossibility of 


studying under other instruction until these more | that when we read of an English woman composer re 
pleasant later days.’ Léonce Bénédite, in an article | having studied in London and Berlin and Rome tie 
on ‘Women Painters in France’ (in the volume on|and a few other places, it argues at any rate the 
‘Women Painters of the World’ that Mr. Walter| comfortable means and some breadth of culture rn 
Shaw Sparrow brought out a few years ago), shows|in her parents.) So that once more the field of Wh 
the same conditions to have ruled in France: ‘the | selection is narrowed to (1) a particular section 9 
women artists, with very rare exceptions, all|of society, possessing a certain economic inde : 

belonged to artist families.’ As far as my research | pendence, (2) the families of professional musicians. a 
has gone, the same principle holds good in other| But in both these groups much of the composing like 
countries. This means that the world has mostly |is done by women who are primarily pianists or life 
been dependent for its women painters upon the | singers or violinists, and whose gift for composition @ 
daughters of artists. It is the rarest exception,|is no more than that of any ordinarily good por 
however, for male painters or sculptors to have} musician. As the same group among the men does jar 
come from artist families. Let us take a number/not produce original work of any great value, we 9 
of representative names. Correggio’s father was a| must not expect too much from the women. Great il 
merchant ; Giotto’s, a peasant; Ford Madox| creative work can come only from those who have id 
Brown’s, a naval officer ; Bartolozzi’s, a goldsmith ;| a call to it, not from those in whom it is a mere ae 
Sodoma’s, a shoemaker; Jacopo Bellini’s, a| by-product. We must remember, again, that the fron 
tinsmith ; Ghirlandajo’s, a goldsmith and broker ;| thorough study of music—the kind of study that fits the 
Boucher’s, a pattern designer ; Michelangelo’s, a| one for composition as apart from performance—has atts 
magistrate ; Callot’s, a herald-at-arms ; Constable’s, | only been possible to women in large numbers, wa 
a miller; Corot’s, a poor man, not a painter ;| drawn from all classes of society, during the last ne 
Millais’s, a well-to-do man, not a painter; Holman | generation or so. Previously to that we shall find he 
Hunt’s, a business man; Millet’s, a peasant ;| that women composers were frequently the daughters vu 
Velasquez’s, a man of good family, not a painter ;| of professional musicians, as women painters were Sh 
Van Dyck’s, a silk mercer; Rembrandt's, | the daughters of artists. | Here again the field was Mi 
a miller; Leonardo da Vinci’s, a notary ;|too limited to produce a large crop. Just as only J * 


360 THE MUSICAL TIMES.—JuneE 1, 1910. 

had been born with a real gift for composition. | Botticelli’s, a tanner; Diirer’s, a goldsmith. §°™™ 
What earthly chance would it have had to|Gainsborough’s, a clothier; Claude Lorraine’, of P 
develop? How many fathers, even supposing they}a poor man, not a_ painter; Giorgones om 
had the means, would spend money on the|a peasant; Goya’s, a cottager; Holbein’s , of : 
education of the girl in the technique of com-|leather maker; Hogarth’s, a schoolmaster ; anye 
position? Even supposing the paternal sympathy io | Lancret’s, a shoemaker; Murillo’s, a mechanic: § ™ 
be there, how many poor men could afford to deny | Pater’s, a wood-carver ; Puvis de Chavannes’s, an j “7! 
themselves the profit of their daughter’s labour in| engineer ; Reynolds’s, a clergyman ; ‘Tintoretto’s - 
order to keep her at home studying counterpoint ?|a dyer; Romney’s, a cabinet maker ; Rubens’s te 
And how many girls of this class, even if by some | lawyer; Titian’s, a well-to-do patrician ; Turners bees 
good fortune they could have gained all the|a barber; Watteau’s, a plumber; Watts’s, q obse 
necessary knowledge, could afterwards find the | military engineer; Wilkie’s, a clergyman; Rossetti’, J ' 
leisure to apply it? Economic necessities would}a man of letters. That is to say, male artistic § 
drive them into either marriage or work of some | aptitude comes from aptitude of the same kind in bt 
kind that would make the steady pursuit of|the father in perhaps one case in a hundred; so “ 


musical composition impossible. The result of|that if we had had to rely solely or mainly upon § ° 


the constant pressure of all these forces would be|the sons of painters for our art, we should haye a 
to restrict the necessary education to (1) young/lost ninety-nine per cent. of the greatest artists, ’ 

ladies of wealth and position—as is shown by the| Yet when we are restricted practically to the oll 
large number of titled female composers ; (2) the | daughters of painters for our women artists, we “ 
daughters of musicians. Let me show how these|can see no reason for the non-appearance of rs 

forces have worked in the parallel case of painting, | geniuses among them every year or so but that “< 

where the documentary evidence is rather fuller. | woman, gud woman, is incapable of great creative ~ 
There have been many hundreds of female artists| work! Ruskin, for example, dogmatically declared - 
during the last three centuries, but, until quite | that ‘no woman can paint,’ a statement he had the as 
lately, they almost invariably belonged to artist | grace to withdraw after seeing a picture by Lady § '? 
families ; if their father was not an artist, as was the | Butler—perhaps not the best example of a woman's § “™ 
case with perhaps nine out of ten, they married a| painting that he could have found had he cared to 


painter. An examination of the parentage of the 
women artists whose biographies are given in 
Miss E. C. Clayton’s ‘ English Female Artists ’ will 
prove this conclusively; Miss Clayton, indeed, 


look further. 
be 
In the case of women musicians, it is much " 
harder to trace the father’s profession ; but an . 
examination of the scanty records of their lives 


remarks that ‘as we pass down the fair ranks of| will show clearly that the field of musical com- 

the earlier female artists, we shall find that they | position has been confined mainly to (1) rich or of | 
almost invariably follow in the footsteps of aj} titled women, (2) daughters of musicians, and, in ye 


modern times, (3) daughters of well-to-do people 
who have been willing to give their girls the No 
opportunity for study. (I think we may take it § © 


brother or a father. In the case of English women 
there is scarcely an instance to the contrary, the 
reason being, in all likelihood, the impossibility of 


studying under other instruction until these more | that when we read of an English woman composer re 
pleasant later days.’ Léonce Bénédite, in an article | having studied in London and Berlin and Rome tie 
on ‘Women Painters in France’ (in the volume on|and a few other places, it argues at any rate the 
‘Women Painters of the World’ that Mr. Walter| comfortable means and some breadth of culture rn 
Shaw Sparrow brought out a few years ago), shows|in her parents.) So that once more the field of Wh 
the same conditions to have ruled in France: ‘the | selection is narrowed to (1) a particular section 9 
women artists, with very rare exceptions, all|of society, possessing a certain economic inde : 

belonged to artist families.’ As far as my research | pendence, (2) the families of professional musicians. a 
has gone, the same principle holds good in other| But in both these groups much of the composing like 
countries. This means that the world has mostly |is done by women who are primarily pianists or life 
been dependent for its women painters upon the | singers or violinists, and whose gift for composition @ 
daughters of artists. It is the rarest exception,|is no more than that of any ordinarily good por 
however, for male painters or sculptors to have} musician. As the same group among the men does jar 
come from artist families. Let us take a number/not produce original work of any great value, we 9 
of representative names. Correggio’s father was a| must not expect too much from the women. Great il 
merchant ; Giotto’s, a peasant; Ford Madox| creative work can come only from those who have id 
Brown’s, a naval officer ; Bartolozzi’s, a goldsmith ;| a call to it, not from those in whom it is a mere ae 
Sodoma’s, a shoemaker; Jacopo Bellini’s, a| by-product. We must remember, again, that the fron 
tinsmith ; Ghirlandajo’s, a goldsmith and broker ;| thorough study of music—the kind of study that fits the 
Boucher’s, a pattern designer ; Michelangelo’s, a| one for composition as apart from performance—has atts 
magistrate ; Callot’s, a herald-at-arms ; Constable’s, | only been possible to women in large numbers, wa 
a miller; Corot’s, a poor man, not a painter ;| drawn from all classes of society, during the last ne 
Millais’s, a well-to-do man, not a painter; Holman | generation or so. Previously to that we shall find he 
Hunt’s, a business man; Millet’s, a peasant ;| that women composers were frequently the daughters vu 
Velasquez’s, a man of good family, not a painter ;| of professional musicians, as women painters were Sh 
Van Dyck’s, a silk mercer; Rembrandt's, | the daughters of artists. | Here again the field was Mi 
a miller; Leonardo da Vinci’s, a notary ;|too limited to produce a large crop. Just as only J * 


goldsmith ; 

Lorraine’ 
| Giorgone’s 
Lolbein’s, a 
hoolmaster 
mechanic : 
vannes’s, an 
l'intoretto’s 
Rubens’s, a 
Turners, 
Watts’s, 
; Rossetti’s 
ale artistic 
ume kind in 
indred ; s0 
ainly upon 
hould have 
fest artists, 
lly to the 
artists, we 
earance of 
o but that 
at creative 
ly declared 
he had the 
> by Lady 
woman’s 
cared to 


is much 
but an 
their lives 
ical com- 
1) rich or 
s, and, in 
do people 
girls the 
y take it 
composer 
nd Rome 
any rate 
f culture 
2 field of 
r section 
nic inde- 
1usicians, 
ym posing 
anists or 
1position 
ily good 
nen does 
alue, we 
. Great 
‘ho have 
; a mere 
that the 
‘that fits 
ce—has 
umbers, 
the last 
find 
jughters 
rs were 
eld was 
as only 


THE MUSICAL TIMES.—June 1, 1910. 361 


,small fraction of the great painters were the sons 
of painters, only a small fraction of the great 
composers were sons of composers, or of musicians 
of any kind. I need not here go into details: 
anyone with a biographical dictionary of musicians 
an verify the fact for himself. If the world’s 
apply of great composers, then, had depended 
ypon the genius of the sons of composers, or even 
the sons of musicians in general, we should have 
heen very poorly off. The same phenomenon is 
observable in science, Galton (‘ Hereditary Genius,’ 
». 190) admitting that ‘the fathers of the abiest 
men in science have frequently been unscientific.’ 
Js it not, then, a little unfair to women to expect 
them to put forward a high proportion of feminine 
genius under conditions that would be fatal to the 
emergence of much masculine genius ? 

If space permitted, the problem could be 
followed up along another line,—that of 
economics. ‘The histories of art and literature 
and science show how dependent we have been 
for the greater part of our best work during the 
lst 2,500 years upon the chance of genius 
happening to coincide in the same individual 
vith (1) inherited income, or (2) the favour of 
a patron, or (3) the possession of an official or 
wademic post, or (4) a business that provided 
means and leisure, or (5) some similar economic 
surety. In art, good work can now and then 
be done, for a short time, under conditions of 
poverty, but not often, and not for long. 
A composer must either live by his work, 
or have some other means of livelihood 
that will leave him free to compose. Most 
of them have either had to support themselves 
during their earlier years of work by undertaking 
some official duties, or by the funds of a patron. 
No such opportunities were open to women. What 
wistocratic patron ever did for women what was 
done for Gluck, Beethoven and others? What 
friend, or group of friends, ever drew upon his or 
their purse to provide a woman with leisure for 
composition, as was done for Wagner and Wolf? 
What posts were open to women? They could 
not be organists, like Bach and César Franck, nor 
opera conductors, like Wagner (in his earlier days) 
and Weber, nor directors of a nobleman’s music, 
like Haydn. They could not even live a Bohemian 
life, like Schubert. A man may be poor and 
awkward and still be received in good artistic 
society; but a woman who was as poor as Schubert, 
and lived his kind of life, would be cold-shouldered 
everywhere. Again let us ask ourselves how much 
male genius in music would have come to maturity 
had all these avenues been closed to it? And 
even if, by some miracle, a woman had come to the 
front in spite of all these obstacles, would she 
then have had the same advantages as a man in 
attaining publicity? By no means. Men have 
been as reluctant to perform a woman’s music as 
to publish it. Carlotta Ferrari (b. 1837) found 
that no impresario would produce her opera 
‘Ugo’ (1857), simply because she was a woman. 
She finally had to bear the cost of production at 
Milan herself. The opera, we read, ‘achieved a 


complete success, and from that moment the 
theatrical directors contended with each other to 
secure her works.’ Well and good, as it happened ; 
but how many women can afford to pay for 
performances of an opera, in the hope that a 
success may be wonand the doors henceforth 
flung open to them ? 

All things considered, then, the wonder is not 
that women should have produced so few good 
composers, but that they should have produced 
any, hampered as they have been in their musical 
education, in the means of supporting themselves 
during their early years, and in gaining a public 
hearing. Women have done excellent work in 
literature and acting during the past two centuries 
—work quite equal to that of men in several 
departments. Why is this? Because here natural 
aptitude—observation, thought, expression—can 
find an outlet without the necessity for a long 
course of technical study, which calls for sympathy 
from parents and _ considerable expenditure. 
Moreover, the author and the actor have more 
chances of appealing directly to the public than 
the composer has. The field of selection thus being 
a large one, hundreds of women of ability come to 
the front. Is there any reason to doubt that had 
the field of selection in music for the last century 
or two been equally large, instead of being limited 
in the various ways I have pointed out, the level 
of composition among women would have been 
higher? At all events, until women composers 
have had the opportunity of working for a few 
generations under the same social and economic 
conditions as men composers, and have then failed 
to produce a work of unmistakable genius, it is 
surely the most superficial dogmatism to say that 
they have no creative gift merely because they are 
women. 


DR. ARNE’S MASSES. 
By Wma. BARCLAY SQUIRE. 


In the issue of the AZusical Times for April, 
there appeared a short letter from Dr. W. H. 
Grattan Flood, drawing attention to ‘the hitherto 
unnoticed fact’ that Dr. Arne ‘ was organist of the 
Sardinian Embassy Chapel, in Duke Street, 
Lincoln’s Inn Fields, and composed two Masses, 
one for three voices and the other for four voices, 
for this chapel.’ As to Arne’s having been 
organist at the Sardinian Chapel, the _ infor- 
mation has, indeed, been hitherto unnoticed, 
and so far as I know it now appears for 
the first time, but with regard to the Masses 
this is not the case, for so long ago as the year 
1819, Charles Butler wrote (in vol. ii. of the first 
edition of his ‘ Historical Memoirs respecting the 
English . . . Catholics,’ &c.) that ‘ Doctor Arne, 
the greatest of English musicians, (at least, if we 
except Purcel), was a roman-catholic... He 
composed for the choir of the Sardinian ambassador, 
two masses,—one in four, and the other in three 
parts ; the latter did not please. The former was 
exquisite ; it is, what all church music should be, 
solemn and impressive ; the harmony correct and 
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simple ; the melody slow and graceful. Unfor-| 1767. 4 Feb. Calld on Dr. Arneand Micl. Arne. Was [at 
tunately the thinness of the catholic choirs, in 
those times, made them drop the contra-tenor and 


tenor parts, and sing only the canto and base. 


This entirely spoilt the beauty of the composition.’ 
This account of Butler’s has been more than once 


copied or borrowed from, but Dr. Grattan Flood 
has done well to revive it, on the chance 
that it may lead to the recovery of Arme’s 
Masses. Some years ago, before the old Sardinian 
chapel was pulled down, I inquired whether the 
Masses were to be found there, but my letter met 
with no reply ; and now I am informed that there 
is no trace of the lost works. 
But though, for the present, the Masses seem to 
have vanished, I am able to give some information 
with regard to them, and to Arne’s position among 
Catholics in his later years, which I hope will not 
be without interest. 
By way of introduction it should be known that 
in the latter part of the 18th century there lived a 
certain William Mawhood, who was a flourishing 
woollen merchant and army clothier, having his 
place of business in the old house in West 
Smithfield in which the gateway of St. 
Bartholomew’s church is embedded, while his 
private house was at Finchley. Mr. Mawhood 
was a devout Catholic and an enthusiastic amateur 
organist and musician. From the middle of 1764 
until the end of 1790 he kept a careful diary of his 
doings: in 1790 he became paralyzed, and seven 
years later he died and was buried in the church- 
yard of St. Bartholomew’s. By a piece of good 
fortune his diary, contained in forty-nine thin 
volumes, has been preserved, and now belongs to 
the descendant of one of his daughters, who has 
most kindly allowed me to examine it and to extract 
the particulars I am about to give. The diary 
for the most part consists of short records of the 
movements of the author and his family, in which 
business entries are mingled with intimate personal 
details. Every Sunday, Mr. Mawhood and his 
family came to London to hear Mass either at the 
Sardinian, the Bavarian, or the Neapolitan Chapel, 
where he seems often to have acted as organist, or 
to have taken part as vocalist. He was a regular 
attendant at the meetings of the Madrigal Society, 
and Dr. Cummings informs me that the Records of 
the Society show that on October 30, 1765, on his 
proposal, Dr. Arne was elected a_ performing 
member. Mr. Mawhood owned at least one organ, 
and his diary contains many entries of dealings 
with Byfield, the organ-builder, while records of 
‘tuning the harpsichord’ are of constant occurrence. 
As his family grew up, he took them to St. Omer to 
be educated, and here he seems to have constantly 
played the organ at services in every church in the 
town. He seems to have been on terms of 
intimacy with Arne and his son Michael, with the 
Paxton family, and with the elder Webbe—all men 
who belonged to the little group of Catholic 
musicians in London in the 18th century. 
From a number of extracts I have made from 
the diary the following selection, printed in the 


ye Madrigal. 

4 April. Was at Mrs. Arne’s and Mr. Pemberton’; 
Benefit : took 3 Pit Tickets at 3/ each. 

9 May. Was at Dr. Arne’s with Mr. Rackett and 
heard ye Catches performd. 

29 Dec. Performd Dr. Arne’s Mass at Church, 

1769. 23 Feb. Miss Lucy Magdalene playd ye organ for 
George Paxton. 

24 March. Paid Aycott in full for... Dr, Ame’s 
Service. 

26 March. Performd the Dr. Arne’s Service. 

1770. 29 March. Was at ye Oratorio with Webbe and 
Pemberton, and performd Dr. Arne’s Service at re 
Bavarian Chapel. 

13 June. Calld on Dr. Arne who will compose some 
Musick for Mr. Pemberton’s Diurge. 

14 June. Came to town, performd Dr. Arne’s Oi 
Service. 

15 June. Was at Dr. Arne’s to get a Service for 
Pemberton. 

20 June. Calld on Dr. Arne about the Service for 
Pemberton. 

23 June. Calld on Dr. Arne had a small practtice of 
the Service for Mr. Pemberton. 

24 June. Came from Finchly. Dr. Arne Miss 
Weeller and Master Brown dind with us, after Tea went 
for Town; rehearsd Webbe’s and his Service for my 
poor freind F. Pemberton. ‘ 

27 June. Came to Town, attendd the Practice at 
Dr. Arne’s. 

28 June. Was at Church, performd Dr. Arne, and 
Webb{e]’s Burial for my poor freind Francs Pemberton. 

1771. 4th Nov. Came to Town... St Charles 
Boromeus, performd the Dr.’s Service. 

Xmas Day. Was at Lincolns inn fields, performé 
Mr. Paxton’s Service. 

29 Dec. Performd Dr. Arne’s Service. 

1772. 8 June. All went to Lincoln inn fields: performé a 
new Service of Mr. Webb’s. 

24 Dec. -Mett Mr. Mich! Arne. 

1773. 1 Jan. At Lincolns inn field performd ye Dr. old 
Service. 

3 Jan. Allat Lincolns Inn Fields, performd Dr. Ame’s 
new Service. 

10 Jan. Self Mariaand Bett at Vespres ; brot George 
ye Organist home, he playd and supped. 

13 April. All at Lincolns-inn fields ; performd Dr. 
Arne’s Service. 

1775. 25 March. All at L. F.; did not play ye Organ 
having had words with George P. 

25 Oct. Mr. Paxton call’d, says his Nephew George 
was drownd this morn. or last night from a Warf, 
Black Fryers bridge. 

26 Oct. Mr. Webbe calld, says he has spoke to Mr. 
Brown and got ye place if the Embassador does not 
put in another. 

1776. 19 May. All at L. F., See Dr. Arne theres 
desired I wd get Mich! Arne a protection from 
ye Embasador. 

13 Dec. All at the Bavarian ; a Grand Service for the 
Publick fast. See Mr. Webbe and Paxton; are to 
reconsile matters at L. F.s 

25 Dec. All at High [Mass] at L. F. Mr. Paxtons 
performing his Service self did no{t] play. ) 
1777. 6 Dec. See Dr. Arne, who has conformd and is 
now very ill, has made his will betwixt Mrs. Ame 
and Michl. 

10 Dec. Mr. Paxton calld, says Dr. Arne is now on 
the recovery. 

1778. 5 March. Dr. Arne died this even: 8 o'clock. __ 
5 May. Mr. Burgiss sacerdos drank Tea, lent him 
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The above entries supply a certain amount of 
rather interesting information. They show that 
Ame’s two Masses, one of which was in F, 
were written before 1773, that they were constantly 

rformed, and that more than one copy of them 
existed, so that it may be hoped that they have 
not entirely disappeared. The ‘ Musick for Mr. 
Pemberton’s Diurge,’ to which so many entries in 
the diary for 1770 refer, fortunately has been 
preserved in a manuscript volume left to the 
British Museum by Vincent Novello. It consists 
of the Response from the Office of the Burial of 
the Dead, beginning ‘ Libera me, Domine,’ set for 
five-part chorus and treble, tenor and bass solos, 
with organ accompaniment (partly wanting) ; the 
manuscript is headed ‘Libera. Del Sig™ Arne 
1770, but until the discovery of the entries in 
Mr. Mawhood’s diary nothing was known as to 
its history. As music it is not very remarkable, 
and it is far inferior to the singularly severe 
‘0 Salutaris’ for four voices (unaccompanied), 
which is the only other fragment of the composer’s 
Latin church music preserved in the Museum 
manuscripts. 

Another fact revealed by the Mawhood diary 
is that the organist of the Sardinian Chapel for 
some time prior to 1776 was George Paxton, a 
nephew of Stephen Paxton, the violoncellist and 
composer, and that he was probably succeeded by 
the elder Webbe. But the most interesting entry 
is that of December 6, 1777, stating that Dr. Arne 
had ‘ conformed,’ z.e., left the Church of Rome for 
that of England. This has hitherto, so far as I am 
aware, been unknown, and Mr. Mawhood was 
evidently so intimate with Arne’s surroundings that 
he would not have stated it as mere hearsay. More- 
over, his account of Arne’s will (on the same date) is 
confirmed by that document, which is preserved at 
Somerset House. ‘The will is dated December 6, 
1777 (the same day as the entry in Mawhood’s 
diary), and is witnessed by Stephen Paxton and 
by Francis Barthelemon, who married a sister of 
Mrs. Arne. It seems from this document that 
Ame rented a house in Bow Street, Covent Garden; 
he left all his property to his wife and to his only 
son Michael, and among the bequests is that of 
‘the sad remains of’ his ‘excellent organ, mangled, 
trod to pieces and ruined by and through the 
villainy of witless servants’! ‘The will, which was 
proved by Mrs. Arne on March 16, and by Michael 
Ame on March 21, 1778, also mentions a daughter 
of Michael’s, named Jemima. 

The subject of Arne’s Masses must not be 
abandoned without mention of the fact that their 
publication was actually announced. In 1791 
there appeared, in oblong quarto shape, a work 
entitled ‘ A Collection of Modern Church Music 
consisting of Masses &c. composed by the 
following masters—Webbe, Paxton, Ricci and 
Dr. Arne. Published by permission of Mr. Webbe 
and under his immediate inspection. . . . Printed 
for the Proprietors and sold by T. Skillen... . 
1791.’ Pages 1 to 24 of this are in the British 
Museum (received apparently from Stationers’ 
Hall), and they contain Webbe’s Mass in A and 


the beginning of his Mass in B flat. It seems 
probable that no more was issued, for the plates 
were used in 1792 for another work, entitled 
‘A Collection of Masses, with an Accompaniment 
for the Organ, Particularly design’d for the use of 
Small Choirs, By S. Webbe. Publish’d by his 
Permission and under his immediate Inspection, 
with others on the same Plan by Ricci and 
Paxton .... London, Printed for the Proprietors 
and sold by J. Bland..-.. T. Skillern.... and 
Mr. Coghlan,’ &c. This work was issued by 
subscription, and Mawhood’s name occurs in the 
list of subscribers. It contains a Preface, signed 
by John Griffiths, George Carney, John Barkley 
and Peter Tognarelli, dated London, 1792, but 
no information is given as to the omission of 
Arne’s Masses. Pages 1 to 23 are identical with 
the issue of 1791, but p. 24 is a blank, and the 
plate of p. 25 (of the 1791 issue) is used for p. 26. 
The work contains six Masses by Webbe, one by 
an unidentified ‘Sig Ricci,’ and two by Stephen 
Paxton. Itseems hardly possible that at that date 
Arne’s Masses had already been lost; Mrs. Arne 
and Michael Arne were both dead, and the only 
probable explanation of the omission of the 
Masses is that they were left out on account of 
the composer’s having ‘conformed’ to the Church 
of England on his death-bed. 


‘DIDO AND ANEAS.’ 


By H. CumMINGs. 


The composition of Purcell’s opera ‘Dido and 
“Eneas’ has always been traditionally ascribed to 
his youthful period. Sir John Hawkins in his 
History of Music (page 745, vol. ii, Novello’s 


edition) writes: ‘One Mr. Josias Priest, a 
celebrated dancing-master and a composer of stage 
dances, kept a boarding school for young gentle- 
women in Leicester Fields. The nature of his 
profession inclining him to dramatic representations, 
he got Tate to write, and Purcell to set to music, a 
little drama, called “ Dido and A®neas.” Purcell 
was then of the age of nineteen, but the music of 
this Opera had so little the appearance of a puerile 
essay, that there was scarce a musician in England 
who would not have thought it an honour to 
have been the author of it. The exhibition of 
this little piece by the young gentlewomen of the 
school, to a select audience of their parents and 
friends was attended with general applause, no 
small part of which was considered as the due 
of Purcell.’ 

This account by Hawkins is very precise, that 
the opera was performed at Leicester Fields, and 
that the composer was nineteen years of age, which 
would have been in 1677. No other record, of 
playbill or journal, has been discovered in confirm- 
ation of Hawkins’s statement; but it must be 
remembered that he obtained his information 
respecting Purcell and his compositions from the 
Rey. John Gostling, Purcell’s ‘wondrous bass,’ a 
member of the Chapel Royal, who died in 1733, 
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profession inclining him to dramatic representations, 
he got Tate to write, and Purcell to set to music, a 
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this Opera had so little the appearance of a puerile 
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who would not have thought it an honour to 
have been the author of it. The exhibition of 
this little piece by the young gentlewomen of the 
school, to a select audience of their parents and 
friends was attended with general applause, no 
small part of which was considered as the due 
of Purcell.’ 

This account by Hawkins is very precise, that 
the opera was performed at Leicester Fields, and 
that the composer was nineteen years of age, which 
would have been in 1677. No other record, of 
playbill or journal, has been discovered in confirm- 
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and from his son William Gostling, a minor canon 
—and excellent musician—of Canterbury Cathedral, 
who died in 1777. Hawkins was probably quite 
correct in his history; and we know from an 
advertisement which appeared in the London 
Gazette that Priest afterwards removed to Chelsea. 
The announcement reads: ‘ November 25th, 1680, 
Josias Priest, dancing master, who kept a school of 
gentlewomen in Leicester Fields, is removed to the 
Great School House at Chelsey, that was Mr. 
Portman’s. There will continue the same masters, 
and others to the improvement of the said 
school.’ 

A copy of the libretto of ‘Dido and Afneas,’ of 
eight pages, folio, was discovered some years ago, 
and is now in the library of the Royal College of 
Music. It is undated, but must have been printed 
for a performance either in 1680, the year of 
Priest’s removal from Leicester Fields, or some 
later date. ‘The title is ‘An opera perform’d in 
Mr. Josias Priest’s Boarding-School at Chelsey. 
By Young Gentlewomen. ‘The Words made by 
Mr. Nat. Tate. The Musick Composed by Mr. 
Henry Purcell.’ There is no indication that this 
was a first performance: bearing in mind the 
account given by Sir John Hawkins, it seems quite 
probable it may have been a repetition of a previous 
one ‘attended with general applause.’ 

In 1690, Tom D’Urfey published a volume of 
‘New Poems.’ But this title must not be read as 
meaning that the pieces were newly written: it 
signifies that they were newly published. D’Urfey 
was a man who lived by his pen, and must at times 
have been somewhat pressed to gather a sufficiency 
of his writings to make a volume. This publication 
contained an ‘ Epilogue to the opera of Dido and 
4Eneas perform’d at Mr. Priest’s boarding-school 
at Chelsey, Spoken by the Lady Dorothy Burk.’ 
It has been pointed out that Dorothy Burk was not 
legally entitled to be called a Lady before 1687, when 
her father became an earl; but her grandfather 
was an earl, and it was quite a common practice to 
give the courtesy title of Lady in such cases. There 
is a line in the epilogue which reads ‘we are 
Protestants and English nuns,’ and it has been 
suggested that this is evidence that the epilogue 
was written after the Revolution of 1688; but we 
cannot forget that Charles II. was regarded by the 
Protestants as their champion, and that his brother 
James was looked upon with aversion on account 
of his Romish faith. Lady Dorothy Burk’s father 
became a Roman Catholic in 1673; his daughter, 
however, remained faithful to the Protestant 
religion, and naturally would be found in a school 
where such a profession would be favoured. There 
is therefore no reason to doubt that ‘Dido and 
/Eneas’ was an early opera of Purcell’s, probably 
dated 1677, and that a repetition performance took 
place in 1680. The advanced character of the 
music induces some to suppose that it was 
impossible Purcell could have composed it whilst 
still young, but genius has no limitations—the 
Overture to ‘A Midsummer Night’s Dream,’ 


Occasional Wotes. 


Great interest is being taken in the approaching 
consecration of the Lady Chapel of the new Liverpool 
Cathedral, which is fixed for St. Peter’s Day, June 29, 
The Archbishop of York will take part in the service 
at II a.m., assisted by many bishops. As the 
accommodation of the chapel is limited to between 
300 and 4oo persons, preference is to be given to 
subscribers in the seating arrangements for the Opening 
services, to be held on twelve successive days, one 
service being allotted to each Rural Deanery. The 
foundation stone of the great cathedral which is now 
steadily rising on its lofty eminence, St. James’s Mount, 
155 feet above the Mersey, was laid by His late 
Majesty King Edward VII. on July 19, 1904. It will 
stand ina clear and open space of twenty-two acres, 
and its commanding position recalls in many respects 
the beauties of Durham. The cathedral will possess 
not only the highest vaulted roof, but also the highest 
twin-towers in the country, their height from the 
ground being 260 feet, and above the sea-level 
415 feet. Its superficial area, amounting to about 
g0,000 square feet, will also exceed that of any other 
cathedral in the kingdom. The joint architects of the 
great structure were the late Mr. Bodley, RA, and 
Mr. G. Gilbert Scott. The Lady Chapel is the first 
completed example of the singular grace and beauty 
of the designs. It is a memorial to two prominent 
Liverpool families, who have herein shown an example 
of piety and munificence, which has been followed by 
many other church-men and church-women in their 
contributions towards the cost and equipment of the 
main building. One donor has bequeathed a sum 
of £10,000 for the great organ, which will occupy 
a position similar to that in St. Paul’s Cathedral, 
on both sides of the choir. The organ in the 
Lady Chapel is placed in the lofty gallery, at 
what is relatively the western end (the cathedral 
being placed north and south). It has been built 
by Messrs Willis, and is a two-manual instrument 
with electric blower. The musical arrangements 
will be directed by Mr. F. H. Burstall, the able 
cathedral organist, who was unanimously elected to 
his responsible post by the Chapter in 1880, when the 
new Diocese of Liverpool was founded. At the 
present time there is no endowment for the musical 
part of the services, which, very largely by Mr. 
Burstall’s exertions, have been maintained at a 
consistently high standard. 


At the recent Kendal Musical Festival there was 
a new departure in the competitive section which 
will be of interest to general readers. There were 
five entries from Westmoreland villages in a com- 
petition for ‘ Pace-egging songs.’ The judges were 
Mr. Frank Kidson, of Leeds, so prominently identified 
with folk-song lore, and Mr. B. Luard-Selby. Each 
performance was restricted to five minutes’ duration, 
and in making his award Mr. Kidson eulogized the 
efforts of the Executive in keeping up the ancient 
custom. In many parts of the country it was 
practically extinct, but the five parties from Preston 
Patrick, Levens, Grasmere (famous for its village plays 
and ‘rush-bearing’), Milnthorpe and Leasgill, showed 
that it was vigorously maintained in the Lake Country 
neighbourhood. Mr. Kidson said there were many 
wiid theories respecting the play itself; he would 
not go so far as to say it originated in Pagan times, 
but he did believe it came from early Elizabethan 


composed by Mendelssohn at the age of seventeen, 
is a case in point. 


days, being originally performed in honour 0 


St. George. The song was quite distinct from the 


| 

| play 

the 
appr 
and, 
rem 
platf 
to a 
Tl 
to ti 
the 
whe! 
by t 
audi 
choi 
Itm 
idea 
initiz 
Albe 
late 
of t 
pac 
A 
Ame 
had 
inN 
publ 
af £ 
whic 
Ope 
as t 
unre 
subs 
part 
cost! 
oper 
lost 
actu. 
Ope 
sinc 
Han 
force 
the 
obta 
Mr. 
indi 
and 
of si 
A 
of it 
of 
been 
such 
toa 
of t 
unde 
arou 
hot | 
peac 
ensu 
at ar 
diffic 
they 
of th 
tent! 
with 


364 THE MUSICAL TIMES.—JuneE 1, 1910. 


and from his son William Gostling, a minor canon 
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y, but the two had been blended and time had 
witnessed the gradual absorption into the tradition 
of such characters as Toss Pot, Lord Nelson and 

wend the like. The judges spoke in terms of warm 
to ing appreciation of the ‘get-up’ of each village party 
verpes and, in awarding the pride of place to Preston Patrick, 
June 29 remarked that the best performance on a public 


yy Jatform was that which approximated most closely 
to actual village-green conditions and not that which 
dunt has been refined and chastened. 

tage. The second California Bach Festival was announced 
ays, One to take place in the Greek Theatre connected with 


ae The the University of California, Berkeley, on May 21, 
‘i M, - when the ‘St. Matthew’ Passion was to be performed 
Hi ount, by the Bach Choir. It was desired that the entire 

Is late qudience should join in the chorales, supported by the 


It will choir, with a chorus of 500 children and the orchestra. 
peclbcecen. It may be remembered by some of our readers that the 
a idea of the audience joining in the chorales was 
— initiated in the performances given at the Royal 


> highest Albert Hall in 1873, under the conductorship of the 
aes the late Sir Joseph (then Mr.) Barnby, when the singing 
sea-level of the audience was supported by cornet players 


placed at the several entrances. 
ts of the As a rule, operatic secrets leak out quickly in 
A., and America. But the news that Mr. Oscar Hammerstein 
the first had disposed of his interests in the direction of Opera 
| beauty in New York and Philadelphia to the millionaires of 
paneer the Metropolitan, came as a genuine surprise to the 
example public on both sides of the Atlantic. A cash payment 
owed by of £400,000 is stated to have been the ‘ consolatium’ 
in their which induced the impresario of the Manhattan 
t of the Opera House to retire from the field, and heavy 
a & as the sum undoubtedly is, it is not regarded as 
occupy unreasonable by the initiated in view of the 
thedral, substantial benefits that will accrue to the surviving 
in the party. Thus ends, after a duration of four years, the 
lery, at costliest conflict yet recorded in the world’s history of 
ithedral operatic management. During its course, both sides 
n built lost the equivalent of huge fortunes. In point of 
trument actual expenditure, the directors of the Metropolitan 
yements Opera House no doubt suffered the more severely, 
he able since theirs was the larger establishment ; and Mr. 
cted to Hammerstein’s determined opposition, season after 
hen the season, both in New York and other leading cities, 
At the forced upon them an outlay so vast as to out-weigh 
musical the advantage of the biggest subscriptions ever 
by Mr. obtained for the institution on Broadway. Still 
1 ata Mr. Hammerstein was fighting only as a single 
individual, wholly dependent upon his own resources, 
and in the end was bound to succumb to the effects 
wre was of such a terrific one-sided struggle. 
Rp And now comes the question : What good has come 
. on of itall? Rather might one ask: What is the extent 
5 were of the harm that has been done? New York has 
entified been glutted for four years with a surfeit of opera 
Each such as it could hardly swallow, still less digest ; the 
ration, salaries of opera singers have been artificially raised 
ed the oa figure out of all proportion alike to the just claims 
sacient of the artists and the commercial safety of the 
it was undertaking. A spirit of jealous rivalry has been 
Dreston aroused, a bitterness of feeling engendered, that is 
e plays not likely to subside altogether with the signing of the 
‘howed peace contract. A severe reaction cannot fail to 
‘country tnsue, and among its consequences, with competition 
paver atan end, New York opera-goers will be found more 
weal difficult to please and less decided in their tastes than 
times, they were before the ‘ war’ began. What will become 
bethan of the French réfertoire so assiduously and _persis- 
sage tently built up at the Manhattan? The Metropolitan 
m the irectors have taken over the outstanding contracts 


with Mr. Hammerstein’s principal artists. Will they 


fulfil some and repudiate others, or will they retain 
the pick for New York and relegate the remainder 
to the tender mercies of Chicago? On the whole a 
very pretty situation is still here involved, and it will 
be extremely interesting to observe how it works out 
during the season which starts in the coming autumn. 


A discussion, rather bewildering we expect to 
ordinary folk, has been going on recently in the 
Morning Post and the Westminster Gazette as to 
what constitutes the proper.form of Morris-dancing, 
which saltatory exercise bids fair to rival the attractions 
of rinking and the cinematograph. Mr. Cecil J. 
Sharp, who, by his investigations and persevering 
propaganda some year or two ago made himself 
an expert on the topic, taught the dances to the 
girls of the Esperance Club, and, having to find 
fault with some of the developments made in that 

uarter, separated himself from the organization. He 
thinks the Club has departed from the traditional 
forms of the dance. Miss Neal, the head of the Club, 
does not believe in the expert—she says she is ‘afraid 
of the hindering touch of the pedant ’—although, ot 
course, she had her first introduction to the dance 
from the expert against whose dicta she now rebels, and 
she considers that ‘any average person of intelligence 
can collect a Morris-dance.’ A troupe of six young 
men and six girls is to go to the Brussels Exhibition 
at the expense of our Board of Trade (whatever that 
has to do with dancing) in order to show the Belgians 
this peculiarly national dance. It is the question 
whether what the troupe is being instructed to do is 
the true Morris-dance gospel that has occasioned the 
correspondence to which we have alluded. If our 
Belgian friends were induced to adopt wrong forms 
of the dance a serious international difficulty might 
arise. illae lacrimae. 


A memorable demonstration took place in the 
Manchester Royal Exchange on May 10, when, after 
an address of condolence to the Queen Mother and to 
King George and his Royal Consort had been passed, 
the 7,000 men present united in singing the National 
Anthem. Such a fervent full-voiced male chorus has 
probably never before been heard. 


Yvette Guilbert relates (in the Westminster Gazette) 
recollections of her meeting with the late King 
Edward. After recalling her first introduction in 1892 
at Caen, and her later meeting in 1894 at a dinner- 
party given by the late Sir Arthur Sullivan, at which 
King Edward (then Prince of Wales) was present, she 
goes on to say that: 

My last meeting with King Edward was at Marienbad in 
1908 ; it seems only like yesterday ; I remember —s 
how strong and robust and vigorous his Majesty look 
when he entered the room. He had not seen me for 
certainly over ten years, but he had not at all forgotten me. 
After dinner I sang several old English songs ; talking to 
me after my performance. his Majesty said, ‘I can’t think 
where you get all those old English songs from.’ ‘ Oh, sir,’ 
I replied, ‘I get most of them in a book called ‘‘ Pills for 
Melancholy.” His Majesty laughed heartily at m 
answer, and said the book was most appropriately named. 
I think his Majesty thought the name of the book was an 
invention of my own, but as a matter of fact it was not; 
the book has supplied me with a great many songs. The 
memory of the few occasions on which I had the honour to 
meet King Edward will always be with me. He was a 
marvellous, a great personality ; you felt it directly he came 
into the room. He was always very courteous and very 
kindly, and he had the keenest sense of humour. 


Among the schemes abandoned owing to King 
Edward’s death, we regret to have to include the 
Empire Day Festival Concert announced to be given 
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on May 24 at the Crystal Palace by the Imperial Choir, 
under Dr. Charles Harriss. Much time and pains 
had been spent on the organization of this choir of 
4,000 voices, and there was every prospect of a 
brilliant success, as King Edward and Queen 
Alexandra had promised to be present. We under- 
stand that the organization is to be kept in being, and 
that later a gathering of all the forces will take place. 


We are requested to state that the Music Festival 
at Lincoln (June 8 and 9) and York (July 20 and 21) 
will take place as announced. At Lincoln, Wagner’s 
*Trauermarsch’ and Sullivan’s ‘In Memoriam’ 
Overture will be added to the programme. 


A Viennese boy, Erich Kerngold, aged thirteen, has 
attracted the attention of Richard Strauss, who says 
that he has read through Kerngold’s compositions 
with the greatest astonishment, and that his first 
feeling ‘ was one of awe and apprehension.’ 


The University of Cambridge has conferred the 
honorary degree of Doctor of Music upon Sir Walter 
Parratt, Professor of Music at Oxford. 


UNPUBLISHED LETTERS OF 
MENDELSSOHN. 


Herr Max Unger, of Leipsic, in a recent pamphlet 
gives five letters of Mendelssohn, of which he believes 
none have been published. They are all written in 
English. Three of them are addressed to Vincent 
Novello. The first is signed ‘Felix Mendelssohn- 
Bartholdy, too Gr. Portland Street 6. May.’ In it he 
speaks of the pleasure ‘ you made me by your kindness 
and by procuring me the acquaintance of a talent 
which till now I only knew by reputation.’ He is here 
most probably referring to the great singer, Clara 
Anastasia. Then he speaks of a Fugue in E which, 
as soon as he can find time, ‘1 will try to write for 
you.’ He evidently means ‘copy,’ for he adds that he 
cannot recollect the ‘distribution of parts in some 
passages’; and if his memory fail he will ‘get you a 
copy from Germany where it must now be published 
in a collection of organ pieces.’ No organ fugue in E, 
remarks Herr Unger, is to be found in Breitkopf & 
Hartel’s thematic catalogue of Mendelssohn’s works. 

In the second letter, written from Berlin and dated 
August 22, 1832, the composer speaks of an ‘evening 
and morning service, which Novello wished him to 
write. He has finished the ‘Te Deum,’ and ‘does 
not think it unworth being published.’ He wants to 
know ‘what progresses the charming talent of your 
daughter has made’; and he thanks Novello ‘for the 
kindness you showed me in having my pianoforte- 
melodies fie, the title under which Book I. of the 
Songs without Words was first published] sold at your 
house.’ We need not quote further from this letter, 
as it was published in the Musical Times already in 
November, 1897. 

Letter three, written from Berlin, bears the date 
March 19, 1833. Mendelssohn is ‘ashamed to have been 
silent so very long,’ but hopes to meet Novello very soon, 
when he will endeavour ‘to excuse my negligence in 
answering.’ The compositions which he was to send 
with this letter ‘are still unfinished, for he had 
been so ill that he ‘could not even think of music.’ 
He is looking forward to his visit to London, and to 
seeing Novello’s new compositions, and hearing ‘ your 
opinion of mine.’ Then he refers to the ‘Organ fugue 
you wished to have.’ He has finished it, and is 
“exceedingly anxious to know whether you will 
approve of it or not’ ; he himself ‘likes it very much.’ 
A description is given of a very fine performance of 
Mozart’s ‘ Zauberflite’ which he had heard in Berlin. 
He refers also to a portrait of himself which 


‘Mrs. Novello wanted to have,’ and which, he has 
been informed, has been already sent by a Mr 
Simphone. Mendelssohn is coming earlier than usual 
because he has to go back in May to conduct the 
Diisseldorf festival. ‘These festivals,’ he adds, ‘are 
so very famous in this country, that I could no 
decline it, though I regret the time that I lose by jt 
in England.’ 
The fourth letter, from Berlin, is addressed to 
George Hogarth, and is dated July 11, 1838. Hogarth 
was a candidate for the Professorship at Edinburgh 
University, and asked Moscheles, as we know from a 
letter, to try and get a testimonial from Mendelssohn, 
In this he succeeded, as the following letter to 
Hogarth shows : 
MY DEAR SIR, 
It is very kind of you to ask a testimonial of mine of 
a thing, so well known and appreciated, as your musical 
attainments are, and indeed I should feel proud if I could 
hope it could be of the least value to you. This I fear is 
not the case, but yet I write it to show how gratified I felt 
by your kind letter, and why should I not say what I think 
of you in that form as well as in any other? But the 
English style is not my forte—my pianissimo it is, and 
therefore I am not quite sure whether you will make out my 
meaning, but inal you guess it, I beg you will alter what 
you think fit, and make it as English as possible, in order 
to make it understood by others also. I ask our mutual 
friend Moscheles to whom I include these lines to do the 
same and strike out the bad clauses from my bill, and when 
it has passed two such committees I trust it will do better 
than in its original shape. Once more I wish you every 
success you deserve, and I think your friends may be sure 
you will have it, and then I hope I shall also hear of it. At 
least none of them can take more interest in it, than I do. 
Believe me always, 
Yours very truly, 
FELIX MENDELSSOHN-BARTHOLDY. 


And here is the testimonial itself : 

During my last visit to England I had the opportunity of 
perusing some of Mr. G. Hogarth’s writings on Musical 
History and this as well as the personal intercourse which I 
had with that gentleman enabled me to form the highest 
idea of his attainments in the Theory, History and Practice of 
the Art. Indeed I know few persons uniting, as he doesa deep 
and thorough knowledge of musical science with that warmth 
of feeling, with that poetical disposition of soul which seems to 
me quite as necessary to the perfect understanding of works of 
Art as it is to the true Artist. Mr. Hogarth did not lose this 
love and lively feeling for music during his scientific pursuits, 
while he displays a most extended knowledge of that science 
which form its basis. We have in my country but few 
writers on music who possess that happy combination which 
I admire in Mr. Hogarth, and which gives me the highest 
regard and esteem for him. 

Leipzig, July, 1838. 

FELIX MENDELSSOHN-BARTHOLDY. 

Hogarth was not elected, but John Thomson, who 
was indeed the first to occupy the chair. 

The fifth and last letter was addressed to ‘E. Buxton, 
Messrs. Ewer, 72 Newgate London.’ The date 1s 
‘Leipzig, 2d Febr. 1847.’ Mendelssohn declares his 
intention of coming to London for the performance 
‘Elijah’ on the 16th, if he can manage it. He remarks: 

A great ‘conditio sine qua non’ will be a full Rehearsal 
(you write it is fixed for the 14th), but quite, quite full—not 
so as I had some years ago for my St. Paul, when we had 
the Soloists and part of the Orchestra one night, and Chorus 
and another part of the Orchestra another night. I must 
have a// those that are to perform fogether for one Rehearsal, 
else I cannot undertake the thing. 

He mentions that he will send the whole of the 
second part of the oratorio in a few days ; also that 
he shall ‘most probably add a Song for the Widow, 
in No. 8 (Part 1), and therefore not to engrave tt 
until he has written again. He goes on to speak 0 
two corrections to be made in the proofs, to which 
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on May 24 at the Crystal Palace by the Imperial Choir, 
under Dr. Charles Harriss. Much time and pains 
had been spent on the organization of this choir of 
4,000 voices, and there was every prospect of a 
brilliant success, as King Edward and Queen 
Alexandra had promised to be present. We under- 
stand that the organization is to be kept in being, and 
that later a gathering of all the forces will take place. 


We are requested to state that the Music Festival 
at Lincoln (June 8 and 9) and York (July 20 and 21) 
will take place as announced. At Lincoln, Wagner’s 
*Trauermarsch’ and Sullivan’s ‘In Memoriam’ 
Overture will be added to the programme. 


A Viennese boy, Erich Kerngold, aged thirteen, has 
attracted the attention of Richard Strauss, who says 
that he has read through Kerngold’s compositions 
with the greatest astonishment, and that his first 
feeling ‘ was one of awe and apprehension.’ 


The University of Cambridge has conferred the 
honorary degree of Doctor of Music upon Sir Walter 
Parratt, Professor of Music at Oxford. 


UNPUBLISHED LETTERS OF 
MENDELSSOHN. 


Herr Max Unger, of Leipsic, in a recent pamphlet 
gives five letters of Mendelssohn, of which he believes 
none have been published. They are all written in 
English. Three of them are addressed to Vincent 
Novello. The first is signed ‘Felix Mendelssohn- 
Bartholdy, too Gr. Portland Street 6. May.’ In it he 
speaks of the pleasure ‘ you made me by your kindness 
and by procuring me the acquaintance of a talent 
which till now I only knew by reputation.’ He is here 
most probably referring to the great singer, Clara 
Anastasia. Then he speaks of a Fugue in E which, 
as soon as he can find time, ‘1 will try to write for 
you.’ He evidently means ‘copy,’ for he adds that he 
cannot recollect the ‘distribution of parts in some 
passages’; and if his memory fail he will ‘get you a 
copy from Germany where it must now be published 
in a collection of organ pieces.’ No organ fugue in E, 
remarks Herr Unger, is to be found in Breitkopf & 
Hartel’s thematic catalogue of Mendelssohn’s works. 

In the second letter, written from Berlin and dated 
August 22, 1832, the composer speaks of an ‘evening 
and morning service, which Novello wished him to 
write. He has finished the ‘Te Deum,’ and ‘does 
not think it unworth being published.’ He wants to 
know ‘what progresses the charming talent of your 
daughter has made’; and he thanks Novello ‘for the 
kindness you showed me in having my pianoforte- 
melodies fie, the title under which Book I. of the 
Songs without Words was first published] sold at your 
house.’ We need not quote further from this letter, 
as it was published in the Musical Times already in 
November, 1897. 

Letter three, written from Berlin, bears the date 
March 19, 1833. Mendelssohn is ‘ashamed to have been 
silent so very long,’ but hopes to meet Novello very soon, 
when he will endeavour ‘to excuse my negligence in 
answering.’ The compositions which he was to send 
with this letter ‘are still unfinished, for he had 
been so ill that he ‘could not even think of music.’ 
He is looking forward to his visit to London, and to 
seeing Novello’s new compositions, and hearing ‘ your 
opinion of mine.’ Then he refers to the ‘Organ fugue 
you wished to have.’ He has finished it, and is 
“exceedingly anxious to know whether you will 
approve of it or not’ ; he himself ‘likes it very much.’ 
A description is given of a very fine performance of 
Mozart’s ‘ Zauberflite’ which he had heard in Berlin. 
He refers also to a portrait of himself which 


‘Mrs. Novello wanted to have,’ and which, he has 
been informed, has been already sent by a Mr 
Simphone. Mendelssohn is coming earlier than usual 
because he has to go back in May to conduct the 
Diisseldorf festival. ‘These festivals,’ he adds, ‘are 
so very famous in this country, that I could no 
decline it, though I regret the time that I lose by jt 
in England.’ 
The fourth letter, from Berlin, is addressed to 
George Hogarth, and is dated July 11, 1838. Hogarth 
was a candidate for the Professorship at Edinburgh 
University, and asked Moscheles, as we know from a 
letter, to try and get a testimonial from Mendelssohn, 
In this he succeeded, as the following letter to 
Hogarth shows : 
MY DEAR SIR, 
It is very kind of you to ask a testimonial of mine of 
a thing, so well known and appreciated, as your musical 
attainments are, and indeed I should feel proud if I could 
hope it could be of the least value to you. This I fear is 
not the case, but yet I write it to show how gratified I felt 
by your kind letter, and why should I not say what I think 
of you in that form as well as in any other? But the 
English style is not my forte—my pianissimo it is, and 
therefore I am not quite sure whether you will make out my 
meaning, but inal you guess it, I beg you will alter what 
you think fit, and make it as English as possible, in order 
to make it understood by others also. I ask our mutual 
friend Moscheles to whom I include these lines to do the 
same and strike out the bad clauses from my bill, and when 
it has passed two such committees I trust it will do better 
than in its original shape. Once more I wish you every 
success you deserve, and I think your friends may be sure 
you will have it, and then I hope I shall also hear of it. At 
least none of them can take more interest in it, than I do. 
Believe me always, 
Yours very truly, 
FELIX MENDELSSOHN-BARTHOLDY. 


And here is the testimonial itself : 

During my last visit to England I had the opportunity of 
perusing some of Mr. G. Hogarth’s writings on Musical 
History and this as well as the personal intercourse which I 
had with that gentleman enabled me to form the highest 
idea of his attainments in the Theory, History and Practice of 
the Art. Indeed I know few persons uniting, as he doesa deep 
and thorough knowledge of musical science with that warmth 
of feeling, with that poetical disposition of soul which seems to 
me quite as necessary to the perfect understanding of works of 
Art as it is to the true Artist. Mr. Hogarth did not lose this 
love and lively feeling for music during his scientific pursuits, 
while he displays a most extended knowledge of that science 
which form its basis. We have in my country but few 
writers on music who possess that happy combination which 
I admire in Mr. Hogarth, and which gives me the highest 
regard and esteem for him. 

Leipzig, July, 1838. 

FELIX MENDELSSOHN-BARTHOLDY. 

Hogarth was not elected, but John Thomson, who 
was indeed the first to occupy the chair. 

The fifth and last letter was addressed to ‘E. Buxton, 
Messrs. Ewer, 72 Newgate London.’ The date 1s 
‘Leipzig, 2d Febr. 1847.’ Mendelssohn declares his 
intention of coming to London for the performance 
‘Elijah’ on the 16th, if he can manage it. He remarks: 

A great ‘conditio sine qua non’ will be a full Rehearsal 
(you write it is fixed for the 14th), but quite, quite full—not 
so as I had some years ago for my St. Paul, when we had 
the Soloists and part of the Orchestra one night, and Chorus 
and another part of the Orchestra another night. I must 
have a// those that are to perform fogether for one Rehearsal, 
else I cannot undertake the thing. 

He mentions that he will send the whole of the 
second part of the oratorio in a few days ; also that 
he shall ‘most probably add a Song for the Widow, 
in No. 8 (Part 1), and therefore not to engrave tt 
until he has written again. He goes on to speak 0 
two corrections to be made in the proofs, to which 
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attention was duly paid. Last of all, he offers to 
arrange, if desired, the overture of ‘Elijah’ as a 
‘Duet for two performers.’ The ‘performance on the 
16th’ refers to the first performance of the revised 
yersion of ‘Elijah’ at Exeter Hall, April 16, 1847, 
which was conducted by the composer. In the 
‘History of Mendelssohn’s “ Elijah,”’ by our late 
editor, F. Edwards, there is a letter from 
Mendelssohn to Bartholomew written the very same 
day as the last of the five letters, viz., February 2, 
1857. _In it the composer says in a P.S. he is sending 
a parcel to Mr. Buxton. This letter, now in the 
British Museum, was not received there until 1902, 
so that Mr. Edwards could not possibly include it in 
his book. 


AN ITALIAN BASS ARIA OF REMARKABLE 
COMPASS. 
By E. VAN DER STRAETEN. 


While examining a number of scores from a 
collection by the famous double-bass player Dragonetti, 
the writer came across an opera by Attilio Ariosti, 
the celebrated viola d’amore player, who collaborated 
with Handel and Buononcini in the opera ‘ Muzio 
Scevola,’ of which each of the aforenamed composers 
wrote one act. The opera in question is entitled 
‘La Fede ne Tradimenti’ (Faith in treachery). It 
states on the title-page that it was performed at the 
Theatre de Luxembourg by order of Her Majesty, 
and Ariosti styles himself Master of Her Majesty’s 
Music (Maestro dis Mus. S. Msta.). 

The name of this opera does not appear in the list 
of Ariosti’s works given by Fétis and Grove, nor in 
the more complete list in Eitner’s ‘Quellen Lexikon.’ 
Neither do they mention the fact that he was at any 
time Master of the private music of the Queen of 
France, for the ‘Teatro di Luxemburg ’—as the name 
appears on the title-page—can only mean the theatre 
of the Palais du Luxembourg in Paris. 

Ariosti came to England from Berlin about 1715, 
and played a viola d’ amore solo in the performance 
of Handel’s ‘Amadis’ at the Haymarket. In 1716 he 
went, according to some biographers, to Italy, and 
returned to London in 1720 (1723 according to others). 
Of the fourteen operas enumerated by them, with the 
dates of their composition, none was written during 
this period, though Ariosti was then at the height of 
his fame. 


As he was engaged at the Courts of Vienna and 
Berlin up to 1715, and returned to Italy from London 
in 1728, living the remainder of his days in strict 
retirement, it appears obvious that his appointment at 
the Court of France must have been between 1716 
and 1720, and that ‘La Fede ne Tradimenti’ was 
written during that time. 

Burney speaks of Ariosti as ‘a good harmonist,’ yet 
lacking in invention, but Burney is often very severe 
and not always to be taken too seriously. He says 
that ‘his divisions were blown upon ere he used them,’ 
and adds, as in mitigation, ‘but divisions, being the 
fashionable trimmings of an air, are as general as 
those of a garment.’ He tells us, moreover, that the 
divisions of Handel and Buononcini were much of a 
sameness with those of Ariosti ! 

The fact remains that the above work contains 
some charming airs, and gives us a good idea of the 
style of Ariosti’s operas. It is scored for wood-wind 
and strings throughout, the wind instruments appearing 
only in obbligatos when they are accompanied by a 
figured bass, and without the use of other strings. 
Only in Zu¢tis are the oboes sometimes used in unison 
with the violins. Whenever important passages 
appear in the violins they are marked ‘Violon seul,’ 
which seems to confirm the statement by contem- 
poraries that the French orchestral violinists of that 
time were very indifferent. There is among the arias 
one accompanied by two 4utes and bass, another fine 
tenor aria and one for soprano by two oboes and bass, 
and one with a harpsichord ‘Sul teatro’ (on the stage). 
A soprano aria has a quaint pizzicato accompaniment 
for violins. 

Whereas the violin parts are written in the usual 
G clef, there is a second part written in the treble 
C clef which seems to indicate the use of the Dessus 
de viole, which was very popular in France at the 
time. 

A very interesting use is made of a solo bassoon, 
in contrast to a solo violin, in the accompaniment of 
an aria. 

The most interesting of all is a bass aria with a 
phenomenal compass. Passages of considerable 
length for this part appear as if written for a high 
baritone voice, when suddenly in the last aria he 
descends, after some passages in a high /essitura, to 
contra C, which appears quite unaccompanied, to 
give the singer a full opportunity to show off his 
voice. 
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It was evidently written for a basso with a very 
€xceptional voice, probably a famous singer of his 


time, and it would be interesting to find out if the 
name of that singer is known to history. 
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attention was duly paid. Last of all, he offers to 
arrange, if desired, the overture of ‘Elijah’ as a 
‘Duet for two performers.’ The ‘performance on the 
16th’ refers to the first performance of the revised 
yersion of ‘Elijah’ at Exeter Hall, April 16, 1847, 
which was conducted by the composer. In the 
‘History of Mendelssohn’s “ Elijah,”’ by our late 
editor, F. Edwards, there is a letter from 
Mendelssohn to Bartholomew written the very same 
day as the last of the five letters, viz., February 2, 
1857. _In it the composer says in a P.S. he is sending 
a parcel to Mr. Buxton. This letter, now in the 
British Museum, was not received there until 1902, 
so that Mr. Edwards could not possibly include it in 
his book. 


AN ITALIAN BASS ARIA OF REMARKABLE 
COMPASS. 
By E. VAN DER STRAETEN. 


While examining a number of scores from a 
collection by the famous double-bass player Dragonetti, 
the writer came across an opera by Attilio Ariosti, 
the celebrated viola d’amore player, who collaborated 
with Handel and Buononcini in the opera ‘ Muzio 
Scevola,’ of which each of the aforenamed composers 
wrote one act. The opera in question is entitled 
‘La Fede ne Tradimenti’ (Faith in treachery). It 
states on the title-page that it was performed at the 
Theatre de Luxembourg by order of Her Majesty, 
and Ariosti styles himself Master of Her Majesty’s 
Music (Maestro dis Mus. S. Msta.). 

The name of this opera does not appear in the list 
of Ariosti’s works given by Fétis and Grove, nor in 
the more complete list in Eitner’s ‘Quellen Lexikon.’ 
Neither do they mention the fact that he was at any 
time Master of the private music of the Queen of 
France, for the ‘Teatro di Luxemburg ’—as the name 
appears on the title-page—can only mean the theatre 
of the Palais du Luxembourg in Paris. 

Ariosti came to England from Berlin about 1715, 
and played a viola d’ amore solo in the performance 
of Handel’s ‘Amadis’ at the Haymarket. In 1716 he 
went, according to some biographers, to Italy, and 
returned to London in 1720 (1723 according to others). 
Of the fourteen operas enumerated by them, with the 
dates of their composition, none was written during 
this period, though Ariosti was then at the height of 
his fame. 


As he was engaged at the Courts of Vienna and 
Berlin up to 1715, and returned to Italy from London 
in 1728, living the remainder of his days in strict 
retirement, it appears obvious that his appointment at 
the Court of France must have been between 1716 
and 1720, and that ‘La Fede ne Tradimenti’ was 
written during that time. 

Burney speaks of Ariosti as ‘a good harmonist,’ yet 
lacking in invention, but Burney is often very severe 
and not always to be taken too seriously. He says 
that ‘his divisions were blown upon ere he used them,’ 
and adds, as in mitigation, ‘but divisions, being the 
fashionable trimmings of an air, are as general as 
those of a garment.’ He tells us, moreover, that the 
divisions of Handel and Buononcini were much of a 
sameness with those of Ariosti ! 

The fact remains that the above work contains 
some charming airs, and gives us a good idea of the 
style of Ariosti’s operas. It is scored for wood-wind 
and strings throughout, the wind instruments appearing 
only in obbligatos when they are accompanied by a 
figured bass, and without the use of other strings. 
Only in Zu¢tis are the oboes sometimes used in unison 
with the violins. Whenever important passages 
appear in the violins they are marked ‘Violon seul,’ 
which seems to confirm the statement by contem- 
poraries that the French orchestral violinists of that 
time were very indifferent. There is among the arias 
one accompanied by two 4utes and bass, another fine 
tenor aria and one for soprano by two oboes and bass, 
and one with a harpsichord ‘Sul teatro’ (on the stage). 
A soprano aria has a quaint pizzicato accompaniment 
for violins. 

Whereas the violin parts are written in the usual 
G clef, there is a second part written in the treble 
C clef which seems to indicate the use of the Dessus 
de viole, which was very popular in France at the 
time. 

A very interesting use is made of a solo bassoon, 
in contrast to a solo violin, in the accompaniment of 
an aria. 

The most interesting of all is a bass aria with a 
phenomenal compass. Passages of considerable 
length for this part appear as if written for a high 
baritone voice, when suddenly in the last aria he 
descends, after some passages in a high /essitura, to 
contra C, which appears quite unaccompanied, to 
give the singer a full opportunity to show off his 
voice. 
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che l'in- fi-da_ so- rel-laan-cor 


el-laun ne - mi - co, ~ ne - mi-co ab - brac-cio, ab - brac - cio. 


It was evidently written for a basso with a very 
€xceptional voice, probably a famous singer of his 


time, and it would be interesting to find out if the 
name of that singer is known to history. 
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Church and Organ Music. 


OLD ENGLISH ORGAN MUSIC, 
(Concluded from page 34.) 


If only for its historic associations, the Dirge 
composed by Thomas Attwood for, and played by him 
at, the funeral service of Lord Nelson in St. Paul’s 
Cathedral, would be worthy of preservation. Though 
of but slight dimensions, it would from its grave and 
simple character still be found quite in keeping for 
use on like solemn occasions. The opening bars are: 


Largo assai. d= 42. 
with solemnity. 


| is exceedingly interesting, as the following 
| will show : 


Our next example, a Prelude and Fugue in A major, 
by Samuel Wesley, is a really fine composition, and 
if of no little difficulty, would well repay the practice 
necessary for its mastery. The prelude is marked 
Larghetto maestoso, and is of somewhat free treatment. 
= fugue, on the following subject, given out by the 
pedals : 
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The last few bars make an effective conclusion : 


Yet another Prelude and Fugue, an interesting one 
by T. A. Walmisley, ends the numbers at present 
under review. As in that by Wesley, we find here 
agreater idea of development. The prelude begins 
in an unobtrusive manner, and so continues until 
the latter part, where an extension of a passage 
alternating between the manuals and pedals leads 
toa statement of the first subject 7 The following 
gives an idea of the movement : 


The subject of the fugue consists of two bars only : 


but its later development leads to passages of some 
difficulty. The following effective climax is reached 
by episodes of more or less interest : 


It only remains to say that the whole series, including 
those specially described, is printed in the best possible 
style, for which the house of Novello has long been 
famous. This, combined with low price, should bring 
the works within easy reach, when we are sure they 
would enjoy the wide recognition they so well deserve. 


WALTER G. ALCOCK. 


We have received the following from Mr. Philip 
Edwards, of Handsworth, Birmingham, and as it may 
be useful to some of our readers, we include it in these 
columns. The ‘pointing’ of the Psalms is certainly 
most difficult to teach, and weagree with Mr. Edwards 
that sufficient trouble in rehearsal is not always the 
rule, this accounting for much of the failure complained 
of. There can be no doubt that inability to vead the 
words is often an unsuspected cause of difficulty to the 
choirmaster, and when to this is added the lack of 
knowledge of musical notation required in order to 
sing them intelligently, it is evident that too much 
time can hardly be devoted to the preparation of each 
Sunday’s work. We recommend individual practice— 
a separate boy to each verse, which will be found in a 
short time to give the boys courage and certainty. 
That, however, is our experience. Mr. Edwards 
says : 

I think it will be admitted that even the greatest men, 
after the most careful study of the various subjects which 
may engross their attention, can seldom be said to have 
‘stamped out all possibility of error of any kind.’ It may, 
therefore, be occasionally beneficial to briefly examine the 
opinions of even the most obscure persons, and I trust the 
few remarks I shall make here will tend to inspire some 
little effort on the part of those who have hitherto regarded 
‘chanting’ with indifference. 

It does not seem ever to have occurred to choirmasters, as 
a majority, that it is quite possible to point the Psalms in a 
most intelligent and educated way. All sorts of methods 
have been devised, and psalters of every description prepared, 
in order to emphasise this fact, and yet all have failed more 
or less, insorzuch as ‘Psalm chanting’ is still a very 
unsatisfactory performance in most churches. 

Now I do not desire for one moment to under-estimate 
the value of psalters, some of which are certainly specimens 
of highly skilful and masterly work. I am more particularly 
concerned with choirmasters. To them it is entrusted to 
instruct their choirs in the proper methods of ‘ pointing.’ 
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If choirmasters are themselves familiar with the preface of, 
say, the well-known and excellent ‘ Cathedral Psalter,’ it is 
evident they do not instruct their choirs in accordance with 
its directions. For instance, nobody could fail to understand, 
from a mere glance through that preface, the way in which 
bars commencing with the accent should be divided, so 
that every word or syllable occurring between the accent 
and the following bar-line may be clearly and distinctly 
pronounced. And yet one seldom hears a choir which gives 
less than three-fourths of the bar to the word or syllable 
marked with the accent, so that whatever number of words 
or syllables follow, there is only the one remaining half-beat 
into which they are carelessly crowded in an unintelligible 
gabble. 

In order to overcome this difficulty, psalters have been 
published showing exactly into how many parts the bars must 
be divided, above each word or syllable its corresponding 
minim or crotchet, &c., being printed in musical characters. 
Here, however, the object has been totally misunderstood 
in many instances, and whereas the musical characters merely 
indicate word-duration, we find them regarded as signifying 
musical tempo, with the result that odd examples of 
syncopation and such-like inconsistencies are to be noticed 
during the chanting of the Psalms. (Note the following 
example) : 


| 
I have chosen the | way of | truth 


Here the longer note is given to the second syllable of the 
word ‘chosen,’ but the accent is over the first syllable, so 
that the word should still be sung ‘ chosen.’ 

The truth undoubtedly is that carelessness on the part of 
choirmasters, and consequent laxity on the part of choirs, 
constitute the chief hindrances to refined and intelligent 
reading (one might almost say progress of any kind) so far as 
chanting is concerned. 

Here, then, is the obstacle which no quantity of revised 
psalters will ever overcome. Carelessness is essentially a 
wilful quality, which can only be reversed by personal effort. 
Apply this in connection with our present subject, and it 
means that until choirmasters rouse themselves to a more 
careful and common-sense study of the Psalms, the full 
interest and beauty of them will never be revealed as it 
should be in chanting. 

How often one hears chanting described as ‘ monotonous 
in the extreme,’ simply because scarcely a word throughout is 
distinctly or even correctly pronounced! No such thing 
as just accent is observed, so that such words as salvation, 
confusion, enemy, almighty, &c., are invariably sung thus— 
salva/ion, confusion, enemy, almighty. So deeply rooted 
in the church do these errors seem to have become, that 
the clergy themselves, with their superior education, 
frequently make use of them in intonation. No doubt most 
of us can recall such examples as ‘Our Faffer,’ and 
Life everlastzng.’ 

Music should be made to assist, rather than hinder, us in 
the proper phrasing and pronunciation of words : its aim is to 
give colouring to them, and to emphasise to the utmost the 
relative significance and importance of each to the other. 


THE NEW ORGAN AT WINCHESTER COLLEGE. 


We have received a copy of ‘The Wykehamist’ 
containing a very interesting historical sketch by Dr. 
Sweeting (music-master of the College) of the organs 
which have done duty in the fine College Chapel. He 
says: ‘The successive organs which have been built 
for College Chapel give an interesting record of the 
progress of the science of organ-building in England.’ 
There is hung in ‘ Music School’ a picture of an old 
portable organ which Dr. Sweeting considers must 
resemble the first organ placed in ‘Chapel’ in 1399. 
These small organs were frequently borrowed—a 
practice which will not now, in the matter of the 
present instrument, be sofrequent! Butin 1520 it was 
thought well to have a larger organ, and one costing 
£13 6s. 7d. was presented by John Webbe, a Fellow 
of the College, this being nearly double the value of 
those of earlier times! Even considering the value 


of money in those days, the organ must have been 
easily ‘lendable.’ The work of repairing and rebuilding 
was, as time passed on, put into the hands of such 
men as Thomas Harris, of Salisbury, his grandson, 
Renatus Harris, Green, and Bishop. The present 
fine example of the art, to Dr. Sweeting’s specifica. 
tion, is from the factory of Messrs. Norman & Beard, 
who are to be congratulated upon the entirely successfy] 
manner in which they have overcome the Many 
difficulties entrusted to their skill. It contains a few 
stops of the old instrument. 

The organ is erected at the west end of the Chapel, 
while the console is placed in the old organ-loft over 
the choir-stalls. The action throughout is electro. 
pneumatic, the cable being 310 feet in length. For 
the benefit of those interested in such things, a drawing 
of the action is exhibited in the Science School—a sign 
of the times, and a welcome one. (Music, and all 
connected with it, is surely making its way in our 
Public Schools!) The blowing is accomplished by 
means of ‘Kinetic’ rotary fans and electric motor, 
The following is a complete specification of the organ: 


Pepat Orcan, CCC to G, 32 Nores. 

Sub-Bourdon 

Open diapason 

Open diapason 

Bourdon 

Violone 

Flute 

Trombone .. ee os 

Nos. 7 and 8 are placed in the Choir swell box. 

* From Swell Violone. 


wn 


Great Orcan, CC To C, 61 Nores. 
Double diapason 

Open diapason 

Geigen Principal .. 

Stopped diapason 

Corno flute 

Octave ‘ 

Spitz flote .. 

Twelfth . 

Fifteenth 

Mixture 

Tromba harmonic 

* On &-inch wind pressure. 


Nos. 19 and 20 are placed in the Choir swell box, 
and can be played independently from either Great or 
Choir keyboards. 

On the Choir they can also be played at 16-ft. and 
8-ft. pitch respectively, and as the pipes are carried 
down an octave below the compass of the keys, the 
stops are complete at the lower pitch. 


Swett Orcan, CC To C, 61 Notes. 
| 

n diapason .. 
Violoncello 
Lieblich gedeckt 
Echo salicional .. 
Vox angelica 
Geigen principal 
Lieblich flote 
Harmonic gemshorn 
Viole mixture 
Contra hautboy 
Horn os ee 


30 is composed of pipes of very small scale, 
voiced to give keen overtones, and is an octave lower 
in pitch than is usual for Mixture work. 


Cuorr Orcan, CC To C, 61 Notes. 


Section No 1. 
Echo diapason .. - 
Viol d’orchestre 
Viol celeste es 
Lieblich piccolo .. 
Section No, 2. 
38. Hohl flote w 
39. £oline .. ee 
40. Harmonic claribel 
41. Corno di bassetto on a 
42. Orchestral oboe .. 
The Great reeds can also be played fr 
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To secure a greater number of colour combinations, 
the Choir organ has been divided into sections, with a 
selection of stops on each section, and by utilising the 
sub-octave or octave couplers for a particular section 
while the other section is played at its normal pitch, 
the resources of the organ are considerably increased. 
Cour.ers. 

Great. 
Swell to Great. 
Choir to Great. 
Sub-Choir to Great. 

Pedal. 
Swell to Pedal. 
Great to Pedal. 
Choir to Pedal. 


Swell. 
Octave. 
Sub-Octave. 
Unison off. 
Choir. 
Octave. 
Sub-Octave No, 1. 
Sub-Octave No. 2. 
Unison off. 
Swell to Choir. 
ACCESSORIES, 
Stop switch. 
5 Pistons to Great. 
5 Pistons to Swell. 
5 Pistons to Choir. 
2 Great to Pedal on and off. 
1 Swell to Great on and off. 
Composition Pedals to Pedal Organ. 
(These can be connected with the Great or Swell Pistons.) 
Balanced Pedals to Swell and Choir. 

The stops numbered 8, 9, 13, 28, 31, 35, 36, 37, and 
y2are at present only prepared for, but as the quieter 
side of the organ suffers from their absence, it is hoped 
that they may soon be included. 

An oak case jor the organ, the gift of Sir Alfred 
Cripps, will be erected during the summer holidays 
from a design by Mr. W. D. Carée, who also designed 


the galleries. 


Acorrespondent writes : 

At the opening of a new organ at the Wesley Church, 
Freetown, Sierra Leone, a programme of extraordinary 
length was carried out. 
special hymns, psalms, prayers, lessons and sermon, the 
business of unveiling the several portions of the organ was 
begun. First it took eight ladies to draw off the screen from 
the front and side of the organ, then six more ladies severally 
carried out the arduous duties of unveiling the lamp for the 
console, unlocking the sliding doors of the console, opening 
the door on the right, opening the door on the left, 
uncovering the adjustable organ bench, and adjusting the 
bench by using the key. After all these preparations were 
completed, the soft stops on the Swell organ were opened by 
agentleman, and a lady performed. 

Next, the loud stops were opened. by another gentleman, 
and another lady gave a performance. A boy, representing 
the junior choristers, then played, followed by a representative 
of the senior choristers, who gave a selection on the Swell 
organ, using stops and accessories ad /#6. When the soft 
stops on the Great organ were opened, performances were 
given by two more ladies, while the opening of the loud 
stops was followed by yet another performance. A selection 
was then played on the Great organ, stops and accessories 
being used as for the Swell organ. , 

The bourdon, open diapason, cornopean, Swell to Great, 
and Great to Pedals, were each opened by a different person, 
and yet another one gave a performance on the pedals, 
playing the chromatic scale from lowest C to middle C. 
Finally a short recital on the entire organ was given by the 
organist. The proceedings closed with anthem, announce- 
ments, hymn and benediction, the whole ceremony seeming 
to show that, to our dusky friends, time is of no importance. 

Observe that in addition to the clergy, choir, collectors, 
receivers, &c., thirty-two performers took part in the various 
duties deemed necessary. 

_ After a pause for breath, we find ourselves wonder- 
ing what the bellows-handle had done. It is not even 
mentioned ! 


Messrs. Rogers & Potter, organ-builders, of Shelton, 
Stoke-on-Trent, have been entrusted with the important 
_ of lowering the pitch of the organ in the Town Hall, 

anley. 

Mr. James J. Binns, of Leeds, has been requested to 
commence the building of a new organ for the new Town 
Hall, Stoke-on-Trent. 


After a preliminary service of 


SPECIAL SERVICES, 


On the first four nights of Holy Week the usual perform- 
ances of Bach’s ‘St. Matthew’ Passion were given in 
St. Patrick’s Cathedral, Dublin. 


On Sunday, May 1, at Christ Church, Wellington, Salop, 
a musical service was held, at which an offertory was taken 
on behalf of the Shropshire Sanatorium for Consumptives. 
The music given included some numbers from Stainer’s 
‘Daughter of Jairus’ and Mendelssohn’s String quartet 
in D major (No. 1). A performance of three movements 
from Mendelssohn’s ‘ Italian’ Symphony was included in 
the scheme, the orchestra of thirty-five performers also 
accompanying the vocal solos. Mr. T. McLinden (of the 
Scottish Orchestra) was the able leader, and Mr. J. Finney 
conducted. 


A musical service was held at the Parish Church, 
Portsmouth, on Sunday, May 1, at which Travers’s ‘ Ascribe 
unto the Lord,’ selections from Sullivan’s ‘ The Light of the 
world’ and ‘The prodigal son,’ and R. H. Turner’s 
anthem ‘ Abide-with me’ were sung. Mr. R. H. Turner, 
the organist of the church, directed the music, and also 
played some organ solos. 


Mendelssohn’s ‘ Hymn of Praise’ and ‘ Hear my prayer’ 
were given at St. John’s Church, Ryde, I.W., on the 
evening of May 4, by the Oratorio Choir. The soprano 
solos were sung by Mrs. G. W. Fellows, while Mr. Douglas 
Boorman, of Winchester Cathedral, was the tenor soloist. 
Mr. W. Brennand Smith presided at the organ, and there 
was no conductor. 


At St. Anne’s, Soho, on Ascension Day, when the special 
service for laying the foundation stone of the Parish Hall 
and Clergy House was held, a performance of Purcell’s 
Te Deum was given at Evensong, under the able direction 
of the organist of the church, Mr. E. H. Thorne. The 
accompaniments were rendered by a full orchestra. 


At the Parish Church, Epping, on Ascension Day, full 
choral Evensong was held. The Magnificat and Nunc 
dimittis were sung to Gadsby’s setting in C, and the anthem 
was a selection from Part II. of Gounod’s ‘ Redemption.’ 
The soloists were Master Frank Cadman and Messrs. 
Nicholson and Hewitt. Mr. Donald Penrose (the organist 
and choirmaster) played the organ, which was supplemented 
by a small but efficient orchestra. Mr. Hubert Welton 
conducted. 


A musical service was held at the Temple Church, Bristol, 
on May 6, to celebrate the completion of the restoration of 
the chancel. The works chosen for the occasion were the 
Andante from Schubert’s ‘ Unfinished’ Symphony, Mendels- 
sohn’s 95th Psalm, the ‘ Hallelujah’ Chorus from the 
‘ Messiah,’ and Mendelssohn’s ‘Cornelius’ March. The 
soloists were Mr. Charles Goulding and Masters Albert Ison 
and Barraclough. An augmented choir and an efficient 
orchestra greatly contributed to the success of the musical 
portion of the Service. Mr. Fothergill, the organist of the 
church, conducted. 


At the Parish Church, Arundel, after Evensong on 
Whit-Sunday, an organ and orchestral recital was given. 
Interesting items of the programme were the Adagio and 
Vivace from Haydn’s seventh Symphony, and a Marchin C 
by Fabian Rose, while solos upon the violoncello and 
organ were played by Mr. E. P. Jay and Mr. E. Bartlett 
respectively, the latter conducting the orchestral works. 
The collection was given to the funds of the Organists’ 
Benevolent League. 


Handel’s ‘ Messiah’ was given at Holy Trinity Church, 
Latimer Road, on Sunday evening, May 8, by the 
Musical Society. The soloists were Lady Gweneth 
Ponsonby, Miss Maud Harvey, Miss Audrey Hyslop and 
Messrs. George Biss and E. G. Mercer. The organist was 
Mr. Harry Beck, and Mr. E. G. Mercer conducted. 
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To secure a greater number of colour combinations, 
the Choir organ has been divided into sections, with a 
selection of stops on each section, and by utilising the 
sub-octave or octave couplers for a particular section 
while the other section is played at its normal pitch, 
the resources of the organ are considerably increased. 
Cour.ers. 

Great. 
Swell to Great. 
Choir to Great. 
Sub-Choir to Great. 

Pedal. 
Swell to Pedal. 
Great to Pedal. 
Choir to Pedal. 


Swell. 
Octave. 
Sub-Octave. 
Unison off. 
Choir. 
Octave. 
Sub-Octave No, 1. 
Sub-Octave No. 2. 
Unison off. 
Swell to Choir. 
ACCESSORIES, 
Stop switch. 
5 Pistons to Great. 
5 Pistons to Swell. 
5 Pistons to Choir. 
2 Great to Pedal on and off. 
1 Swell to Great on and off. 
Composition Pedals to Pedal Organ. 
(These can be connected with the Great or Swell Pistons.) 
Balanced Pedals to Swell and Choir. 

The stops numbered 8, 9, 13, 28, 31, 35, 36, 37, and 
y2are at present only prepared for, but as the quieter 
side of the organ suffers from their absence, it is hoped 
that they may soon be included. 

An oak case jor the organ, the gift of Sir Alfred 
Cripps, will be erected during the summer holidays 
from a design by Mr. W. D. Carée, who also designed 


the galleries. 


Acorrespondent writes : 

At the opening of a new organ at the Wesley Church, 
Freetown, Sierra Leone, a programme of extraordinary 
length was carried out. 
special hymns, psalms, prayers, lessons and sermon, the 
business of unveiling the several portions of the organ was 
begun. First it took eight ladies to draw off the screen from 
the front and side of the organ, then six more ladies severally 
carried out the arduous duties of unveiling the lamp for the 
console, unlocking the sliding doors of the console, opening 
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uncovering the adjustable organ bench, and adjusting the 
bench by using the key. After all these preparations were 
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Next, the loud stops were opened. by another gentleman, 
and another lady gave a performance. A boy, representing 
the junior choristers, then played, followed by a representative 
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and Great to Pedals, were each opened by a different person, 
and yet another one gave a performance on the pedals, 
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Finally a short recital on the entire organ was given by the 
organist. The proceedings closed with anthem, announce- 
ments, hymn and benediction, the whole ceremony seeming 
to show that, to our dusky friends, time is of no importance. 

Observe that in addition to the clergy, choir, collectors, 
receivers, &c., thirty-two performers took part in the various 
duties deemed necessary. 

_ After a pause for breath, we find ourselves wonder- 
ing what the bellows-handle had done. It is not even 
mentioned ! 


Messrs. Rogers & Potter, organ-builders, of Shelton, 
Stoke-on-Trent, have been entrusted with the important 
_ of lowering the pitch of the organ in the Town Hall, 

anley. 

Mr. James J. Binns, of Leeds, has been requested to 
commence the building of a new organ for the new Town 
Hall, Stoke-on-Trent. 


After a preliminary service of 


SPECIAL SERVICES, 


On the first four nights of Holy Week the usual perform- 
ances of Bach’s ‘St. Matthew’ Passion were given in 
St. Patrick’s Cathedral, Dublin. 


On Sunday, May 1, at Christ Church, Wellington, Salop, 
a musical service was held, at which an offertory was taken 
on behalf of the Shropshire Sanatorium for Consumptives. 
The music given included some numbers from Stainer’s 
‘Daughter of Jairus’ and Mendelssohn’s String quartet 
in D major (No. 1). A performance of three movements 
from Mendelssohn’s ‘ Italian’ Symphony was included in 
the scheme, the orchestra of thirty-five performers also 
accompanying the vocal solos. Mr. T. McLinden (of the 
Scottish Orchestra) was the able leader, and Mr. J. Finney 
conducted. 


A musical service was held at the Parish Church, 
Portsmouth, on Sunday, May 1, at which Travers’s ‘ Ascribe 
unto the Lord,’ selections from Sullivan’s ‘ The Light of the 
world’ and ‘The prodigal son,’ and R. H. Turner’s 
anthem ‘ Abide-with me’ were sung. Mr. R. H. Turner, 
the organist of the church, directed the music, and also 
played some organ solos. 


Mendelssohn’s ‘ Hymn of Praise’ and ‘ Hear my prayer’ 
were given at St. John’s Church, Ryde, I.W., on the 
evening of May 4, by the Oratorio Choir. The soprano 
solos were sung by Mrs. G. W. Fellows, while Mr. Douglas 
Boorman, of Winchester Cathedral, was the tenor soloist. 
Mr. W. Brennand Smith presided at the organ, and there 
was no conductor. 


At St. Anne’s, Soho, on Ascension Day, when the special 
service for laying the foundation stone of the Parish Hall 
and Clergy House was held, a performance of Purcell’s 
Te Deum was given at Evensong, under the able direction 
of the organist of the church, Mr. E. H. Thorne. The 
accompaniments were rendered by a full orchestra. 


At the Parish Church, Epping, on Ascension Day, full 
choral Evensong was held. The Magnificat and Nunc 
dimittis were sung to Gadsby’s setting in C, and the anthem 
was a selection from Part II. of Gounod’s ‘ Redemption.’ 
The soloists were Master Frank Cadman and Messrs. 
Nicholson and Hewitt. Mr. Donald Penrose (the organist 
and choirmaster) played the organ, which was supplemented 
by a small but efficient orchestra. Mr. Hubert Welton 
conducted. 


A musical service was held at the Temple Church, Bristol, 
on May 6, to celebrate the completion of the restoration of 
the chancel. The works chosen for the occasion were the 
Andante from Schubert’s ‘ Unfinished’ Symphony, Mendels- 
sohn’s 95th Psalm, the ‘ Hallelujah’ Chorus from the 
‘ Messiah,’ and Mendelssohn’s ‘Cornelius’ March. The 
soloists were Mr. Charles Goulding and Masters Albert Ison 
and Barraclough. An augmented choir and an efficient 
orchestra greatly contributed to the success of the musical 
portion of the Service. Mr. Fothergill, the organist of the 
church, conducted. 


At the Parish Church, Arundel, after Evensong on 
Whit-Sunday, an organ and orchestral recital was given. 
Interesting items of the programme were the Adagio and 
Vivace from Haydn’s seventh Symphony, and a Marchin C 
by Fabian Rose, while solos upon the violoncello and 
organ were played by Mr. E. P. Jay and Mr. E. Bartlett 
respectively, the latter conducting the orchestral works. 
The collection was given to the funds of the Organists’ 
Benevolent League. 


Handel’s ‘ Messiah’ was given at Holy Trinity Church, 
Latimer Road, on Sunday evening, May 8, by the 
Musical Society. The soloists were Lady Gweneth 
Ponsonby, Miss Maud Harvey, Miss Audrey Hyslop and 
Messrs. George Biss and E. G. Mercer. The organist was 
Mr. Harry Beck, and Mr. E. G. Mercer conducted. 
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Music is evidently considered to be of importance at the 
First Presbyterian Church, Chicago. From a number of 
service lists we have selected one for March 14, 1909, which 
includes John E. West’s anthem ‘ My mouth shall speak the 
praise of the Lord,’ a selection from ‘ Elijah,’ and Frances 
Allitsen’s ‘The Lord is my Light.” The accompaniments 
were sustained by a violin, harp, French horn and the organ. 
Similar musical services are still being given at the church, 
under the direction of Mr. P. A. Otis, the choirmaster. 


A series of opening recitals has been given b 
Dr. Eaglefield Hull on the new — at Honley Paris 
Church, recently built by Messrs. P. Conacher & Co., 
of Huddersfield. The instrument was the gift of 
Miss Brooke and Mr. William Brooke, of Northgate 
Mount, Honley, and is a great acquisition to the church. 


AN INTERESTING ORGAN RECITAL. 


How easy it is to sit in an arm-chair and pass criticisms 
upon men and things in general, and the organ recitalist who 
plays a Wagner programme in particular! We must confess 
to some misgivings on seeing such an announcement as ‘the 
programme will consist entirely of the works of Wagner,’ 
and in that superior mood we recently attended one 
of Mr. Reginald Goss Custard’s Wagner recitals at 
St. Margaret's, Westminster. We were honoured by the 
organist with a seat at the organ, and have to confess that as 
the recital progressed we found it necessary to listen with a 
perfectly open mind, and to appreciate the result for what it 
was, viz., a revelation in organ technique and mastery of 


control. That the performer had set himself an exacting 
task is evident from a perusal of his programme : 
Kaiser Marsch .. os ee Wagner. 
Waldweben 
(Forest Murmurs) .. ‘ Siegfried’ Wagner. 
Vorspiel .. * Lohengrin’ Wagner. 
* Das Rheingold’ Wagner. 
Vorspiel ‘ Tristan und Isolde’ Wagner. 
Overture .. * Die Meistersinger * Wagner. 


Such music as this demands an organ of far more than 
average resources, and the St. Margaret’s instrument, 
one of the greatest efforts of the renowned builders (Messrs. 
J. W. Walker & Sons) is, to our mind at least, worthy to rank 
with the finest in the country, whether used for the church 
services or for recital purposes, and does honour to 
Mr. E. H. Lemare, the former organist, who designed 
it. The tone throughout is magnificent, and the key and 
stop action faultless in precision and responsiveness. When 
to this we add the masterly skill of the St. Margaret’s 
organist, the crowded congregation attracted by every recital 
he gives is easily accounted for. We were particularly 
impressed by the performance of the Kaiser Marsch, the 
vorspiel to ‘Tristan,’ and the ‘ Meistersinger’ overture. 
The notes were actually played, and if the organ did not 
imitate the orchestra, the effects obtained were logical 
with regard to the music, while the innumerable stop 
changes failed neither in precision nor effect. The 
important matters of phrasing and note-repetition also 
commended themselves to our critical mind. It was 
altogether an interesting experience, and encouraged us in 
the hope of equally enjoying a recital of real organ music at 
the hands of the same skilful performer. 


ORGANIST AND CHOIRMASTER, AND CHOIR APPOINTMENTS. 

Mr. Allan W. Cooper, organist and choirmaster of 
St. Alban-the-Martyr, Birmingham. 

Mr. Arthur J. Larkman, organist and choirmaster of Holy 
Trinity Church, Beckenham. 

> George Lightfoot, organist and choirmaster, St. Wilfrid’s, 

O_nor,. 

Mr. W. Godfrey Sceats, organist and choirmaster of 
St. George’s Church, Berlin. 

Mr. W. E. Snow, organist and choirmaster of St. James’s 
Church, Aylestone Park, Leicester. 

Mr. Ernest Watson, assistant-organist, St. Stephen’s Church, 
Spitalfields, E. 


Mr. Harry Long, bass-baritone, St. James’s Parish Church, 


ORGAN RECITALS. 


Mr. R. Francis Lloyd, Sefton Park Church, Liverpool 
Fantasia in E flat, W. Faulkes. 

Mr. Henry C. Hart, St. Barnabas’ Church, Acton, W,— 
Postlude in D, Smart. 

Mr. Fred. Gostelow, Beechen Grove Baptist Church, 
Watford—Symphony in E minor, 7. W. Holloway. 

Dr. G. H. Smith, Sculcoates Parish Church— Marche 
nuptiale, Guz/mant. 

Mr. Arthur Lyne, West Kilbride Parish Kirk—Concerto 
No. 6, in D major, Handel. 

Mr. Henry T. Gilberthorpe, St. Mary’s Church, Walton-on. 
Thames—Allegretto in B minor, Guz/mant. 

Mr. Charles Stott, St. John’s Church, Cleckheaton—Sonata 
in D minor, Gui/mant. 

Mr. T. Westlake-Morgan, St. Clement Danes, E.C.— 
Fantaisie in E flat, Saznt-Saéns. 

Mr. G. Bernard Gilbert, Town Hall, Stratford—Fugue on 
the name BACH (No. 1), Schumann. 

Mr. A. Brown Thompson, Whitley Bay Baptist Church— 
Marche solennelle, J/az/ly. 

Mr. H. C. J. Churchill, Presbyterian Church, Regent 
Square, Requiem Eternam, Basz/ Harwood. 

Mr. Paul Rochard, St. Margaret’s Church, Stoke Golding, 
Fugue in G minor, 7. S. Bach. 

Mr. William Biller, Liscard Congregational Church, 
Cantiléne and Grand Cheeur, Sa/omdé. 

Mr. Henry C. Hart, at St. Barnabas’ Church, Acton— 
Allegretto in E flat, Wolstenholme. 

Mr. Clarence Eddy, College of the City of New York— 
Toccata and Fugue in D minor, 7. S. Bach. 


BELLS, CARILLONS AND CHIMES. 


A course of lectures was given on the above subjects 
at the Royal Institution on April 9, 16 and 23, by 
| Mr. W. W. Starmer, F.R.A.M. As might be expected, 
great interest was shown in these lectures by such a 
well-known authority, for Mr. Starmer has made the 
study of bells and their musical possibilities peculiarly 
his own. 


I.—BELLS AND BELL-TONES. 


The lecturer dealt with the earliest bells and the 
invention of church bells. Large bells were cast as 
early as the roth century. Speaking of bell inscriptions, 
that on the 4th bell of St. Mary the Virgin, Oxford, 
dated 1612, was dealt with as being of great musical 
interest and the only one of the kind existing. 
Sir John Stainer’s solution of the music, made in 1895, 
was played by the lecturer. The qualities of bell- 
metal and the erroneous idea regarding silver and the 
tone of bells were next considered, after which a lucid 
description was given of the making of a bell. The 
lecture concluded with an exhaustive analysis of the 
tones a bell produces, and the various methods of 
tuning employed from the 13th century to the present 
time. An interesting demonstration was given on 
two bells—one, an old one, tuned on the common 
method practised (the one-tone system) ; the other, a 
new one, tuned on the method of the greatest masters 
of bell-founding (the five-tone system). The 
lecturer's criticism of the clock bells at the Houses of 
Parliament is of special interest. Referring to the 
hour-bell—Big Ben—he said : ‘ Admitting that the bell 
as a casting is not as good as it should be, it has been 
very badly used, as nothing but serious injury could 
result from the cutting of the holes in the sound bow. 
There is a crack in the metal between the two holes, 
which are about four inches apart. It is said that 
these holes were cut to ascertain the extent of the 
crack. There is no doubt that the crack only extends 
rtially through the sound bow, but to what extent It 


Paddington. 


injures the tone it is difficult to say. However, 
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Music is evidently considered to be of importance at the 
First Presbyterian Church, Chicago. From a number of 
service lists we have selected one for March 14, 1909, which 
includes John E. West’s anthem ‘ My mouth shall speak the 
praise of the Lord,’ a selection from ‘ Elijah,’ and Frances 
Allitsen’s ‘The Lord is my Light.” The accompaniments 
were sustained by a violin, harp, French horn and the organ. 
Similar musical services are still being given at the church, 
under the direction of Mr. P. A. Otis, the choirmaster. 


A series of opening recitals has been given b 
Dr. Eaglefield Hull on the new — at Honley Paris 
Church, recently built by Messrs. P. Conacher & Co., 
of Huddersfield. The instrument was the gift of 
Miss Brooke and Mr. William Brooke, of Northgate 
Mount, Honley, and is a great acquisition to the church. 


AN INTERESTING ORGAN RECITAL. 


How easy it is to sit in an arm-chair and pass criticisms 
upon men and things in general, and the organ recitalist who 
plays a Wagner programme in particular! We must confess 
to some misgivings on seeing such an announcement as ‘the 
programme will consist entirely of the works of Wagner,’ 
and in that superior mood we recently attended one 
of Mr. Reginald Goss Custard’s Wagner recitals at 
St. Margaret's, Westminster. We were honoured by the 
organist with a seat at the organ, and have to confess that as 
the recital progressed we found it necessary to listen with a 
perfectly open mind, and to appreciate the result for what it 
was, viz., a revelation in organ technique and mastery of 


control. That the performer had set himself an exacting 
task is evident from a perusal of his programme : 
Kaiser Marsch .. os ee Wagner. 
Waldweben 
(Forest Murmurs) .. ‘ Siegfried’ Wagner. 
Vorspiel .. * Lohengrin’ Wagner. 
* Das Rheingold’ Wagner. 
Vorspiel ‘ Tristan und Isolde’ Wagner. 
Overture .. * Die Meistersinger * Wagner. 


Such music as this demands an organ of far more than 
average resources, and the St. Margaret’s instrument, 
one of the greatest efforts of the renowned builders (Messrs. 
J. W. Walker & Sons) is, to our mind at least, worthy to rank 
with the finest in the country, whether used for the church 
services or for recital purposes, and does honour to 
Mr. E. H. Lemare, the former organist, who designed 
it. The tone throughout is magnificent, and the key and 
stop action faultless in precision and responsiveness. When 
to this we add the masterly skill of the St. Margaret’s 
organist, the crowded congregation attracted by every recital 
he gives is easily accounted for. We were particularly 
impressed by the performance of the Kaiser Marsch, the 
vorspiel to ‘Tristan,’ and the ‘ Meistersinger’ overture. 
The notes were actually played, and if the organ did not 
imitate the orchestra, the effects obtained were logical 
with regard to the music, while the innumerable stop 
changes failed neither in precision nor effect. The 
important matters of phrasing and note-repetition also 
commended themselves to our critical mind. It was 
altogether an interesting experience, and encouraged us in 
the hope of equally enjoying a recital of real organ music at 
the hands of the same skilful performer. 


ORGANIST AND CHOIRMASTER, AND CHOIR APPOINTMENTS. 

Mr. Allan W. Cooper, organist and choirmaster of 
St. Alban-the-Martyr, Birmingham. 

Mr. Arthur J. Larkman, organist and choirmaster of Holy 
Trinity Church, Beckenham. 

> George Lightfoot, organist and choirmaster, St. Wilfrid’s, 

O_nor,. 

Mr. W. Godfrey Sceats, organist and choirmaster of 
St. George’s Church, Berlin. 

Mr. W. E. Snow, organist and choirmaster of St. James’s 
Church, Aylestone Park, Leicester. 

Mr. Ernest Watson, assistant-organist, St. Stephen’s Church, 
Spitalfields, E. 


Mr. Harry Long, bass-baritone, St. James’s Parish Church, 


ORGAN RECITALS. 


Mr. R. Francis Lloyd, Sefton Park Church, Liverpool 
Fantasia in E flat, W. Faulkes. 

Mr. Henry C. Hart, St. Barnabas’ Church, Acton, W,— 
Postlude in D, Smart. 

Mr. Fred. Gostelow, Beechen Grove Baptist Church, 
Watford—Symphony in E minor, 7. W. Holloway. 

Dr. G. H. Smith, Sculcoates Parish Church— Marche 
nuptiale, Guz/mant. 

Mr. Arthur Lyne, West Kilbride Parish Kirk—Concerto 
No. 6, in D major, Handel. 

Mr. Henry T. Gilberthorpe, St. Mary’s Church, Walton-on. 
Thames—Allegretto in B minor, Guz/mant. 

Mr. Charles Stott, St. John’s Church, Cleckheaton—Sonata 
in D minor, Gui/mant. 

Mr. T. Westlake-Morgan, St. Clement Danes, E.C.— 
Fantaisie in E flat, Saznt-Saéns. 

Mr. G. Bernard Gilbert, Town Hall, Stratford—Fugue on 
the name BACH (No. 1), Schumann. 

Mr. A. Brown Thompson, Whitley Bay Baptist Church— 
Marche solennelle, J/az/ly. 

Mr. H. C. J. Churchill, Presbyterian Church, Regent 
Square, Requiem Eternam, Basz/ Harwood. 

Mr. Paul Rochard, St. Margaret’s Church, Stoke Golding, 
Fugue in G minor, 7. S. Bach. 

Mr. William Biller, Liscard Congregational Church, 
Cantiléne and Grand Cheeur, Sa/omdé. 

Mr. Henry C. Hart, at St. Barnabas’ Church, Acton— 
Allegretto in E flat, Wolstenholme. 

Mr. Clarence Eddy, College of the City of New York— 
Toccata and Fugue in D minor, 7. S. Bach. 


BELLS, CARILLONS AND CHIMES. 


A course of lectures was given on the above subjects 
at the Royal Institution on April 9, 16 and 23, by 
| Mr. W. W. Starmer, F.R.A.M. As might be expected, 
great interest was shown in these lectures by such a 
well-known authority, for Mr. Starmer has made the 
study of bells and their musical possibilities peculiarly 
his own. 


I.—BELLS AND BELL-TONES. 


The lecturer dealt with the earliest bells and the 
invention of church bells. Large bells were cast as 
early as the roth century. Speaking of bell inscriptions, 
that on the 4th bell of St. Mary the Virgin, Oxford, 
dated 1612, was dealt with as being of great musical 
interest and the only one of the kind existing. 
Sir John Stainer’s solution of the music, made in 1895, 
was played by the lecturer. The qualities of bell- 
metal and the erroneous idea regarding silver and the 
tone of bells were next considered, after which a lucid 
description was given of the making of a bell. The 
lecture concluded with an exhaustive analysis of the 
tones a bell produces, and the various methods of 
tuning employed from the 13th century to the present 
time. An interesting demonstration was given on 
two bells—one, an old one, tuned on the common 
method practised (the one-tone system) ; the other, a 
new one, tuned on the method of the greatest masters 
of bell-founding (the five-tone system). The 
lecturer's criticism of the clock bells at the Houses of 
Parliament is of special interest. Referring to the 
hour-bell—Big Ben—he said : ‘ Admitting that the bell 
as a casting is not as good as it should be, it has been 
very badly used, as nothing but serious injury could 
result from the cutting of the holes in the sound bow. 
There is a crack in the metal between the two holes, 
which are about four inches apart. It is said that 
these holes were cut to ascertain the extent of the 
crack. There is no doubt that the crack only extends 
rtially through the sound bow, but to what extent It 


Paddington. 


injures the tone it is difficult to say. However, 
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itis certain that the holes and the crack, me from any 
other considerations as to tune, seriously impair the 
tone of the bell. 

‘Referring to the tune of the bells, there are further 
considerations which are of interest. The notes of the 
diagrams of the tones of each bell were obtained by 
carefully testing with forks. 

‘The evidence of the forks is that there are four 
sounds in each bell, within the compass of two octaves 
from the hum-note (the lowest note a bell produces), 
which have been left entirely to take care of Pees at 
and which have no proper relationship to ‘Ae note of 
the bell. The fifth sound, known as the nominal, is 
the only one in each bell which has been dealt with to 
produce the required notes of the chime. This is 
exactly what one would expect to find in any bells 
made at that time. Now, taking the nominals only, 
what do we find ? 

(1) That Big Ben and the 3rd quarter bell are perfect 
octaves, as they should be. At any rate, the 
variation is not more than a single vibration 
either way ; 

(2) be the 1st quarter bell is twenty vibrations 
sharp ; 

(3) That the 2nd quarter bell is not less than eight 
vibrations sharp ; 

(4) That the 4th quarter bell is slightly flat, not more 
than three vibrations. 

‘The 4th quarter bell may appear to be flatter than it 
really is on account of the Ist quarter bell being so 
sharp, making the interval of the 6th between the 
ist and 4th bells much greater than it should be. 

‘The hum-notes and strike-notes, which should 
be perfect octaves with themselves and with the 
nominals, in a// the bells are never less than a 
semitone, and in some cases more than a whole tone, 
sharp or flat of the notes they should be. 

‘In England, during the past ten years, very great 

improvements have been made in all things connected 
with the tuning of bells. At the present time the 
whole of the five tones—Hum-note, Strike-note, 
Tierce, Quint and Nominal—can be tuned with the 
greatest accuracy, and with greater accuracy than 
ever before possible in the history of bells. 
_ ‘Under these circumstances, surely bells of national 
importance should be the very best the country can 
produce, particularly when the recasting and tuning 
would cost the comparatively small sum of £1,200.’ 


IIl.—CARILLONS AND BELL MUSIC. 


The special requirements of bells for change-ringing 
and for carillon use were first dealt with. The 
misconception as to the actual pitch of the notes of 
bells was exemplified by numerous quotations from 
the scores of well-known composers. In no less than 
seventeen operas bells have been requisitioned for 
special effects. English composers, including 
Sterndale Bennett, Sullivan, Parry, Mackenzie, 
Villiers Stanford, Cowen and Elgar have used bells 
with very satisfactory results. Other composers, 
amongst them Bach, Handel, Mozart, Wagner, 
Tchaikovsky, Sibelius and Strauss have written for 
bells in their scores. One of the earliest carillons was 
erected at Dunkerque in 1437. The carillon clavier, 
its mechanism and action between the clappers and 
the keys, received detailed consideration, the lecturer 
taking that at Malines as a fine example of such an 
instrument. The carillonneur and his labour in playing 
were fully described, interesting quotations being given 

m Evelyn’s ‘ Diary’ (1641) and Burney’s ‘ Present 
State of Music’ (1771). The Dutch writer, Fischer 
(1738), gave the requirements of a good carillonneur 
as ‘a musician with a thorough knowledge of music, 
good hands and feet and no gout.’ 


The special requirements of effective music for 
carillon use were exemplified by the following 
examples, played by the lecturer on the Celesta 
(Miistel) with charming effect : 


Van den Gheyn. 


Prelude .. 

Rondino és «J. A. H. Wagenaar. 
Two ancient melodies ea 

Minuet .. oe oe A. Wagenaar. 
Prelude .. «. Josef Denyn. 


1I.—CHIMES AND CHIME TUNES (ENGLISH AND 
CONTINENTAL). 


This subject has been so much neglected that at 
the present time very little information is available, 
and none in any collective form. Chimes were 
common in the middle of the 15th century and 
general in the 16th century. Mechanical figures for 
striking quarters and hours on bells were in use 
before the introduction of clock dials. In 1298 there 
was a clock at St. Paul’s with such figures. Chime 
mechanism was invented soon after the advent of 
weight clocks. Peter Lightfoot, Abbot of Glastonbury, 
was probably the earliest maker of such clocks (1335). 
The following arrangements for quarter chimes were 
historically and musically considered: Ding Dong, 
Whittington, Guildford, Cambridge (Westminster), 
Magdalen, Beverley, and those on Plain-song 
melodies at Norwich and Canterbury Cathedrals, 
Roman Catholic Church, Cambridge, and Fort 
Augustus Abbey. Chime mechanism was described 
and its development traced from the primitive barrel 
made of the trunk of a tree into which spikes were 
driven to the modern machines made by Messrs. 
Gillett, of Croydon, and the later invention of 
Messrs. Smith, of Derby. 

As a successful example of the mechanism in 
general use on the Continent, Malines was again 
chosen. These chimes play music in three or four 
parts at the hour, half-hour and quarters. The half- 
quarter is announced by a quick flourish of single 
notes. They play eight times during the hour, and 
sound no less than 60,000 notes every twenty-four 
hours. 

The lecturer played on the pianoforte the following 
specimens of tunes specially suited for chimes : 


‘Old Johnny Walker’ (Henrietta), Wellingborough. 

Melody in PD major (Dr. S. S. Wesley), Holsworthy. 

Two tunes played by the cathedral chimes, Gloucester. 

The music played at Malines—half-quarters, quarters, half-hour, and 
hour. 

The music played at Utrecht—quarters and half-hour. 


At the conclusion of the lecture a new and important 
invention of Mr. J. J. Walker, the well-known organ- 
builder, was shown, by which the tone produced by the 
bell can be controlled by the player at the clavier, just 
as in the pianoforte. This can be done mechanically 
for chime purposes, so that every shade of tone 
from Pf to fr can be produced and controlled. 


A matinée in aid of the British Girls’ Patriotic League 
took place at the Royal Court Theatre on May 3, when 
Mr. Carton’s comedy ‘ Sunlight and Shadow’ was preceded 
by a short musical programme, under the direction of 
Mr. Martin Shaw. This included the epilogue to Elgar's 
‘ Banner of St. George,’ sung by Miss Christine D’Almayne, 
and a setting of Henley’s lines ‘ England, my England,’ by 
the conductor, sung by Mr. Charles Copland ; the entr’acte 
music comprised the ‘Triumph’ chorus from Purcell’s 
‘ Dioclesian ’ and the ballet music from Gluck’s ‘ Paris and 
Helena.’ These were played by members of the South 
Hampstead Orchestra. 
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itis certain that the holes and the crack, me from any 
other considerations as to tune, seriously impair the 
tone of the bell. 

‘Referring to the tune of the bells, there are further 
considerations which are of interest. The notes of the 
diagrams of the tones of each bell were obtained by 
carefully testing with forks. 

‘The evidence of the forks is that there are four 
sounds in each bell, within the compass of two octaves 
from the hum-note (the lowest note a bell produces), 
which have been left entirely to take care of Pees at 
and which have no proper relationship to ‘Ae note of 
the bell. The fifth sound, known as the nominal, is 
the only one in each bell which has been dealt with to 
produce the required notes of the chime. This is 
exactly what one would expect to find in any bells 
made at that time. Now, taking the nominals only, 
what do we find ? 

(1) That Big Ben and the 3rd quarter bell are perfect 
octaves, as they should be. At any rate, the 
variation is not more than a single vibration 
either way ; 

(2) be the 1st quarter bell is twenty vibrations 
sharp ; 

(3) That the 2nd quarter bell is not less than eight 
vibrations sharp ; 

(4) That the 4th quarter bell is slightly flat, not more 
than three vibrations. 

‘The 4th quarter bell may appear to be flatter than it 
really is on account of the Ist quarter bell being so 
sharp, making the interval of the 6th between the 
ist and 4th bells much greater than it should be. 

‘The hum-notes and strike-notes, which should 
be perfect octaves with themselves and with the 
nominals, in a// the bells are never less than a 
semitone, and in some cases more than a whole tone, 
sharp or flat of the notes they should be. 

‘In England, during the past ten years, very great 

improvements have been made in all things connected 
with the tuning of bells. At the present time the 
whole of the five tones—Hum-note, Strike-note, 
Tierce, Quint and Nominal—can be tuned with the 
greatest accuracy, and with greater accuracy than 
ever before possible in the history of bells. 
_ ‘Under these circumstances, surely bells of national 
importance should be the very best the country can 
produce, particularly when the recasting and tuning 
would cost the comparatively small sum of £1,200.’ 


IIl.—CARILLONS AND BELL MUSIC. 


The special requirements of bells for change-ringing 
and for carillon use were first dealt with. The 
misconception as to the actual pitch of the notes of 
bells was exemplified by numerous quotations from 
the scores of well-known composers. In no less than 
seventeen operas bells have been requisitioned for 
special effects. English composers, including 
Sterndale Bennett, Sullivan, Parry, Mackenzie, 
Villiers Stanford, Cowen and Elgar have used bells 
with very satisfactory results. Other composers, 
amongst them Bach, Handel, Mozart, Wagner, 
Tchaikovsky, Sibelius and Strauss have written for 
bells in their scores. One of the earliest carillons was 
erected at Dunkerque in 1437. The carillon clavier, 
its mechanism and action between the clappers and 
the keys, received detailed consideration, the lecturer 
taking that at Malines as a fine example of such an 
instrument. The carillonneur and his labour in playing 
were fully described, interesting quotations being given 

m Evelyn’s ‘ Diary’ (1641) and Burney’s ‘ Present 
State of Music’ (1771). The Dutch writer, Fischer 
(1738), gave the requirements of a good carillonneur 
as ‘a musician with a thorough knowledge of music, 
good hands and feet and no gout.’ 


The special requirements of effective music for 
carillon use were exemplified by the following 
examples, played by the lecturer on the Celesta 
(Miistel) with charming effect : 


Van den Gheyn. 


Prelude .. 

Rondino és «J. A. H. Wagenaar. 
Two ancient melodies ea 

Minuet .. oe oe A. Wagenaar. 
Prelude .. «. Josef Denyn. 


1I.—CHIMES AND CHIME TUNES (ENGLISH AND 
CONTINENTAL). 


This subject has been so much neglected that at 
the present time very little information is available, 
and none in any collective form. Chimes were 
common in the middle of the 15th century and 
general in the 16th century. Mechanical figures for 
striking quarters and hours on bells were in use 
before the introduction of clock dials. In 1298 there 
was a clock at St. Paul’s with such figures. Chime 
mechanism was invented soon after the advent of 
weight clocks. Peter Lightfoot, Abbot of Glastonbury, 
was probably the earliest maker of such clocks (1335). 
The following arrangements for quarter chimes were 
historically and musically considered: Ding Dong, 
Whittington, Guildford, Cambridge (Westminster), 
Magdalen, Beverley, and those on Plain-song 
melodies at Norwich and Canterbury Cathedrals, 
Roman Catholic Church, Cambridge, and Fort 
Augustus Abbey. Chime mechanism was described 
and its development traced from the primitive barrel 
made of the trunk of a tree into which spikes were 
driven to the modern machines made by Messrs. 
Gillett, of Croydon, and the later invention of 
Messrs. Smith, of Derby. 

As a successful example of the mechanism in 
general use on the Continent, Malines was again 
chosen. These chimes play music in three or four 
parts at the hour, half-hour and quarters. The half- 
quarter is announced by a quick flourish of single 
notes. They play eight times during the hour, and 
sound no less than 60,000 notes every twenty-four 
hours. 

The lecturer played on the pianoforte the following 
specimens of tunes specially suited for chimes : 


‘Old Johnny Walker’ (Henrietta), Wellingborough. 

Melody in PD major (Dr. S. S. Wesley), Holsworthy. 

Two tunes played by the cathedral chimes, Gloucester. 

The music played at Malines—half-quarters, quarters, half-hour, and 
hour. 

The music played at Utrecht—quarters and half-hour. 


At the conclusion of the lecture a new and important 
invention of Mr. J. J. Walker, the well-known organ- 
builder, was shown, by which the tone produced by the 
bell can be controlled by the player at the clavier, just 
as in the pianoforte. This can be done mechanically 
for chime purposes, so that every shade of tone 
from Pf to fr can be produced and controlled. 


A matinée in aid of the British Girls’ Patriotic League 
took place at the Royal Court Theatre on May 3, when 
Mr. Carton’s comedy ‘ Sunlight and Shadow’ was preceded 
by a short musical programme, under the direction of 
Mr. Martin Shaw. This included the epilogue to Elgar's 
‘ Banner of St. George,’ sung by Miss Christine D’Almayne, 
and a setting of Henley’s lines ‘ England, my England,’ by 
the conductor, sung by Mr. Charles Copland ; the entr’acte 
music comprised the ‘Triumph’ chorus from Purcell’s 
‘ Dioclesian ’ and the ballet music from Gluck’s ‘ Paris and 
Helena.’ These were played by members of the South 
Hampstead Orchestra. 
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Reviews. 


Lexicon der deutschen Konzertliteratur. Von Theodor 
Miiller- Reuter. 


(C. F. Kahnt Nachfolger, Leipsic, 1909.) 


This work is intended as a guide to conductors, organizers 
of concerts, writers on music, and amateurs. The compiler 
first thought of giving composers’ names in alphabetical 
order, but for good reasons which are stated in his preface, 
this plan was not carried out. He decided to group together 
composers belonging to one period. | This volume contains, 
as the first group: Schubert, Mendelssohn and Schumann ; 
as second : Berlioz, Liszt, Raff and Wagner ; and as third: 
Draeseke, Reinecke, Bruch and Gernsheim ; while at the 
end comes Richard Strauss. From Schumann’s daughter, 
Frl. Marie Schumann, the widow of Raff, and from all the 
living composers mentioned, Professor Miiller-Reuter has 
obtained much valuable information which later on would, in 
many cases, be lost, or at any rate become most difficult to 
obtain. And that was his principal reason for commencing 
with the so-called ‘ Romantic period.’ 

He has included orchestral works, concertos and concert 
pieces with orchestral accompaniment, and chamber works 
for two or more instruments. He presents the titles exactly 
as indicated by the composers, for experience has shown him 
that they are frequently incorrectly given on concert pro- 

rammes. Forinstance, Mendelssohn’s ‘ Hebrides’ overture 
is sometimes named ‘ Fingal’s Cave.’ The composer wrote 
‘Zweite Konzert-Ouvertiire ‘‘ Die Hebriden” oder ‘‘ Die 
Fingalshéhe.”’ We have taken a familiar work, and either 
name clearly indicates the particular overture, but a pro- 
gramme maker wishing to be very exact might think that 
only one of the two titles was genuine. Then for first 
performances place, date, day, name of hall, names of 
soloists and conductors, when possible, are given. There are 
other details which we must pass over. Of comments of all 
kinds there is an infinite number, all useful, and many of 
them most interesting. The volume contains over 600 pages 
of closely printed matter, and the Professor has evidently 
spared neither time nor patience in order to make his 
Lexicon as complete and trustworthy as possible. 

The article ‘ Mendelssohn,’ in the new ‘Grove’ (vol. iii., 
published in 1907), repeated the oft-told story of the auto- 
graph score of the ‘ Midsummer Night’s Dream’ having been 
left in a cab after the composer had conducted from it at 
Drouet’s concert in London in 1829. _ It is not surprising that 
Professor Miiller-Reuter states that Mendelssohn conducted 
from his autograph score. In an article bearing the well- 
known signature ‘F. G. E.,’ contributed to the J/usica/ 
Times of January, 1907, it was clearly shown not only that 
the ‘cab’ story was a myth, but that the score from which 
Mendelssohn conducted—which, indeed, had been recently 
discovered—was ‘written throughout very clearly in a 
professional German copyist’s hand.’ As the Professor 
cannot possibly be expected to be acquainted with every 
article concerning Mendelssohn which has appeared in 
English musical papers, we feel sure that he will be thankful 
to have his attention called to the one in question. 

To the ‘Gastein’ symphony reference is made, and as 
‘the matter will certainly have to be thoroughly dealt with 
by Schubert investigators,’ the long and interesting letter 
sent by Sir George Grove to the Athenzum (November 19, 
1881) is given, translated of course into German. Sir 
George is mentioned as the first to call attention to the 
probable existence of a ‘ Gastein’ symphony. It is however 
curious that the Professor does not refer to Bauernfeld’s 
article ‘Ueber Franz Schubert,’ which appeared in the 
* Wiener Zeitschrift fiir Kunst, Literatur, Theater und Mode’ 
in 1829, in which the writer says:—‘To the larger 
works of his (Schubert’s) latter years also belongs a 
symphony written in 1825 at Gastein, for which its author 
had an especial predilection.’ This quotation is taken from 
an extract from the Bauernfeld article given by Sir George 
Grove himself in the ‘Schubert’ article which he wrote for 
his Dictionary (1st Ed., p. 344; 2nd Ed., p. 306). 

Many statements in this Lexicon were obtained by word 
of mouth or in writing from the composers themselves, or 
from persons closely connected with them; in the case of 


Schumann, as already mentioned, from his still iy; 

daughter, who placed at the disposal of the Professor 
documents in her father’s hand-writing. Of matter concern. 
ing Wagner’s music, the greatest living authority js 
undoubtedly Dr. Hans Richter. In reply to a request from 
Professor Miiller-Reuter for an authentic account of the 
memorable performance of the ‘ Siegfried-Idyll,’ when it was 
given under the composer’s direction as a birthday surprise 
for Frau Cosima Wagner, at Triebschen, near Lucerne, 
on December 25, 1870, he received a long letter from 
Richter, dated September 18, 1909, from which we give 
a brief but graphic extract. After naming the performers, 
he adds :—‘ I undertook the few notes for the trumpet, the 
instrument having been lent me by a musician belonging to 
the military band. In order to make no noise in the house, 
I went every day to practise on the trumpet in the (then) 
empty barracks. These daily goings out, and several 
journeys to Zurich, aroused suspicion. Frau Wagner 
imagined that I was not so industrious as formerly ; the 
highly successful performance of the Idyll, however, cleared 
up this misunderstanding.’ Dr. Richter also mentions that the 
master made him a present of the original score of the Idyll. 


Capricctoso. By C. Hubert H. Parry. 
Tristesse. By J. Hollman. 


Aspiration. By John E. West. 

Serenade. By Edward Elgar. 

Rigaudon. By J. Ph. Rameau. 
[Novello & Co., Ltd.] 


Sir Hubert Parry’s ‘ Capriccioso’ from his Suite (No. 1) 
in D for violin and pianoforte has been issued in separate 
form, and will thus be certain to claim many new admirers. 

Mr. Gerald Walenn has transcribed Hollman’s ‘ Tristesse’ 
—originally written for violoncello and_pianoforte—for 
violin. It is one of those beautifully simple little pieces 
which must rivet attention if performed on either instru- 
ment; but the richer, deeper tone of the violoncello is 
required to give it its full spiritual intention. 

* Aspiration,’ by John E. West, was originally composed 
for organ solo, but is now arranged by the composer for 
violin and pianoforte. It makes a particularly well-written, 
effective violin piece, and its beauty would be still further 
enhanced, we fancy, if it were accompanied on the organ. 
Violinists on the look out for suitable solos for playing in 
churches should make a note of this. 

The delightful little ‘Serenade’ from Elgar's Suite 
Wand of Youth’ (No. 1) has been variously transcribed 
for violin and pianoforte, violoncello and pianoforte, and as 
an additional number for Novello’s Albums for Pianoforte 
and Stringed Instruments. Particularly in the last arrange- 
ment is it likely to be very warmly welcomed. The 
transcriptions have been carefully handled by Mr. John 
Pointer. 

We wonder how many transcriptions have been made of 
Rameau’s celebrated ‘ Rigaudon,’ from his opera ‘ Dardanus,’ 
since first the work must have delighted a French public 
on its production, at the Académie, on October 19, 1739 
Certainly the new arrangement by John Slatter, for inclusion 
in the School Band Music series, edited by Dr. W. G. 
McNaught, is one of the best; the fascinating, irresistible 
swing of this dainty Rigaudon will captivate the hearts 
and inspire the fingers of many young players—in school 
and out of it. 


Musical England. By William Johnson Galloway. 
(Christophers. ] 


This recently published book affords an interesting and 
fairly comprehensive survey of the conditions and prospects 
of musical progress in this country. Mr. Galloway Is 4 
distinguished amateur who gives much of his time, and not a 
little of his means, in furthering the cause of music. He 
brings to his present task a breadth of view and an acquaintance 
with facts (for the collection and collation of which he 
expresses his indebtedness to Mr. H. B. Dickin) that make 
his book valuable to the historian. There are chapters on 
Music in the Schools, Municipal Music, Music in the Army 
and the Navy, Festivals, Concerts, Musical Societies, The 
Competitive Movement, Opera, and The Outlook. 
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Lexicon der deutschen Konzertliteratur. Von Theodor 
Miiller- Reuter. 


(C. F. Kahnt Nachfolger, Leipsic, 1909.) 


This work is intended as a guide to conductors, organizers 
of concerts, writers on music, and amateurs. The compiler 
first thought of giving composers’ names in alphabetical 
order, but for good reasons which are stated in his preface, 
this plan was not carried out. He decided to group together 
composers belonging to one period. | This volume contains, 
as the first group: Schubert, Mendelssohn and Schumann ; 
as second : Berlioz, Liszt, Raff and Wagner ; and as third: 
Draeseke, Reinecke, Bruch and Gernsheim ; while at the 
end comes Richard Strauss. From Schumann’s daughter, 
Frl. Marie Schumann, the widow of Raff, and from all the 
living composers mentioned, Professor Miiller-Reuter has 
obtained much valuable information which later on would, in 
many cases, be lost, or at any rate become most difficult to 
obtain. And that was his principal reason for commencing 
with the so-called ‘ Romantic period.’ 

He has included orchestral works, concertos and concert 
pieces with orchestral accompaniment, and chamber works 
for two or more instruments. He presents the titles exactly 
as indicated by the composers, for experience has shown him 
that they are frequently incorrectly given on concert pro- 

rammes. Forinstance, Mendelssohn’s ‘ Hebrides’ overture 
is sometimes named ‘ Fingal’s Cave.’ The composer wrote 
‘Zweite Konzert-Ouvertiire ‘‘ Die Hebriden” oder ‘‘ Die 
Fingalshéhe.”’ We have taken a familiar work, and either 
name clearly indicates the particular overture, but a pro- 
gramme maker wishing to be very exact might think that 
only one of the two titles was genuine. Then for first 
performances place, date, day, name of hall, names of 
soloists and conductors, when possible, are given. There are 
other details which we must pass over. Of comments of all 
kinds there is an infinite number, all useful, and many of 
them most interesting. The volume contains over 600 pages 
of closely printed matter, and the Professor has evidently 
spared neither time nor patience in order to make his 
Lexicon as complete and trustworthy as possible. 

The article ‘ Mendelssohn,’ in the new ‘Grove’ (vol. iii., 
published in 1907), repeated the oft-told story of the auto- 
graph score of the ‘ Midsummer Night’s Dream’ having been 
left in a cab after the composer had conducted from it at 
Drouet’s concert in London in 1829. _ It is not surprising that 
Professor Miiller-Reuter states that Mendelssohn conducted 
from his autograph score. In an article bearing the well- 
known signature ‘F. G. E.,’ contributed to the J/usica/ 
Times of January, 1907, it was clearly shown not only that 
the ‘cab’ story was a myth, but that the score from which 
Mendelssohn conducted—which, indeed, had been recently 
discovered—was ‘written throughout very clearly in a 
professional German copyist’s hand.’ As the Professor 
cannot possibly be expected to be acquainted with every 
article concerning Mendelssohn which has appeared in 
English musical papers, we feel sure that he will be thankful 
to have his attention called to the one in question. 

To the ‘Gastein’ symphony reference is made, and as 
‘the matter will certainly have to be thoroughly dealt with 
by Schubert investigators,’ the long and interesting letter 
sent by Sir George Grove to the Athenzum (November 19, 
1881) is given, translated of course into German. Sir 
George is mentioned as the first to call attention to the 
probable existence of a ‘ Gastein’ symphony. It is however 
curious that the Professor does not refer to Bauernfeld’s 
article ‘Ueber Franz Schubert,’ which appeared in the 
* Wiener Zeitschrift fiir Kunst, Literatur, Theater und Mode’ 
in 1829, in which the writer says:—‘To the larger 
works of his (Schubert’s) latter years also belongs a 
symphony written in 1825 at Gastein, for which its author 
had an especial predilection.’ This quotation is taken from 
an extract from the Bauernfeld article given by Sir George 
Grove himself in the ‘Schubert’ article which he wrote for 
his Dictionary (1st Ed., p. 344; 2nd Ed., p. 306). 

Many statements in this Lexicon were obtained by word 
of mouth or in writing from the composers themselves, or 
from persons closely connected with them; in the case of 


Schumann, as already mentioned, from his still iy; 

daughter, who placed at the disposal of the Professor 
documents in her father’s hand-writing. Of matter concern. 
ing Wagner’s music, the greatest living authority js 
undoubtedly Dr. Hans Richter. In reply to a request from 
Professor Miiller-Reuter for an authentic account of the 
memorable performance of the ‘ Siegfried-Idyll,’ when it was 
given under the composer’s direction as a birthday surprise 
for Frau Cosima Wagner, at Triebschen, near Lucerne, 
on December 25, 1870, he received a long letter from 
Richter, dated September 18, 1909, from which we give 
a brief but graphic extract. After naming the performers, 
he adds :—‘ I undertook the few notes for the trumpet, the 
instrument having been lent me by a musician belonging to 
the military band. In order to make no noise in the house, 
I went every day to practise on the trumpet in the (then) 
empty barracks. These daily goings out, and several 
journeys to Zurich, aroused suspicion. Frau Wagner 
imagined that I was not so industrious as formerly ; the 
highly successful performance of the Idyll, however, cleared 
up this misunderstanding.’ Dr. Richter also mentions that the 
master made him a present of the original score of the Idyll. 


Capricctoso. By C. Hubert H. Parry. 
Tristesse. By J. Hollman. 


Aspiration. By John E. West. 

Serenade. By Edward Elgar. 

Rigaudon. By J. Ph. Rameau. 
[Novello & Co., Ltd.] 


Sir Hubert Parry’s ‘ Capriccioso’ from his Suite (No. 1) 
in D for violin and pianoforte has been issued in separate 
form, and will thus be certain to claim many new admirers. 

Mr. Gerald Walenn has transcribed Hollman’s ‘ Tristesse’ 
—originally written for violoncello and_pianoforte—for 
violin. It is one of those beautifully simple little pieces 
which must rivet attention if performed on either instru- 
ment; but the richer, deeper tone of the violoncello is 
required to give it its full spiritual intention. 

* Aspiration,’ by John E. West, was originally composed 
for organ solo, but is now arranged by the composer for 
violin and pianoforte. It makes a particularly well-written, 
effective violin piece, and its beauty would be still further 
enhanced, we fancy, if it were accompanied on the organ. 
Violinists on the look out for suitable solos for playing in 
churches should make a note of this. 

The delightful little ‘Serenade’ from Elgar's Suite 
Wand of Youth’ (No. 1) has been variously transcribed 
for violin and pianoforte, violoncello and pianoforte, and as 
an additional number for Novello’s Albums for Pianoforte 
and Stringed Instruments. Particularly in the last arrange- 
ment is it likely to be very warmly welcomed. The 
transcriptions have been carefully handled by Mr. John 
Pointer. 

We wonder how many transcriptions have been made of 
Rameau’s celebrated ‘ Rigaudon,’ from his opera ‘ Dardanus,’ 
since first the work must have delighted a French public 
on its production, at the Académie, on October 19, 1739 
Certainly the new arrangement by John Slatter, for inclusion 
in the School Band Music series, edited by Dr. W. G. 
McNaught, is one of the best; the fascinating, irresistible 
swing of this dainty Rigaudon will captivate the hearts 
and inspire the fingers of many young players—in school 
and out of it. 


Musical England. By William Johnson Galloway. 
(Christophers. ] 


This recently published book affords an interesting and 
fairly comprehensive survey of the conditions and prospects 
of musical progress in this country. Mr. Galloway Is 4 
distinguished amateur who gives much of his time, and not a 
little of his means, in furthering the cause of music. He 
brings to his present task a breadth of view and an acquaintance 
with facts (for the collection and collation of which he 
expresses his indebtedness to Mr. H. B. Dickin) that make 
his book valuable to the historian. There are chapters on 
Music in the Schools, Municipal Music, Music in the Army 
and the Navy, Festivals, Concerts, Musical Societies, The 
Competitive Movement, Opera, and The Outlook. 
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The importance and value of the work carried on in the 
elementary schools is duly recognised, and the utility of the 
Tonic Sol-fa system is conceded, provided that it is made to 
lead on to the Staff notation. But there is the fatal chasm 
of the years between the school and the adult life to consider. 
To some extent in large towns this chasm, which generally 
stops progress, is bridged by the Evening Continuation 
Schools) The Choral Unions, which in London have 

wn out of these schools, are performing a national work 
in preserving potential choralists from atrophy. 

fr the higher branches of the art, the influence of the 
festivals now multiplying so fast is described. The fact that 
so many of them are organized in the interests of charity is 
commented on with some severity in so far as this object 
results in a scale of prohibitive prices which seriously 
restricts the local value of the functions by excluding the 

rer classes. We are afraid it is too true that ordinary 
folk have very little contact with the great festivals. They 
are attended mainly by ladies of the leisured class. 

In discussing the work of provincial musical societies, 
Mr. Galloway says, in reference to the Manchester situation, 
that while there may have been some justification for the 
selection of Dr. Richter as conductor some years ago, the 
continuance of the policy of selecting a foreigner to control the 
chief concerts of a city that rivals London in musical energy 
—a questionable dictum—is open to grave ——. He 
goes on to say that: ‘there are several English conductors 
fully qualified to succeed him ; and if those in authority do 
not appoint one of them, they will lose a golden opportunity 
of encouraging native musicians, and will once more make 
themselves the laughing stock of discerning foreigners who 
appreciate better than we do ourselves the merits of our 
English conductors.’ 

The competitive movement is dealt with sympathetically 
and at considerable length. The supreme importance of the 
movement is said to lie in the fact that it is ‘essentially 
popular, educative and cheap.” We must demur to the 
statement that English competitions are certainly less than 
thirty years old. As we write, a document faces us testifying 
to the award in 1874 of £100 prize at the National Music 
Meetings held at the Crystal Palace in that year. Mr. 
Galloway probably refers to the establishment of local 
‘choir’ competitions, which in England were first instituted 
at Stratford in 1882. 

The chapter on Opera analyses the situation with clearness. 
Mr. Galloway concludes that if we are to have national 
opera established in this country, it can only be done as 
Louis XIV. did in France, by getting the people accustomed 
to the taste of music. He advocates a subsidy from imperial 
or local sources. : 

There are many points raised in Mr. Galloway’s book 
that invite discussion. But whether we always agree with 
him or not, the value of his inquiries is undoubted. 


An arrangement for the organ of H. Walford Davies's 
‘ Solemn Melody.’ By the Composer. 

Adagio for the organ. By Gustav Merkel. Edited by 
John E. West. 

Postlude for the organ. By Hugh Blair. 

Rondo Capriccio (a study in accents) for the Organ. By 
Edwin H. Lemare. (No. 29 of his ‘Original compositions 
for the organ’). 

[Novello & Co., Ltd.] 


Dr. Walford Davies adds to the high value of his ‘ Solemn 
Melody’ by arranging it for the organ, to which instrument 
the music is unusually suitable by reason of its harmonic 
scheme and stately movement. The arrangement is certain 
to be widely used. 

The Adagio by Merkel seems to us one of the most 
spontaneous of his many compositions, and we are glad to 
see the music in well-known form, together with the reliable 
directions given by the accomplished editor. 

_Dr. Blair’s Postlude is a notable addition to the organist’s 
Tepertoire, for its strenuous and energetic movement is 
tefreshing after the thousands of Andantes and similar supine 
trifles to which we are accustomed. There are some passages 
in the Postlude which would command the respect of 
advanced organists, but the piece is worth any trouble it 
may give. 


Mr. Lemare’s Rondo Capriccio is a sparkling and 
ingeniously developed little piece which will undoubtedly 
please those who delight in surmounting technical diffi- 
culties. It forms a welcome addition to the already large 
number of pieces by this accomplished musician, and will no 
doubt become widely known. 


Hull Organs and Organists. By Dr. G. H. Smith. 
[A. Brown & Sons, London and Hull.] 


Sweeping statements can generally be refuted, and though 
it has been said that ‘if a line be drawn from York to 
London, all that part lying to the east will be found 
unmusical,’ the book before us requires that line to be so bent 
as not to include Hull! For Dr. Smith succeeds in no small 
degree in giving details, not only of the organs, organists, and 
Church music, but of the musical societies and festivals in the 
town, which will interest all readers. He certainly shows 
that music has been cultivated there to some considerable 
extent, which cannot but have influenced the musical taste ot 
the neighbourhood. Though the possibilities of earlier years 
seem to have been unusually restricted, there can be no 
doubt that enthusiasm has been at work, and with the 
opportunities and recognition of the art to-day, results are 
showing which must be encouraging to those now responsible 
for the music in Hull. An account of the Hull and East 
Riding College of Music—of which Dr. Smith is Principal— 
is included, while the specifications of the more important 
organs will prove interesting. So also is the portrait of the 
Rev. J. B. Dykes, whose connection with Hull began with 
his birth and extended over several years. Altogether, 
Dr. Smith’s book is instructive and exceedingly well-written. 


Could aught of song. By J. D. Davis. 

Elleen. Words by Charles F. Grindrod. 
Atkins. 

The three fishers. By J. M. Capel. 

Three songs. Words by Pearl Humphrey. Music by Norah 
Marriott. 

Two songs. 


Music by Ivor 


By Noel Johnson. 
[Novello & Co., Ltd.] 


Mr. J. D. Davis’s individual style of thought, which, to 
his credit, is free from extravagance, is well exemplified in 
his setting of Burns’s poem ‘Could aught of song declare 
my pains.’ The voice part is simple and tuneful, and the 
accompaniment well varied and musicianly. Mr. Atkins’s 
‘Elleen’ has much of the spirit of English folk-song. Its 
melody is gracefully turned, vocal, and supported by an 
interesting accompaniment. The setting of Kingsley’s 
‘Three fishers,’ by Mr. J. M. Capel, shows no ambitious 
design to provide dramatic musical illustration of the story, 
and its simplicity will undoubtedly be a recommendation. 
The above-mentioned songs are each published in two keys. 

The chief characteristic of the three songs entitled 
‘April,’ ‘June’ and ‘October,’ by Norah Marriott is the 
artistic nature of the accompaniments. The vocal part, 
which contains no elements of difficulty, is suitable for a 
medium voice. Mr. Noel Johnson’s two songs, ‘ Take thou 
this rose’ and ‘ Affinity,’ which are published in three keys, 
are cast in a mould familiar to English musical amateurs and 
should appeal to a large public. 


They are at rest. Elegy for unaccompanied chorus (s.A.T.B.). 
By Edward Elgar. 
[Novello & Co., Ltd.] 


This beautiful setting of deeply impressive words (by 
Cardinal Newman) may be recommended to those who 
wish for a new expression of the thoughts suggested at a 
time of bereavement. The work is admirably adapted for a 
Memorial Service, and if not actually easy to sing, would 


give little trouble to many choirs of to-day. 
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The importance and value of the work carried on in the 
elementary schools is duly recognised, and the utility of the 
Tonic Sol-fa system is conceded, provided that it is made to 
lead on to the Staff notation. But there is the fatal chasm 
of the years between the school and the adult life to consider. 
To some extent in large towns this chasm, which generally 
stops progress, is bridged by the Evening Continuation 
Schools) The Choral Unions, which in London have 

wn out of these schools, are performing a national work 
in preserving potential choralists from atrophy. 

fr the higher branches of the art, the influence of the 
festivals now multiplying so fast is described. The fact that 
so many of them are organized in the interests of charity is 
commented on with some severity in so far as this object 
results in a scale of prohibitive prices which seriously 
restricts the local value of the functions by excluding the 

rer classes. We are afraid it is too true that ordinary 
folk have very little contact with the great festivals. They 
are attended mainly by ladies of the leisured class. 

In discussing the work of provincial musical societies, 
Mr. Galloway says, in reference to the Manchester situation, 
that while there may have been some justification for the 
selection of Dr. Richter as conductor some years ago, the 
continuance of the policy of selecting a foreigner to control the 
chief concerts of a city that rivals London in musical energy 
—a questionable dictum—is open to grave ——. He 
goes on to say that: ‘there are several English conductors 
fully qualified to succeed him ; and if those in authority do 
not appoint one of them, they will lose a golden opportunity 
of encouraging native musicians, and will once more make 
themselves the laughing stock of discerning foreigners who 
appreciate better than we do ourselves the merits of our 
English conductors.’ 

The competitive movement is dealt with sympathetically 
and at considerable length. The supreme importance of the 
movement is said to lie in the fact that it is ‘essentially 
popular, educative and cheap.” We must demur to the 
statement that English competitions are certainly less than 
thirty years old. As we write, a document faces us testifying 
to the award in 1874 of £100 prize at the National Music 
Meetings held at the Crystal Palace in that year. Mr. 
Galloway probably refers to the establishment of local 
‘choir’ competitions, which in England were first instituted 
at Stratford in 1882. 

The chapter on Opera analyses the situation with clearness. 
Mr. Galloway concludes that if we are to have national 
opera established in this country, it can only be done as 
Louis XIV. did in France, by getting the people accustomed 
to the taste of music. He advocates a subsidy from imperial 
or local sources. : 

There are many points raised in Mr. Galloway’s book 
that invite discussion. But whether we always agree with 
him or not, the value of his inquiries is undoubted. 


An arrangement for the organ of H. Walford Davies's 
‘ Solemn Melody.’ By the Composer. 

Adagio for the organ. By Gustav Merkel. Edited by 
John E. West. 

Postlude for the organ. By Hugh Blair. 

Rondo Capriccio (a study in accents) for the Organ. By 
Edwin H. Lemare. (No. 29 of his ‘Original compositions 
for the organ’). 

[Novello & Co., Ltd.] 


Dr. Walford Davies adds to the high value of his ‘ Solemn 
Melody’ by arranging it for the organ, to which instrument 
the music is unusually suitable by reason of its harmonic 
scheme and stately movement. The arrangement is certain 
to be widely used. 

The Adagio by Merkel seems to us one of the most 
spontaneous of his many compositions, and we are glad to 
see the music in well-known form, together with the reliable 
directions given by the accomplished editor. 

_Dr. Blair’s Postlude is a notable addition to the organist’s 
Tepertoire, for its strenuous and energetic movement is 
tefreshing after the thousands of Andantes and similar supine 
trifles to which we are accustomed. There are some passages 
in the Postlude which would command the respect of 
advanced organists, but the piece is worth any trouble it 
may give. 


Mr. Lemare’s Rondo Capriccio is a sparkling and 
ingeniously developed little piece which will undoubtedly 
please those who delight in surmounting technical diffi- 
culties. It forms a welcome addition to the already large 
number of pieces by this accomplished musician, and will no 
doubt become widely known. 


Hull Organs and Organists. By Dr. G. H. Smith. 
[A. Brown & Sons, London and Hull.] 


Sweeping statements can generally be refuted, and though 
it has been said that ‘if a line be drawn from York to 
London, all that part lying to the east will be found 
unmusical,’ the book before us requires that line to be so bent 
as not to include Hull! For Dr. Smith succeeds in no small 
degree in giving details, not only of the organs, organists, and 
Church music, but of the musical societies and festivals in the 
town, which will interest all readers. He certainly shows 
that music has been cultivated there to some considerable 
extent, which cannot but have influenced the musical taste ot 
the neighbourhood. Though the possibilities of earlier years 
seem to have been unusually restricted, there can be no 
doubt that enthusiasm has been at work, and with the 
opportunities and recognition of the art to-day, results are 
showing which must be encouraging to those now responsible 
for the music in Hull. An account of the Hull and East 
Riding College of Music—of which Dr. Smith is Principal— 
is included, while the specifications of the more important 
organs will prove interesting. So also is the portrait of the 
Rev. J. B. Dykes, whose connection with Hull began with 
his birth and extended over several years. Altogether, 
Dr. Smith’s book is instructive and exceedingly well-written. 


Could aught of song. By J. D. Davis. 

Elleen. Words by Charles F. Grindrod. 
Atkins. 

The three fishers. By J. M. Capel. 

Three songs. Words by Pearl Humphrey. Music by Norah 
Marriott. 

Two songs. 


Music by Ivor 


By Noel Johnson. 
[Novello & Co., Ltd.] 


Mr. J. D. Davis’s individual style of thought, which, to 
his credit, is free from extravagance, is well exemplified in 
his setting of Burns’s poem ‘Could aught of song declare 
my pains.’ The voice part is simple and tuneful, and the 
accompaniment well varied and musicianly. Mr. Atkins’s 
‘Elleen’ has much of the spirit of English folk-song. Its 
melody is gracefully turned, vocal, and supported by an 
interesting accompaniment. The setting of Kingsley’s 
‘Three fishers,’ by Mr. J. M. Capel, shows no ambitious 
design to provide dramatic musical illustration of the story, 
and its simplicity will undoubtedly be a recommendation. 
The above-mentioned songs are each published in two keys. 

The chief characteristic of the three songs entitled 
‘April,’ ‘June’ and ‘October,’ by Norah Marriott is the 
artistic nature of the accompaniments. The vocal part, 
which contains no elements of difficulty, is suitable for a 
medium voice. Mr. Noel Johnson’s two songs, ‘ Take thou 
this rose’ and ‘ Affinity,’ which are published in three keys, 
are cast in a mould familiar to English musical amateurs and 
should appeal to a large public. 


They are at rest. Elegy for unaccompanied chorus (s.A.T.B.). 
By Edward Elgar. 
[Novello & Co., Ltd.] 


This beautiful setting of deeply impressive words (by 
Cardinal Newman) may be recommended to those who 
wish for a new expression of the thoughts suggested at a 
time of bereavement. The work is admirably adapted for a 
Memorial Service, and if not actually easy to sing, would 


give little trouble to many choirs of to-day. 
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Obituary. 


We regret to record the following deaths : 


MADAME MICHELLE FERDINANDE PAULINE VIARDOT- 
Garcia, which occurred at Paris on May 18. Born at 
Paris on july 18, 1821, the daughter of Manuel Garcia del 
Popolo (the elder), she soon showed unusual musical gifts. 
She was trained vocally by her mother, took pianoforte 
lessons from Liszt, and studied counterpoint under Reicha. 
In 1837, she made her début as a singer in Brussels at a 
concert given by the violinist De Beriot (who married her 
elder sister, the famous singer Maria Malibran). On May 9, 
1839, she made her first appearance in London at Her 
Majesty’s Theatre in the part of Desdemona in Rossini’s 
‘Otello.’ In the autumn of the same year she was engaged 
for the Théatre Lyrique in Paris by the impresario Louis 
Viardot, whom she married in the following year. She 
appeared every season in London from 1848 to 1858. On 
the production of Meyerbeer’s ‘ Le Prophéte’ in 1849 at the 
Paris Opéra, she created the part of Fides, which, with the 
leading parts in Gluck’s ‘Orfeo’ and ‘ Alceste,’ constituted 
her most important réles. She retired from the stage in 
1863, and devoted her time to teaching, Mesdames Desirée 
Artét, Marianne Brandt, and Antoinette Sterling being 
among her pupils. It may perhaps not be without interest 
to mention that she possessed an unique collection of musical 
autographs, including the original manuscripts of Bach’s 
cantata ‘Schmiicke dich,’ the score of Mozart’s ‘Don 
Giovanni,’ and Mendelssohn’s ‘42nd Psalm.’ Schumann 
dedicated his first volume of songs, the ‘ Liederkreis’ 
(Op. 24), to her. 


The famous violoncellist, Pror. BERNHARD COSSMANN, 
on May 7 at Frankfurt in his eighty-ninth year. Born 
at Dessau, he became a member of the orchestra of 
the Italian Opera in Paris in 1840. Later he joined the 
Gewandhaus Orchestra at Leipsic. The year 1849 found him 
in London, and in the following year he took up an appoint- 
ment at Weimar, where he became a regular member of a 
trio with Joachim and Liszt. He was professor at the 
Moscow Conservatoire in 1866, and afterwards settled in 
Frankfurt. The deceased was a soloist of great reputation 
in his day, and enjoyed the friendship of many prominent 
men, among them Biilow, Brahms, Ferdinand David and 
Schumann. 


HERR JULIUS BLUTHNER, the founder of the famous 
Se firm, on April 13, at Leipsic. He was born at 
‘alkenberg, near Merseburg, in Saxony, on March 11, 1824. 
His father, who was a cabinet-maker, apprenticed him to the 
same trade ; but he soon went into the pianoforte business. 
On November 7, 1853, he started, with five workmen, the 
factory in Leipsic, which has since grown to its present 
enormous dimensions. The deceased held the high title of 
Geheimer Kommerzienrath. 


WILLIAM Amps, M.A., on May ‘20, at St. Peter’s 
College, Cambridge, at an advanced age. Mr. Amps was 
Organist of King’s College, Cambridge, from 1855 to 1876, 
when he resigned the appointment. He was also Organist 
of Peterhouse and Christ’s College, and conductor of 
the Cambridge University Musical Society. 


Pror. Gustav F. JANSEN, which occurred on May 3 
at Hanover, in his eightieth year. The deceased made a 
special study of Robert Schumann, whose letters and other 
literary works he edited. 


An excellent —?—— in oils of Mr. Jonathan Barnard, 
e 


late manager of the London Sunday School Choir, has been 
placed in the Council Chambers of the Sunday School Union, 
Old Bailey, and on Saturday, May 28, at 4 p.m., a 
monument erected to his memory was to be unveiled in 
Ilford Cemetery. On June 25, at the Sunday School 
Union’s Convalescent Home at Clacton-on-Sea, a ward for 
children will be dedicated to his memory by Sir Francis F. 
Belsey, J.P., President of the Choir and Chairman of the 
Sunday School Union Council. 


MEMORIAL SERVICES. 


WESTMINSTER ABBEY. 


Of all churches in which to hold a _ National 
Memorial Service, Westminster Abbey must stand 
and when that service is inspired by the death of the greatest 
King this country has ever known, it must surely be felt 
that under no other conditions could the nation’s grief 
be so truly expressed, unless indeed at the actual graveside, 
Such a service as that which took place at Westminster 
Abbey at 2 o’clock on Friday, May 20, undoubtedly brought 
the enormous congregation which attended it into most 
intimate sympathy with all that took place at Windsor, 
and must have been, to many, a fitting substitute for the 
greater solemnity in progress there. The music at 
Westminster was naturally of great importance and certainly 
of — meaning. Sir Frederick Bridge had chosen no less 
than five funeral marches, viz., the ‘ Marche Solennelle’ by 
Schubert, that composed by Henry Purcell for the funeral 
of Queen Mary in 1694, Beethoven’s ‘ Funeral March’ from 
the Pianoforte sonata, Tchaikovsky’s in C minor, and 
Mendelssohn’s in E minor, from the ‘ Songs without words,’ 
The first three were played by Sir Frederick, the organ being 
supplemented by brass and drums, and Dr. Alcock played 
the remaining two, the Tchaikovsky requiring the organ 
only. The actual service commenced most impressively by 
the singing in procession (priest and choir alternately) of the 
penitential verses of Psalm li., to the setting by Sir John 
Stainer. This was followed by the ‘Trés equales,’ for four 
trombones, by Beethoven. This innovation of an instrumental 
interlude during the Service was proposed by the Dean 
(Dr. J. Armytage Robinson), who is always ready to 
recognise music as a real aid to religion. Certainly, 
with the performers placed in the Triforium, nothing 
could have been more impressive. The Burial Sentences 
were sung to the setting by Dr. Croft. Psalm xc. was then 
sung to Purcell’s Chant in G minor and major. After 
the reading of the Funeral Lesson, a_ selection from 
Handel’s fine anthem ‘ The ways of Zion do moum’ 
was sung, accompanied by the organ, brass and 
drums, Sir Frederick Bridge conducting. The order of 
service then led by supplications, responses, and prayers to 
the second anthem, ‘The souls of the righteous,’ by Sir 
John Goss. This had been arranged by Sir Frederick to 
these words, and nothing could have been more suitable 
to the moment and the occasion. The hymn ‘O God, our 
help in ages past’ was then sung by the choir and co’ : 
tion, the fifth and sixth verses, however, being taken softly 
by the choir alone. The hymn was quite rightly taken very 
slowly, with the result that all could join with confidence 
and inspiring effect. After the Benediction, Gibbons’s Amen 
(sung at King Edward’s Coronation) was given, and com- 
pleted a memorable service. The Dead March in ‘Saul’ 
was then played by Sir Frederick, and this was followed by 
Chopin’s ‘ Marche Funébre,’ with Dr. Alcock at the organ, 
the brass instruments and drums assisting in both pieces. 
It should be added that Dr. — E. Borland was responsible 
for the scoring of the marches and Handel’s anthem, and 
thus contributed in no small degree to the solemnity of the 
service. 


ST. PAUL’S CATHEDRAL. 


A vast congregation assembled at the special service in 
the Cathedral on the afternoon of May 20, to pay loyal 
and affectionate tribute to the memory of King Edward 
VII. Among the various musical bodies represented 
were the Worshipful Company of Musicians, the Royal 
College of Music, the Royal Academy of Music, the 
Guildhall School of Music, the London Academy of Music, 
and the Royal College of Organists. For an hour before 
the beginning of the service the band of the Royal Military 
School of Music, Kneller Hall, under the able conductorship 
of Captain Stretton, played a selection of appropriate music, 
this including ‘Judex’ (‘Mors et Vita’), Gounod, the 
slow movement from Schubert’s ‘ Unfinished’ Symphony 
and Sullivan’s ‘In Memoriam’ Overture. The service proper 
commenced with the singing of the opening sentences from 
the Burial Office to Croft’s immortal music. These were 
immediately followed by Purcell’s beautiful setting of the 
later sentence, ‘ Thou knowest, Lord.’ The special Psalms 
v., xxiii., and xxvii., were sung to chants by Hervey; 
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Obituary. 


We regret to record the following deaths : 


MADAME MICHELLE FERDINANDE PAULINE VIARDOT- 
Garcia, which occurred at Paris on May 18. Born at 
Paris on july 18, 1821, the daughter of Manuel Garcia del 
Popolo (the elder), she soon showed unusual musical gifts. 
She was trained vocally by her mother, took pianoforte 
lessons from Liszt, and studied counterpoint under Reicha. 
In 1837, she made her début as a singer in Brussels at a 
concert given by the violinist De Beriot (who married her 
elder sister, the famous singer Maria Malibran). On May 9, 
1839, she made her first appearance in London at Her 
Majesty’s Theatre in the part of Desdemona in Rossini’s 
‘Otello.’ In the autumn of the same year she was engaged 
for the Théatre Lyrique in Paris by the impresario Louis 
Viardot, whom she married in the following year. She 
appeared every season in London from 1848 to 1858. On 
the production of Meyerbeer’s ‘ Le Prophéte’ in 1849 at the 
Paris Opéra, she created the part of Fides, which, with the 
leading parts in Gluck’s ‘Orfeo’ and ‘ Alceste,’ constituted 
her most important réles. She retired from the stage in 
1863, and devoted her time to teaching, Mesdames Desirée 
Artét, Marianne Brandt, and Antoinette Sterling being 
among her pupils. It may perhaps not be without interest 
to mention that she possessed an unique collection of musical 
autographs, including the original manuscripts of Bach’s 
cantata ‘Schmiicke dich,’ the score of Mozart’s ‘Don 
Giovanni,’ and Mendelssohn’s ‘42nd Psalm.’ Schumann 
dedicated his first volume of songs, the ‘ Liederkreis’ 
(Op. 24), to her. 


The famous violoncellist, Pror. BERNHARD COSSMANN, 
on May 7 at Frankfurt in his eighty-ninth year. Born 
at Dessau, he became a member of the orchestra of 
the Italian Opera in Paris in 1840. Later he joined the 
Gewandhaus Orchestra at Leipsic. The year 1849 found him 
in London, and in the following year he took up an appoint- 
ment at Weimar, where he became a regular member of a 
trio with Joachim and Liszt. He was professor at the 
Moscow Conservatoire in 1866, and afterwards settled in 
Frankfurt. The deceased was a soloist of great reputation 
in his day, and enjoyed the friendship of many prominent 
men, among them Biilow, Brahms, Ferdinand David and 
Schumann. 


HERR JULIUS BLUTHNER, the founder of the famous 
Se firm, on April 13, at Leipsic. He was born at 
‘alkenberg, near Merseburg, in Saxony, on March 11, 1824. 
His father, who was a cabinet-maker, apprenticed him to the 
same trade ; but he soon went into the pianoforte business. 
On November 7, 1853, he started, with five workmen, the 
factory in Leipsic, which has since grown to its present 
enormous dimensions. The deceased held the high title of 
Geheimer Kommerzienrath. 


WILLIAM Amps, M.A., on May ‘20, at St. Peter’s 
College, Cambridge, at an advanced age. Mr. Amps was 
Organist of King’s College, Cambridge, from 1855 to 1876, 
when he resigned the appointment. He was also Organist 
of Peterhouse and Christ’s College, and conductor of 
the Cambridge University Musical Society. 


Pror. Gustav F. JANSEN, which occurred on May 3 
at Hanover, in his eightieth year. The deceased made a 
special study of Robert Schumann, whose letters and other 
literary works he edited. 


An excellent —?—— in oils of Mr. Jonathan Barnard, 
e 


late manager of the London Sunday School Choir, has been 
placed in the Council Chambers of the Sunday School Union, 
Old Bailey, and on Saturday, May 28, at 4 p.m., a 
monument erected to his memory was to be unveiled in 
Ilford Cemetery. On June 25, at the Sunday School 
Union’s Convalescent Home at Clacton-on-Sea, a ward for 
children will be dedicated to his memory by Sir Francis F. 
Belsey, J.P., President of the Choir and Chairman of the 
Sunday School Union Council. 


MEMORIAL SERVICES. 


WESTMINSTER ABBEY. 


Of all churches in which to hold a _ National 
Memorial Service, Westminster Abbey must stand 
and when that service is inspired by the death of the greatest 
King this country has ever known, it must surely be felt 
that under no other conditions could the nation’s grief 
be so truly expressed, unless indeed at the actual graveside, 
Such a service as that which took place at Westminster 
Abbey at 2 o’clock on Friday, May 20, undoubtedly brought 
the enormous congregation which attended it into most 
intimate sympathy with all that took place at Windsor, 
and must have been, to many, a fitting substitute for the 
greater solemnity in progress there. The music at 
Westminster was naturally of great importance and certainly 
of — meaning. Sir Frederick Bridge had chosen no less 
than five funeral marches, viz., the ‘ Marche Solennelle’ by 
Schubert, that composed by Henry Purcell for the funeral 
of Queen Mary in 1694, Beethoven’s ‘ Funeral March’ from 
the Pianoforte sonata, Tchaikovsky’s in C minor, and 
Mendelssohn’s in E minor, from the ‘ Songs without words,’ 
The first three were played by Sir Frederick, the organ being 
supplemented by brass and drums, and Dr. Alcock played 
the remaining two, the Tchaikovsky requiring the organ 
only. The actual service commenced most impressively by 
the singing in procession (priest and choir alternately) of the 
penitential verses of Psalm li., to the setting by Sir John 
Stainer. This was followed by the ‘Trés equales,’ for four 
trombones, by Beethoven. This innovation of an instrumental 
interlude during the Service was proposed by the Dean 
(Dr. J. Armytage Robinson), who is always ready to 
recognise music as a real aid to religion. Certainly, 
with the performers placed in the Triforium, nothing 
could have been more impressive. The Burial Sentences 
were sung to the setting by Dr. Croft. Psalm xc. was then 
sung to Purcell’s Chant in G minor and major. After 
the reading of the Funeral Lesson, a_ selection from 
Handel’s fine anthem ‘ The ways of Zion do moum’ 
was sung, accompanied by the organ, brass and 
drums, Sir Frederick Bridge conducting. The order of 
service then led by supplications, responses, and prayers to 
the second anthem, ‘The souls of the righteous,’ by Sir 
John Goss. This had been arranged by Sir Frederick to 
these words, and nothing could have been more suitable 
to the moment and the occasion. The hymn ‘O God, our 
help in ages past’ was then sung by the choir and co’ : 
tion, the fifth and sixth verses, however, being taken softly 
by the choir alone. The hymn was quite rightly taken very 
slowly, with the result that all could join with confidence 
and inspiring effect. After the Benediction, Gibbons’s Amen 
(sung at King Edward’s Coronation) was given, and com- 
pleted a memorable service. The Dead March in ‘Saul’ 
was then played by Sir Frederick, and this was followed by 
Chopin’s ‘ Marche Funébre,’ with Dr. Alcock at the organ, 
the brass instruments and drums assisting in both pieces. 
It should be added that Dr. — E. Borland was responsible 
for the scoring of the marches and Handel’s anthem, and 
thus contributed in no small degree to the solemnity of the 
service. 


ST. PAUL’S CATHEDRAL. 


A vast congregation assembled at the special service in 
the Cathedral on the afternoon of May 20, to pay loyal 
and affectionate tribute to the memory of King Edward 
VII. Among the various musical bodies represented 
were the Worshipful Company of Musicians, the Royal 
College of Music, the Royal Academy of Music, the 
Guildhall School of Music, the London Academy of Music, 
and the Royal College of Organists. For an hour before 
the beginning of the service the band of the Royal Military 
School of Music, Kneller Hall, under the able conductorship 
of Captain Stretton, played a selection of appropriate music, 
this including ‘Judex’ (‘Mors et Vita’), Gounod, the 
slow movement from Schubert’s ‘ Unfinished’ Symphony 
and Sullivan’s ‘In Memoriam’ Overture. The service proper 
commenced with the singing of the opening sentences from 
the Burial Office to Croft’s immortal music. These were 
immediately followed by Purcell’s beautiful setting of the 
later sentence, ‘ Thou knowest, Lord.’ The special Psalms 
v., xxiii., and xxvii., were sung to chants by Hervey; 
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Baby, and Morley, and the Benedictus to the setting in C 
by Best, the latter being followed by an antiphon, ‘I heard 
avoice from heaven,’ to expressive music by Sir Charles 
Stanford. Mention should also be made of the short 
antiphon, ‘ Make Thy way plain before my face,’ which was 

before and after the Psalms. This had been adapted 
most happily by Sir George Martin to a response from 
Tallis’s five-part setting of the Litany, and proved very 
eflective. The anthem was that noble dirge composed 
Sir John Goss for the funeral of the Duke of Wellington at 
St. Paul’s in 1852, and beginning with the words, ‘ And 
the King said to all the people.’ —— no more fitting 
selection than this could have been found, and, needless to 
sy, ample justice was done to it on the present occasion. 
The anthem was followed by Handel’s Dead March from 
‘Saul,’ played by the military band and organ. The effect 
in the immense building, of the long solo for drums which 
preceded and followed the March, was thrilling beyond all 
description. The hymn was, ‘O God, our help in ages 

in which the whole congregation sympathetically 
joined. After the Benediction, Sir George Martin’s impres- 
sive setting of the ‘De profundis’ was sung, and the 


congregation dispersed to the music of Gounod’s ‘ March | pe 


Solennelle,’ played by the military band. Sir George 
Martin conducted the service music with his accustomed 
watchfulness and care, and Mr. Charles Macpherson accom- 
panied on the organ with commendable taste and reserve. 


MAGDALEN COLLEGE, OXFORD. 


On Friday, May 20, after the usual full cathedral service 
at 10, there was a special Memorial Service, commencing at 
11am. This consisted of : 


1. (1) Dies irae 
(2) Tuba mirum 
(3) Rex tremendae majestatis 
(4) Lacrymosa 
2 Croft's setting to ‘I am the Resurrection and the Life,’ &c. 
3 Psalm xc. ‘Lord, Thou hast been our refuge,’ to Felton’s chant. 
4 ‘Man that is born of a woman,’ &c., to Croft's music. 
5. ‘Thou knowest, Lord ’ (Purcell). 
6. Anthem: ‘ His body is buried in peace’ (Handel). 
7. Special Collects and Blessing. 
8. Dead March in ‘ Saul.’ 


oooh full choral Evensong, Chopin’s Funeral March was 
played. 


Mozart's ‘ Requiem.’ 


In Memoriam Organ Recitals were given by Mr. S. 
Wallbank, at All Souls’ Church, Leeds ; by Mr. William 
Biller at the Concert Hall, Liscard ; by Mr. James Tomlinson 
(Corporation organist), at the Public Hall, Preston; by 
Mr. H. Matthias Turton, St. Aidan’s, Leeds; by Dr. A. 
Eaglefield Hull at Honley Parish Church ; and by Dr. A. L. 
Peace, St. George’s Hall, Liverpool (three recitals). 


ROYAL OPERA, COVENT GARDEN. 


Misfortunes, chiefly meteorological, marred the opening 
weeks of the Grand Syndicate’s season of opera at Covent 
Garden, which began on April 23. The first performance, 
which consisted of Verdi’s ‘ Traviata,’ was shorn of much of 
its brilliance by the absence of its bright, particular star, 
Madame Tetrazzini, who at the last moment was unable to 
sing by reason of a bronchial cold. The services of Madame 
Donalda were hastily secured and the performance was 

iven, although not without some weak points, due to the 

that the charming Canadian vocalist seemed strange to 
music in which she had previously won renown. She could 
not, however, altogether disguise the excellence of her 
methods nor the purity of her voice, and with the assistance 
of Mr. John McCormack as Alfredo, and Signor Sammarco 
as Germont, won a hearty reception. 


TWO CYCLES OF THE ‘RING.’ 


A feature of the opening stages has been two special 
performances of Wagner’s ‘ Niblung’s Ring,’ with ‘ Tristan 
and Isolda’ added, under the direction of Dr. Richter. The 
famous Viennese conductor, so well-beloved of British 


with illness that has necessitated his abandonment of all 
work for the present. Four different substitutes were 
found to carry on his task, #.e., Herr von Schuch (of 
the Dresden Opera), Dr. Rottenburg, Herr Paul Drach 
and Herr Alfred Hertz (of New York). Consequently 
there has been an interesting variety of readings. The 
artists taking part in the representation have been, for the 
most part, familiar. Among these may be _ placed 


by | Herr Van Rooy, who made his reappearance in his best 


rt next to the ‘ Flying Dutchman,’ that of Wotan, but 
was obliged to submit to the English climate, and his 
place in the second performance of ‘Die Walkiire’ was 
taken by Herr Schutzendorf, whose efforts gave rise to 
some rather invidious comparisons. His best work was 
done in ‘ Gétterdammerung.’ Herr Cornelius, who appeared 
in the first ‘ Siegfried,’ was evidently not in good voice, and 
was absent from ‘ Gétterdimmerung,’ his place being taken 
by Herr Stratz, who is a useful if not a highly impressive 
tenor. Herr Fonss, a Danish bass, who created 
a good impression by his work as Fafner, Hunding and 
Hagen, made his first appearance. Madame Saltzmann- 
Stevens, favourably remembered for her efforts in the 
rformances in English of this work, was the Briinnhilde 
in all three sections. This American artist has devoted 
her attention almost exclusively to this character, with 
results that at least provide consistency. Her excursion 
into other Wagnerian realms represented by ‘ Tristan 
and Isolda’ was further proof of the earnestness 
of her intentions, although her experience is as yet 
scarcely wide enough to enable her to give a completely 
satisfactory version of this trying part. She received 
workmanlike if not inspired support from Herr Burrian, 
who made his reappearance. Sterling worth has once 
again been the feature of the efforts of Madame Kirkby 
Lunn, who has shown herself both immune from the effects 
of climate and from the vocal idiosyncrasies which mar the 
endeavours of so many exponents of the ‘Ring.’ Herr 
Bechstein has again given his inimitable representation of 
Mime. IIInessand changes in the arrangements necessitated 
by the closing of the house in consequence of the death of 
King Edward allowed us to hear the excellent artist, Madame 
Knupfer-Egli, as Sieglinde, and have introduced a new- 
comer of note in Madame Kurt, who appeared as Briinnhilde 
in ‘Die Walkiire.’ Finally, the Wagnerian series was 
distinguished by the presence of Madame Litvinne, an 
admirable artist who has not appeared in London for four 
years. 

FRENCH AND ITALIAN EXAMPLES 


The other operas produced have represented the usual 
contrasts in style afforded by drawing upon French and 
Italian operas of all dates, but it cannot be denied 
that such variety is not only attractive but distinctly 
calculated to provide exactly what is wanted, namely, liberal 
operatic education. In succession to ‘La Traviata’ the 
same composer’s ‘ Rigoletto’ was mounted, when Madame 
Tetrazzini made her postponed appearance and soon showed 
that her E flat in alt. was unaffected by her indisposition. 
A growing tendency to wait for Madame Tetrazzini’s high 
notes is to be regretted, for there is much that is truly 
admirable in her interpretation of the old Italian music a 
little lower in the scale, as she clearly demonstrated in the 
‘ Barber of Seville’ which followed. In both operas Signor 
Rostowski, a new Russian tenor, made his appearance, 
displaying a musical voice and a good but rather artificial 
style. In the succeeding week Saint-Saéns’s ‘ Samson and 
Delilah’ was given, and in this Madame Kirkby Lunn once 
again demonstrated her great powers. It is probable 
that she derived much stimulus from the Samson of M. Franz, 
a young French tenor of uncommon beauty of voice and 
general charm of manner. These he displayed to even 
better effect in Gounod’s ‘ Faust,’ when he completely 
established his position in the favour of the audience, who 
received him, as was his undoubted due, with enthusiasm. 
The Marguerite was Madame Edvina, who showed advance 
in her art, and the Mephistopheles was Signor Marcoux, an 
artist of considerable versatility. At this performance 
M. Lestelly, a French baritone, appeared as Valentine, 
but he impressed more by his acting than by his singing, 


musical amateurs was, to the regret of all, unable to direct 
more than the first cycle, since at its close he was seized 
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Baby, and Morley, and the Benedictus to the setting in C 
by Best, the latter being followed by an antiphon, ‘I heard 
avoice from heaven,’ to expressive music by Sir Charles 
Stanford. Mention should also be made of the short 
antiphon, ‘ Make Thy way plain before my face,’ which was 

before and after the Psalms. This had been adapted 
most happily by Sir George Martin to a response from 
Tallis’s five-part setting of the Litany, and proved very 
eflective. The anthem was that noble dirge composed 
Sir John Goss for the funeral of the Duke of Wellington at 
St. Paul’s in 1852, and beginning with the words, ‘ And 
the King said to all the people.’ —— no more fitting 
selection than this could have been found, and, needless to 
sy, ample justice was done to it on the present occasion. 
The anthem was followed by Handel’s Dead March from 
‘Saul,’ played by the military band and organ. The effect 
in the immense building, of the long solo for drums which 
preceded and followed the March, was thrilling beyond all 
description. The hymn was, ‘O God, our help in ages 

in which the whole congregation sympathetically 
joined. After the Benediction, Sir George Martin’s impres- 
sive setting of the ‘De profundis’ was sung, and the 


congregation dispersed to the music of Gounod’s ‘ March | pe 


Solennelle,’ played by the military band. Sir George 
Martin conducted the service music with his accustomed 
watchfulness and care, and Mr. Charles Macpherson accom- 
panied on the organ with commendable taste and reserve. 


MAGDALEN COLLEGE, OXFORD. 


On Friday, May 20, after the usual full cathedral service 
at 10, there was a special Memorial Service, commencing at 
11am. This consisted of : 


1. (1) Dies irae 
(2) Tuba mirum 
(3) Rex tremendae majestatis 
(4) Lacrymosa 
2 Croft's setting to ‘I am the Resurrection and the Life,’ &c. 
3 Psalm xc. ‘Lord, Thou hast been our refuge,’ to Felton’s chant. 
4 ‘Man that is born of a woman,’ &c., to Croft's music. 
5. ‘Thou knowest, Lord ’ (Purcell). 
6. Anthem: ‘ His body is buried in peace’ (Handel). 
7. Special Collects and Blessing. 
8. Dead March in ‘ Saul.’ 


oooh full choral Evensong, Chopin’s Funeral March was 
played. 


Mozart's ‘ Requiem.’ 


In Memoriam Organ Recitals were given by Mr. S. 
Wallbank, at All Souls’ Church, Leeds ; by Mr. William 
Biller at the Concert Hall, Liscard ; by Mr. James Tomlinson 
(Corporation organist), at the Public Hall, Preston; by 
Mr. H. Matthias Turton, St. Aidan’s, Leeds; by Dr. A. 
Eaglefield Hull at Honley Parish Church ; and by Dr. A. L. 
Peace, St. George’s Hall, Liverpool (three recitals). 


ROYAL OPERA, COVENT GARDEN. 


Misfortunes, chiefly meteorological, marred the opening 
weeks of the Grand Syndicate’s season of opera at Covent 
Garden, which began on April 23. The first performance, 
which consisted of Verdi’s ‘ Traviata,’ was shorn of much of 
its brilliance by the absence of its bright, particular star, 
Madame Tetrazzini, who at the last moment was unable to 
sing by reason of a bronchial cold. The services of Madame 
Donalda were hastily secured and the performance was 

iven, although not without some weak points, due to the 

that the charming Canadian vocalist seemed strange to 
music in which she had previously won renown. She could 
not, however, altogether disguise the excellence of her 
methods nor the purity of her voice, and with the assistance 
of Mr. John McCormack as Alfredo, and Signor Sammarco 
as Germont, won a hearty reception. 


TWO CYCLES OF THE ‘RING.’ 


A feature of the opening stages has been two special 
performances of Wagner’s ‘ Niblung’s Ring,’ with ‘ Tristan 
and Isolda’ added, under the direction of Dr. Richter. The 
famous Viennese conductor, so well-beloved of British 


with illness that has necessitated his abandonment of all 
work for the present. Four different substitutes were 
found to carry on his task, #.e., Herr von Schuch (of 
the Dresden Opera), Dr. Rottenburg, Herr Paul Drach 
and Herr Alfred Hertz (of New York). Consequently 
there has been an interesting variety of readings. The 
artists taking part in the representation have been, for the 
most part, familiar. Among these may be _ placed 


by | Herr Van Rooy, who made his reappearance in his best 


rt next to the ‘ Flying Dutchman,’ that of Wotan, but 
was obliged to submit to the English climate, and his 
place in the second performance of ‘Die Walkiire’ was 
taken by Herr Schutzendorf, whose efforts gave rise to 
some rather invidious comparisons. His best work was 
done in ‘ Gétterdammerung.’ Herr Cornelius, who appeared 
in the first ‘ Siegfried,’ was evidently not in good voice, and 
was absent from ‘ Gétterdimmerung,’ his place being taken 
by Herr Stratz, who is a useful if not a highly impressive 
tenor. Herr Fonss, a Danish bass, who created 
a good impression by his work as Fafner, Hunding and 
Hagen, made his first appearance. Madame Saltzmann- 
Stevens, favourably remembered for her efforts in the 
rformances in English of this work, was the Briinnhilde 
in all three sections. This American artist has devoted 
her attention almost exclusively to this character, with 
results that at least provide consistency. Her excursion 
into other Wagnerian realms represented by ‘ Tristan 
and Isolda’ was further proof of the earnestness 
of her intentions, although her experience is as yet 
scarcely wide enough to enable her to give a completely 
satisfactory version of this trying part. She received 
workmanlike if not inspired support from Herr Burrian, 
who made his reappearance. Sterling worth has once 
again been the feature of the efforts of Madame Kirkby 
Lunn, who has shown herself both immune from the effects 
of climate and from the vocal idiosyncrasies which mar the 
endeavours of so many exponents of the ‘Ring.’ Herr 
Bechstein has again given his inimitable representation of 
Mime. IIInessand changes in the arrangements necessitated 
by the closing of the house in consequence of the death of 
King Edward allowed us to hear the excellent artist, Madame 
Knupfer-Egli, as Sieglinde, and have introduced a new- 
comer of note in Madame Kurt, who appeared as Briinnhilde 
in ‘Die Walkiire.’ Finally, the Wagnerian series was 
distinguished by the presence of Madame Litvinne, an 
admirable artist who has not appeared in London for four 
years. 

FRENCH AND ITALIAN EXAMPLES 


The other operas produced have represented the usual 
contrasts in style afforded by drawing upon French and 
Italian operas of all dates, but it cannot be denied 
that such variety is not only attractive but distinctly 
calculated to provide exactly what is wanted, namely, liberal 
operatic education. In succession to ‘La Traviata’ the 
same composer’s ‘ Rigoletto’ was mounted, when Madame 
Tetrazzini made her postponed appearance and soon showed 
that her E flat in alt. was unaffected by her indisposition. 
A growing tendency to wait for Madame Tetrazzini’s high 
notes is to be regretted, for there is much that is truly 
admirable in her interpretation of the old Italian music a 
little lower in the scale, as she clearly demonstrated in the 
‘ Barber of Seville’ which followed. In both operas Signor 
Rostowski, a new Russian tenor, made his appearance, 
displaying a musical voice and a good but rather artificial 
style. In the succeeding week Saint-Saéns’s ‘ Samson and 
Delilah’ was given, and in this Madame Kirkby Lunn once 
again demonstrated her great powers. It is probable 
that she derived much stimulus from the Samson of M. Franz, 
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better effect in Gounod’s ‘ Faust,’ when he completely 
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in her art, and the Mephistopheles was Signor Marcoux, an 
artist of considerable versatility. At this performance 
M. Lestelly, a French baritone, appeared as Valentine, 
but he impressed more by his acting than by his singing, 


musical amateurs was, to the regret of all, unable to direct 
more than the first cycle, since at its close he was seized 
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made the occasion for the first appearances of Mlle. 
Karola and Signor Zarola as the leading characters. Mlle. 
Karola indicated the valuable asset of experience in 
her reading, and displayed a voice of good quality, though 
the method of its use is not ideal. As her lover, Signor 
Zerola sang with immense vigour, displaying all the 
good features of a typical robust tenor and completely 
catching the ear of the audience. Excellent work was done 
by Madame Kirkby Lunn, Signor Sammarco, Mr. Murray 
Davey and Signor Marcoux. Signor Campanini and M. 
Frigara, as in previous years, have filled the post of conductor 
at these performances, and a feature of the season is to be 
found in the increasing number of English-speaking artists 
employed, among whom Mr. Murray Davey and Mr. 
Edmund Burke are entitled to special mention. 

The last week of the month was marked by an extension 
of the scheme by the inclusion of Bellini’s ‘ La Sonnambula,’ 
which, revived last year purely and simply for the benefit of 
Madame Tetrazzini, won considerable public support on its 
undoubted merits as an opera, and by the rentrée of 
Mile. Destinn and the London début of Mr. Riccardo 
Martin, an American tenor. Later on, ‘ Louise,’ ‘ Pelléas 
et Mélisande,’ ‘ Lakmé,’ ‘ Linda di Chamounix’ and other 
works, familiar and unfamiliar, are promised. 


THE BEECHAM OPERA COMIQUE SEASON. 
His Majesty’s THEATRE. 


This highly-promising scheme was to have been inaugurated 
on May 9, but the death of King Edward necessitated post- 

nement until May 12, on which night the fantastic opera 
*Tales of Hoffman,’ by Offenbach (whose real name was 
Jacques Levy) was given with considerable success. The 
story certainly justifies the adjective ‘fantastic.’ It exhibits 
the hero as an unfortunate Don Juan who is pursued by 
a malevolent influence. But with all its impossibilities it 
inspired some of the best music that flowed from Offenbach’s 
fertile brain. There is often a vein of seriousness and an 
approach to depth of expression that are not generally 
associated with this composer’s name. The music is always 
melodious and stately, and easy to follow. The cast, which 
was a strong one, included Mesdames Nora D’Argel, Zélie 
de Lussan, Ruth Vincent, Carrie Tubb, Muriel Terry, 
and Messrs. John Bardsley, Frederic Austin, Robert Radford 
and John Coates. The chief burden of the performance was 
sustained by Mr. Coates, who found ample opportunity 
for the display of his varied powers as actor and singer. 
Mr. Beecham conducted with his usual skill, and the orchestra 
was a constant pleasure to hear. The opera ought to draw 
many good audiences, especially as it is sung in English, 
mostly by English singers. 

The only other opera produced up to the time of our 
going to press was Humperdinck’s ‘ Hansel and Gretel.’ In 
this charmingly melodious work Miss Muriel Terry and 
Miss Ruth Vincent again sang and acted with convincing effect, 
and Miss Carrie Tubb was a duly grotesque Witch. The other 
chief characters were taken by Mr. Harry Dearth, Miss 
Christine D’Almayne, and Miss Carmen Hill. The opera, 
which had obviously been admirably rehearsed, was 
conducted by Mr. Hamish MacCunn. 

The remainder of the season, which will last until July 30, 
will, it may be hoped, draw the support this bold and 
well-managed enterprise thoroughly deserves. 


PHILHARMONIC SOCIETY. 
QUEEN’s HALL, May 19. 


This concert concluded the ninety-eighth season of this 
Society. The most notable feature of the programme was 
the first performance in England of Rachmaninoff’s 
Symphony in E minor. The performance of this took 
nearly an hour, and left an impression of strength and 
virility, if not of great interest. The Adagio movement 
became somewhat tedious, but the final movement was 
an exhilarating climax, and exhibited the composer's 
skill as a contrapuntist and his power to score effectively. 


brought forward was a Fantastic suite for pianoforte 
and orchestra by Ernest Schelling, who played the 
solo part with very great effect. The suite is in foy 
movements. The first, an Allegro marziale, is not very 
attractive, but all the other movements—Scherzo, Intermezzy 
(Adagio) anda Molto vivace—are delightful examples of light 
treatment and lucidity. Mr. Schelling also played as solos 
the Chant Polonaise (No. 5), Chopin-Liszt, and the 
Polonaise in A flat, Chopin. In the performance of the latter 
we can only say that Mr. Schelling astonished his friends and 
critics by the eccentricity of his reading. Madame Gerhardt 
sang Elisabeth’s Prayer at an exceptionally slow pace that 
obscured the rhythm, but she afterwards gave beautiful 
interpretations of * Wiegenlied’ and * Heimliche Aufforderung’ 
by Richard Strauss. <A sensational performance of Liszt's 
Rhapsody Hongroise No. 1, in F, was a memorable item of 
the programme, which throughout was conducted in masterly 
fashion by Mr. Arthur Nikisch. 


WESTMORELAND MUSICAL FESTIVAL. 
(FROM OUR SPECIAL CORRESPONDENT.) 


Regular visitors to the Westmoreland Festival this year 
could not escape from the consciousness of something missing, 
Miss Mary Wakefield, its foundress, was kept away by 
illness from this the twenty-third meeting of the festival 
ever to be associated with her name: her genial presence, 
and homely, helpful words of counsel and encouragement 
were sorely missed. And in spirit everybody joined in the 
messages of sympathy sent to the sufferer in her sick-chamber, 
and back came the characteristic words of grateful thanks, 
* Ever deep and true and tender is the North. 

Held on April 27-30 in its first (but now transformed) 
home, the St. George’s Hall of Kendal, this meeting 
combined, as does no other similar northern meeting, 
competitive work during the daytime with evening concerts 
on practically a ‘grand festival’ scale, and as a consequence 
there were not lacking evidences of strain on the singers 
entailed by participation in both competitions and concerts 
during the period of the festival. 

Two choral performances were given on the second and 
third evenings under Mr. Henry J. Wood’s conductorship, 
with the assistance of about sixty members of the Queen’s 
Hall Orchestra. Two distinct festival choruses were 
utilised—one drawn from the villages and hamlets of the 
fells and vales of North Westmoreland, and the other from 
the lowland centres fringing Morecambe Bay ; incidentally, 
one noticed the superior resonance of the voices drawn 
from the hills. 

Contingents from sixteen of these somewhat scattered 
centres had been rehearsed separately by their own 
conductors, with periodical visits from Mr. Alfred H. Willink, 
the enthusiastic honorary chorus-master, but without more 
joint rehearsals it could hardly be expected that such 
unanimity and cohesion would be obtained as in the case 
of a choir continually practising together as one unit. So 
in considering such performances as were given of Bach's 
‘Christmas Oratorio’ (Parts I. and II.) and * Magnificat,’ 
Dvorak’s ‘Te Deum,’ and Sullivan’s ‘Golden Legend,’ it 
would not be fair to apply ordinary standards of judgment. 
Against any shortcomings must be set the central fact that 
under the fostering care of the organizers of this festival the 
whole countryside has been brought from outer darkness into 
the light of Bach, Beethoven and Brahms. : 
In what other way, it may be asked, could such a musical 
awakening have been achieved? So when your d/asé 
‘festival-trotter’ comes along, conscious of his great 
superiority, one may well ask: Is it a light thing to have 
gripped the interests and kindled the enthusiasms, to have 
brought such hallowing, uplifting influences into the lives of 
these upland folk, most of whom dwell remote from all 
opportunities for musical intercourse such as are afforded in 
our larger industrial centres? Remembering the relatively 
feeble powers of some of the contingents, the marvel is that 
the performances were so good. There was a gene 
consensus of opinion that the choral singing this year showed 
a very marked advance on that of the last meeting held two 
years ago. The Bach and Dvorak were better done than 
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made the occasion for the first appearances of Mlle. 
Karola and Signor Zarola as the leading characters. Mlle. 
Karola indicated the valuable asset of experience in 
her reading, and displayed a voice of good quality, though 
the method of its use is not ideal. As her lover, Signor 
Zerola sang with immense vigour, displaying all the 
good features of a typical robust tenor and completely 
catching the ear of the audience. Excellent work was done 
by Madame Kirkby Lunn, Signor Sammarco, Mr. Murray 
Davey and Signor Marcoux. Signor Campanini and M. 
Frigara, as in previous years, have filled the post of conductor 
at these performances, and a feature of the season is to be 
found in the increasing number of English-speaking artists 
employed, among whom Mr. Murray Davey and Mr. 
Edmund Burke are entitled to special mention. 

The last week of the month was marked by an extension 
of the scheme by the inclusion of Bellini’s ‘ La Sonnambula,’ 
which, revived last year purely and simply for the benefit of 
Madame Tetrazzini, won considerable public support on its 
undoubted merits as an opera, and by the rentrée of 
Mile. Destinn and the London début of Mr. Riccardo 
Martin, an American tenor. Later on, ‘ Louise,’ ‘ Pelléas 
et Mélisande,’ ‘ Lakmé,’ ‘ Linda di Chamounix’ and other 
works, familiar and unfamiliar, are promised. 
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His Majesty’s THEATRE. 


This highly-promising scheme was to have been inaugurated 
on May 9, but the death of King Edward necessitated post- 

nement until May 12, on which night the fantastic opera 
*Tales of Hoffman,’ by Offenbach (whose real name was 
Jacques Levy) was given with considerable success. The 
story certainly justifies the adjective ‘fantastic.’ It exhibits 
the hero as an unfortunate Don Juan who is pursued by 
a malevolent influence. But with all its impossibilities it 
inspired some of the best music that flowed from Offenbach’s 
fertile brain. There is often a vein of seriousness and an 
approach to depth of expression that are not generally 
associated with this composer’s name. The music is always 
melodious and stately, and easy to follow. The cast, which 
was a strong one, included Mesdames Nora D’Argel, Zélie 
de Lussan, Ruth Vincent, Carrie Tubb, Muriel Terry, 
and Messrs. John Bardsley, Frederic Austin, Robert Radford 
and John Coates. The chief burden of the performance was 
sustained by Mr. Coates, who found ample opportunity 
for the display of his varied powers as actor and singer. 
Mr. Beecham conducted with his usual skill, and the orchestra 
was a constant pleasure to hear. The opera ought to draw 
many good audiences, especially as it is sung in English, 
mostly by English singers. 

The only other opera produced up to the time of our 
going to press was Humperdinck’s ‘ Hansel and Gretel.’ In 
this charmingly melodious work Miss Muriel Terry and 
Miss Ruth Vincent again sang and acted with convincing effect, 
and Miss Carrie Tubb was a duly grotesque Witch. The other 
chief characters were taken by Mr. Harry Dearth, Miss 
Christine D’Almayne, and Miss Carmen Hill. The opera, 
which had obviously been admirably rehearsed, was 
conducted by Mr. Hamish MacCunn. 

The remainder of the season, which will last until July 30, 
will, it may be hoped, draw the support this bold and 
well-managed enterprise thoroughly deserves. 


PHILHARMONIC SOCIETY. 
QUEEN’s HALL, May 19. 


This concert concluded the ninety-eighth season of this 
Society. The most notable feature of the programme was 
the first performance in England of Rachmaninoff’s 
Symphony in E minor. The performance of this took 
nearly an hour, and left an impression of strength and 
virility, if not of great interest. The Adagio movement 
became somewhat tedious, but the final movement was 
an exhilarating climax, and exhibited the composer's 
skill as a contrapuntist and his power to score effectively. 


brought forward was a Fantastic suite for pianoforte 
and orchestra by Ernest Schelling, who played the 
solo part with very great effect. The suite is in foy 
movements. The first, an Allegro marziale, is not very 
attractive, but all the other movements—Scherzo, Intermezzy 
(Adagio) anda Molto vivace—are delightful examples of light 
treatment and lucidity. Mr. Schelling also played as solos 
the Chant Polonaise (No. 5), Chopin-Liszt, and the 
Polonaise in A flat, Chopin. In the performance of the latter 
we can only say that Mr. Schelling astonished his friends and 
critics by the eccentricity of his reading. Madame Gerhardt 
sang Elisabeth’s Prayer at an exceptionally slow pace that 
obscured the rhythm, but she afterwards gave beautiful 
interpretations of * Wiegenlied’ and * Heimliche Aufforderung’ 
by Richard Strauss. <A sensational performance of Liszt's 
Rhapsody Hongroise No. 1, in F, was a memorable item of 
the programme, which throughout was conducted in masterly 
fashion by Mr. Arthur Nikisch. 
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could not escape from the consciousness of something missing, 
Miss Mary Wakefield, its foundress, was kept away by 
illness from this the twenty-third meeting of the festival 
ever to be associated with her name: her genial presence, 
and homely, helpful words of counsel and encouragement 
were sorely missed. And in spirit everybody joined in the 
messages of sympathy sent to the sufferer in her sick-chamber, 
and back came the characteristic words of grateful thanks, 
* Ever deep and true and tender is the North. 

Held on April 27-30 in its first (but now transformed) 
home, the St. George’s Hall of Kendal, this meeting 
combined, as does no other similar northern meeting, 
competitive work during the daytime with evening concerts 
on practically a ‘grand festival’ scale, and as a consequence 
there were not lacking evidences of strain on the singers 
entailed by participation in both competitions and concerts 
during the period of the festival. 

Two choral performances were given on the second and 
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one noticed the superior resonance of the voices drawn 
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joint rehearsals it could hardly be expected that such 
unanimity and cohesion would be obtained as in the case 
of a choir continually practising together as one unit. So 
in considering such performances as were given of Bach's 
‘Christmas Oratorio’ (Parts I. and II.) and * Magnificat,’ 
Dvorak’s ‘Te Deum,’ and Sullivan’s ‘Golden Legend,’ it 
would not be fair to apply ordinary standards of judgment. 
Against any shortcomings must be set the central fact that 
under the fostering care of the organizers of this festival the 
whole countryside has been brought from outer darkness into 
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In what other way, it may be asked, could such a musical 
awakening have been achieved? So when your d/asé 
‘festival-trotter’ comes along, conscious of his great 
superiority, one may well ask: Is it a light thing to have 
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brought such hallowing, uplifting influences into the lives of 
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Bach cantatas have been given of late years at Kendal 
doubtless accounts for the grip of a good Bach style displayed 
by the choir. One felt that there was a good deal in 
common between Bach’s sturdy, joyous music, and these 
dwellers amidst the fell-lands, communing with Nature in all 
her moods, there being a simplicity and naturalness about 
the choir’s expression which was very telling. Again, in the 
Dvorak ‘Te Deum’ one noted an appropriate bigness of 
utterance. Miss Esta d’Argo, Miss Edith Miller, Miss Elsie 
Alexander, Mr. Gervase Elwes and Mr. Thorpe Bates were 
the solo vocalists. 

On April 30 there was an orchestral concert, at 
which Lady Speyer played the ‘ Zigeunerweisen’ of Sarasate, 
and Mr. George Rathbone, formerly the Kendal chorus- 
master, played for the first time with an orchestral accom- 

iment. I understand he has been studying recently with 
Mr. Isidor Cohn, in Manchester, and he is to be warmly 
complimented on his very successful début in such a 
concerto as Tchaikovsky’s B flat minor. 

The audiences have been large and almost wildly 
enthusiastic, and numerous courteous officials and stewards 
contributed greatly to one’s comfort and enjoyment. The 
competitive side of the festival is dealt with in the 
Competition Festival Record. 


DOVER MUSICAL FESTIVAL. 


The fourth triennial musical festival was held in the 
Town Hall on Tuesday and Wednesday, May 3 and 4, 
under the auspices of the Dover Choral Union, of which 
Mr. H. J. Taylor (Borough organist) is the conductor. The 
recent festival has been better supported than on any past 
occasion, a considerable degree of interest being taken in 
the movement. No guarantors are sought, but the Society 
with its company of enthusiastic members provide a reserve 
fund to meet emergencies, and it is very satisfactory to note 
that the present season closed with a substantial balance in 
hand. The choir consisted of members of the Choral 
Union, and the orchestra (ably led by Mr. George Wilby) 
consisted of a contingent of experienced players from 
London, members of the Royal Artillery Band (Dover), 
members of the Dover Amateur Orchestral Society, and the 
leading professional players in the district. 

The festival opened with Mendelssohn’s ‘ Hymn of 
Praise.’ The choruses were sung with splendid attack and 
tone, and the soloists were Madame Kaloola Atherton, 
Miss Marie Stiven and Mr. Frank Mullings. The first 
novelty was Dr. Hathaway’s setting, as a choral rhapsody 
with orchestral accompaniment, -of Browning’s verses 
‘Master Hugues of Saxe-Gotha.’ The work is a clever com- 
position of a modern type, Dr. Hathaway appropriately making 
good use in the orchestral parts of the subject of Bach’s 
great G minor Fugue. The orchestration is masterly, and 
the work received a good interpretation. Sir Frederick 
Bridge’s ‘ Flag of England’ was conducted by the composer, 
and the choir, orchestra and soloist (Madame Atherton) 
interpreted the work with evident enjoyment. The 
programme concluded with a vigorous rendering of ‘ The 
Triumph song’ (H. J. Taylor) from the Dover Pageant 
music. 

On May 4, Dr. Charlton Palmer’s ‘ Casabianca,’ set 
as a choral ballad with orchestral accompaniment, written 
for the occasion, was conducted by the composer. There is 
some very impressive and also spirited writing in this work, 
and the orchestration is brilliant. Another work composed 
for the occasion was the choral ballad ‘The Eve of Waterloo,’ 
4 setting of Byron’s words by H. J. Taylor. The story is 
full of interest, which suggests musical possibilities and the 
necessity for emotional singing, and gave opportunity for 
some excellent descriptive writing. The choir naturally sang 
at their best. Another new work, a Rhapsody for organ and 
orchestra, was composed and conducted by Mr. B. Luard- 
Selby. It is very tuneful throughout, with most effective tone- 
contrasts. | Two part-songs were conducted by Mr. Louis 
N. Parker, entitled ‘The silent land’ and ‘St. Valentine’s 
Day.’ The first-named is very impressive and beautiful, 
and the second of a light, madrigal-like character. 
The chief work of the evening, in which the choir revelled, 
was Sir Charles Stanford’s ‘Battle of the Baltic,’ which 
Was conducted by the composer. Special mention should 


be made of Mr. Frederick Ranalow’s rendering of a fine 
song-cycle entitled ‘A love story,’ by Dr. Tom Haigh, 
which was accompanied by the composer. 

It remains only to state that the choir and band did their 
work well, and the various composers named were in each 
case heartily recalled at the conclusion of their respective 
works, a specially hearty greeting being accorded to Mr. 
H. J. Taylor, the popular conductor of the festival. 


TRINITY COLLEGE OF MUSIC. 


The opening lecture of the new term course for the 
training of teachers was delivered by Dr. J. Warriner 
(University of London) on May 4, the subject being ‘ The 
Curse of the Musical Profession.’ After tracing the origin 
and establishment of the ‘ close’ professions, law, medicine, 
&c., and pointing out that individual wisdom often acted 
unwisely if engaged collectively, he said that it was doubtful 
how far the organization of specialists benefited Art, though 
the process might be necessary for the protection of the 
individual elements. Professional etiquette should be 
founded on ethics, and not on selfishness ; the common good, 
not that of individuals. The ignorance, apathy and 
indifference of the general public is often made an excuse 
for a low standard of aim on the part of a teacher or 
artist, but such a policy in the long run defeated itself. 
‘The curse of the musical profession’ lay in professionalising 
and degrading Art and in acting unfairly and ungenerously to 
others. He gave many instances of the various forms in 
which this was done, and suggested lines of action which 
would, he thought, benefit not only Art and the community, 
but also all its individual components. 


SOME NOTES ON FORMER ORGANS AT 
ST. GEORGE’S CHAPEL, WINDSOR. 


The November, 1909, number of the A/sstcal Times con- 
tained an interesting account of St. George’s Chapel, Windsor. 
It is with the intention of correcting and supplementing the 
remarks on the earlier organs in this building, and of 
reconciling some apparently conflicting statements and facts, 
that the following notes are offered. 

The Dallam organ is zof the earliest known. Rimbault 
mentions that Adam Fortress built an organ for St. George’s 
in 1635, receiving £140 for his work.! This would be 
during the organistship of Dr. William Child, who held 
office from 1632 till 1697. 

The Fortress organ was superseded by that built by 
Ralph Dallam in 1660. Rimbault states, ‘The organ 
which Dallam built for the Royal Chapel at Windsor is still 
preserved in the church of St. Peter-in-the-East, St. Alban’s. 
A representation of it may be seen in Ashmole’s Order of 
the Garter.”* 

According to Sir John Sutton,? Father Smith built an 
organ for St. George’s. Rimbault confirms this, and adds : 
‘This organ remained in the Royal Chapel until 1788 ; 
when the King, upon the completion of the new organ by 
Green, presented it to Old Windsor Church. It was 
afterwards removed to the New Church at Haggerstone, 
Middlesex, where it now is.’4 (The article in the J/usical 
Times makes no mention of this organ by Father Smith, 
nor of Haggerstone.) This information is confirmed and 
amplified by Mr. T. Francis Bumpus, who states that when 
Old Windsor Church ‘was rebuilt, about 1825, one portion of 
Father Schmidt’s work was sent to the then newly-built 
church at Haggerstone and the other to a Dissenting chapel 
at Long Melford. The portion at Haggerstone still retains 
some of Schmidt’s work, notably the wood-work, which is 
considered remarkably good. Upon the renovation of 
Haggerstone Church in 1861-62, the organ was removed 
from the West gallery, under the direction of Willis, and 
placed where we now see it, at the East end of the South 
aisle."> The case is modern and of no account. 


1 Hopkins and Rimbault, 3rd ed., p. 61. 

2H. & R,, p. 71, note. 

3 *A Short Account of Organs’ (1847), p. 51. 

4H. &R., p. 118. 

5 * London Gabe, Ancient and Modern,’ Series ii., p. 9% 
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Bach cantatas have been given of late years at Kendal 
doubtless accounts for the grip of a good Bach style displayed 
by the choir. One felt that there was a good deal in 
common between Bach’s sturdy, joyous music, and these 
dwellers amidst the fell-lands, communing with Nature in all 
her moods, there being a simplicity and naturalness about 
the choir’s expression which was very telling. Again, in the 
Dvorak ‘Te Deum’ one noted an appropriate bigness of 
utterance. Miss Esta d’Argo, Miss Edith Miller, Miss Elsie 
Alexander, Mr. Gervase Elwes and Mr. Thorpe Bates were 
the solo vocalists. 

On April 30 there was an orchestral concert, at 
which Lady Speyer played the ‘ Zigeunerweisen’ of Sarasate, 
and Mr. George Rathbone, formerly the Kendal chorus- 
master, played for the first time with an orchestral accom- 

iment. I understand he has been studying recently with 
Mr. Isidor Cohn, in Manchester, and he is to be warmly 
complimented on his very successful début in such a 
concerto as Tchaikovsky’s B flat minor. 

The audiences have been large and almost wildly 
enthusiastic, and numerous courteous officials and stewards 
contributed greatly to one’s comfort and enjoyment. The 
competitive side of the festival is dealt with in the 
Competition Festival Record. 


DOVER MUSICAL FESTIVAL. 


The fourth triennial musical festival was held in the 
Town Hall on Tuesday and Wednesday, May 3 and 4, 
under the auspices of the Dover Choral Union, of which 
Mr. H. J. Taylor (Borough organist) is the conductor. The 
recent festival has been better supported than on any past 
occasion, a considerable degree of interest being taken in 
the movement. No guarantors are sought, but the Society 
with its company of enthusiastic members provide a reserve 
fund to meet emergencies, and it is very satisfactory to note 
that the present season closed with a substantial balance in 
hand. The choir consisted of members of the Choral 
Union, and the orchestra (ably led by Mr. George Wilby) 
consisted of a contingent of experienced players from 
London, members of the Royal Artillery Band (Dover), 
members of the Dover Amateur Orchestral Society, and the 
leading professional players in the district. 

The festival opened with Mendelssohn’s ‘ Hymn of 
Praise.’ The choruses were sung with splendid attack and 
tone, and the soloists were Madame Kaloola Atherton, 
Miss Marie Stiven and Mr. Frank Mullings. The first 
novelty was Dr. Hathaway’s setting, as a choral rhapsody 
with orchestral accompaniment, -of Browning’s verses 
‘Master Hugues of Saxe-Gotha.’ The work is a clever com- 
position of a modern type, Dr. Hathaway appropriately making 
good use in the orchestral parts of the subject of Bach’s 
great G minor Fugue. The orchestration is masterly, and 
the work received a good interpretation. Sir Frederick 
Bridge’s ‘ Flag of England’ was conducted by the composer, 
and the choir, orchestra and soloist (Madame Atherton) 
interpreted the work with evident enjoyment. The 
programme concluded with a vigorous rendering of ‘ The 
Triumph song’ (H. J. Taylor) from the Dover Pageant 
music. 

On May 4, Dr. Charlton Palmer’s ‘ Casabianca,’ set 
as a choral ballad with orchestral accompaniment, written 
for the occasion, was conducted by the composer. There is 
some very impressive and also spirited writing in this work, 
and the orchestration is brilliant. Another work composed 
for the occasion was the choral ballad ‘The Eve of Waterloo,’ 
4 setting of Byron’s words by H. J. Taylor. The story is 
full of interest, which suggests musical possibilities and the 
necessity for emotional singing, and gave opportunity for 
some excellent descriptive writing. The choir naturally sang 
at their best. Another new work, a Rhapsody for organ and 
orchestra, was composed and conducted by Mr. B. Luard- 
Selby. It is very tuneful throughout, with most effective tone- 
contrasts. | Two part-songs were conducted by Mr. Louis 
N. Parker, entitled ‘The silent land’ and ‘St. Valentine’s 
Day.’ The first-named is very impressive and beautiful, 
and the second of a light, madrigal-like character. 
The chief work of the evening, in which the choir revelled, 
was Sir Charles Stanford’s ‘Battle of the Baltic,’ which 
Was conducted by the composer. Special mention should 


be made of Mr. Frederick Ranalow’s rendering of a fine 
song-cycle entitled ‘A love story,’ by Dr. Tom Haigh, 
which was accompanied by the composer. 

It remains only to state that the choir and band did their 
work well, and the various composers named were in each 
case heartily recalled at the conclusion of their respective 
works, a specially hearty greeting being accorded to Mr. 
H. J. Taylor, the popular conductor of the festival. 


TRINITY COLLEGE OF MUSIC. 


The opening lecture of the new term course for the 
training of teachers was delivered by Dr. J. Warriner 
(University of London) on May 4, the subject being ‘ The 
Curse of the Musical Profession.’ After tracing the origin 
and establishment of the ‘ close’ professions, law, medicine, 
&c., and pointing out that individual wisdom often acted 
unwisely if engaged collectively, he said that it was doubtful 
how far the organization of specialists benefited Art, though 
the process might be necessary for the protection of the 
individual elements. Professional etiquette should be 
founded on ethics, and not on selfishness ; the common good, 
not that of individuals. The ignorance, apathy and 
indifference of the general public is often made an excuse 
for a low standard of aim on the part of a teacher or 
artist, but such a policy in the long run defeated itself. 
‘The curse of the musical profession’ lay in professionalising 
and degrading Art and in acting unfairly and ungenerously to 
others. He gave many instances of the various forms in 
which this was done, and suggested lines of action which 
would, he thought, benefit not only Art and the community, 
but also all its individual components. 


SOME NOTES ON FORMER ORGANS AT 
ST. GEORGE’S CHAPEL, WINDSOR. 


The November, 1909, number of the A/sstcal Times con- 
tained an interesting account of St. George’s Chapel, Windsor. 
It is with the intention of correcting and supplementing the 
remarks on the earlier organs in this building, and of 
reconciling some apparently conflicting statements and facts, 
that the following notes are offered. 

The Dallam organ is zof the earliest known. Rimbault 
mentions that Adam Fortress built an organ for St. George’s 
in 1635, receiving £140 for his work.! This would be 
during the organistship of Dr. William Child, who held 
office from 1632 till 1697. 

The Fortress organ was superseded by that built by 
Ralph Dallam in 1660. Rimbault states, ‘The organ 
which Dallam built for the Royal Chapel at Windsor is still 
preserved in the church of St. Peter-in-the-East, St. Alban’s. 
A representation of it may be seen in Ashmole’s Order of 
the Garter.”* 

According to Sir John Sutton,? Father Smith built an 
organ for St. George’s. Rimbault confirms this, and adds : 
‘This organ remained in the Royal Chapel until 1788 ; 
when the King, upon the completion of the new organ by 
Green, presented it to Old Windsor Church. It was 
afterwards removed to the New Church at Haggerstone, 
Middlesex, where it now is.’4 (The article in the J/usical 
Times makes no mention of this organ by Father Smith, 
nor of Haggerstone.) This information is confirmed and 
amplified by Mr. T. Francis Bumpus, who states that when 
Old Windsor Church ‘was rebuilt, about 1825, one portion of 
Father Schmidt’s work was sent to the then newly-built 
church at Haggerstone and the other to a Dissenting chapel 
at Long Melford. The portion at Haggerstone still retains 
some of Schmidt’s work, notably the wood-work, which is 
considered remarkably good. Upon the renovation of 
Haggerstone Church in 1861-62, the organ was removed 
from the West gallery, under the direction of Willis, and 
placed where we now see it, at the East end of the South 
aisle."> The case is modern and of no account. 


1 Hopkins and Rimbault, 3rd ed., p. 61. 

2H. & R,, p. 71, note. 

3 *A Short Account of Organs’ (1847), p. 51. 

4H. &R., p. 118. 

5 * London Gabe, Ancient and Modern,’ Series ii., p. 9% 
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The organ now at St. Peter’s Church, St. Albans, was 
purchased from the Church of St. Martin-in-the-Fields in 
1725-26. Was the Dallam organ removed from St. George’s 
to St. Martin’s in order to make room for the one built by 
Father Smith for the former place? Rumour hath it so, and 
the authorities quoted above seem to agree, but Rimbault 
also states that Father Smith built an organ for St. Martin’s 
in 1667.7 If this were so, it would be quite certain that 
the St. Peter’s organ is not by Dallam but by Father Smith. 
Even more disturbing than this to the theory of the Dallam 
origin is the fact that the case of the St. Peter’s organ is 
absolutely unlike that given in Ashmole, dated 1672, and 
reproduced in the A/ustcal Times. (It should be noted that 
the two side-towers and connecting flats at St. Peter’s are 
modern. They were added in 1894-95, when the organ 
was removed from the West gallery to the chancel. 
Originally the case consisted of three towers only, but there 
was a Choir organ case behind the organist.) 

Fortunately, light is thrown upon the matter through the 
preservation of the specification of the organ as it existed 
prior to 1880. It was given in the course of an interesting 
letter on two old St. Albans organs, written by Mr. 
J. Harris, c.e., of Hemel Hempstead, and will be found in 
Musical Opinion for December, 1897. Here it is: 


Great (GG to F). 


Feet. Feet. 
Open diapason . . es » § Sesquialtera, bass (3 ranks, to 
Stopped diapason... § middle B) .. 
Principal ow Cornet, treble (3 ranks, from 
Twelfth .. ow, middle C up) 
Fifteenth Trumpet, bass divided at 8 
Trumpet, treble middle C 


Swett (Tenor C to F). 


Double diapason (open metal Stopped diapason 2 
to middle C, rest stopped Principal .. ee oe 
wood) ee Trumpet .. ae § 

Open diapason .. os 8 | Hautboy .. oe 

Pepa. (GGG to F, 23 notes). 
Open diapason .. 16 | Bourdon .. 16 
Cour.ers. 


| Great to Pedal. 
Three composition pedals. 


Swell to Great. 


A comparison of the specification of the original Dallam 
organ® with that of the Great organ given above, shows that 
they are identical in all respects save only that the compass 
of the latter is more extended.® The division of the chorus 
and trumpet stops at middle C is in itself almost sufficient 
to prove that the St. Peter’s organ originally consisted of a 
single row of keys. All this points to the conclusion that 
many of the pipes and at least some of the mechanism of the 
Dallam organ formerly at St. George’s Chapel, Windsor, 
subsequently found their way to St. Peter’s Church, 
St. Albans, where they formed (and still form) part of the 
present instrument—and this vd St. Martin-in-the-Fields. 

But what about the external case, and the organ that Father 
Smith is said to have built for St. Martin’s? The A/usical 
Times quotes a statement to the effect that the Dallam 
organ ‘in appearance and tone was said to resemble a 
Father Smith organ.’ The latter portion of this statement 
may be taken as additional confirmation of Sutton and 
Rimbault in their ascription of the St. George’s organ 
to Father Smith, but if the case referred to is the one in 
Ashmole’s ‘Order of the Garter’ and reproduced in the 
Musical Times, it is obviously very far from the truth. 
Father Smith’s usual type of case consisted of four towers 
with three intervening flats." When he departed from this 


6 It was presented to St. Peter's by Christopher Pache, m.p. 
Alterations and additions were made by Godman, a local builder, about 
1880, but it remained a G organ till it was removed to the chancel, when 
it was ‘converted’ to C compass by Kirkland. 

7H. & R., p. 116. 

8 See Musical Times for November, 1909 : also Grove's ‘ Dictionary of 
Music’ (revised edition), vol. iii., p. 532. 

% The compass of the St. George's organ, GG (short) to D, and the 
number of pipes (52) to each stop, shows that there were no notes between 
GG and CC, It would be quite a simple and usual thing to add_ the 
intervening four notes and to extend the compass upwards by three 
notes on rebuilding. 

© Examples may be found at Trinity College, Cambridge (side 
towers and flats have been added since Father Smith's time), St. Mary 
the Great, Cambridge; St. Peter-ad-Vincula, Tower of London 
(removed from the Chapel Royal, Whitehall); St. Mary-at-Hill; 
St. Clement Dane's, Strand (since somewhat altered); Christ Church, 
Oxford, &c. 


it was by reducing the number of towers to three and of fiats 
to two, still keeping the same Renaissance style, which was 
absolutely unlike that of the case under consideration." Jf 
was seldom that he broke away from one or other of these 
two types, but the writer can recall three instances: the 
beautiful Renaissance case at St. Paul’s, designed by Wren, 
the Gothic case at St. Mary’s (University) Church, Oxford, 
and (for want of a better word) the ‘Gothical’ case at 
St. Albans Cathedral." (It is quite possible that the two 
last-named cases are not the original ones, but that like the 
Gothic case at the Temple Church—which replaced one of 
Renaissance design in theo—they were substituted in order 
to satisfy the craving, once so strong, for ‘Gothic organ-cases 
in Gothic buildings.’) The 1672 case might have been 
another exceptional case of Father Smith’s, but is far more 
likely to have been the work of Ralph Dallam, insomuch as 
it bears a strong family likeness to the beautiful West front 
of the organ at King’s College, Cambridge, which was built 
in 1606 by Thomas Dallam, who, it is generally assumed, 
was Ralph’s father."8 

From the above mixture of facts and considerations the 
writer has little hesitation in drawing the following 
conclusions : 

(1.) That the pipes and mechanism (but not the case) of 
the organ built by Ralph Dallam in 1660 for 
St. George’s Chapel, Windsor, were removed 
to St. Martin-in-the-Fields, London, in 
by Father Smith, who (almost certainly) added 
the case and (most probably) another, or even 
two manuals, and (possibly) extended the compass. 
This organ is now at St. Peter’s Church, 
St. Albans. 

(2.) That in or about the year 1667, Father Smith 
put a new organ into Dallam’s 1660 case, this 
organ also having a double remove, first to 
Old Windsor Church (in 1788) and subsequently 
one part to the Parish Church of St. Mary, 
Haggerstone, and the other to Long Melton. 

In closing, mention should also be made of an organ built 
by Renatus Harris, though it almost certainly was not in 
St. George’s, but in the King’s private chapel. In ‘ Moneys 
received and paid for Secret Services of Charles II. and 
James II.’ (1686-8), printed for the Camden Society, thereis 
the following item : 

*To René Harris, for fitting and repairing an organ for 
the chappell in Whitehall, and preparing an organ 
for the chappell at Windsor, and removing that 
organ from Winchester thither—£137 13.’ 

ANDREW FREEMAN. 


C. A. MACIRONE FUND. 


A fund has been opened on behalf of the once well-known 
musician and composer, Clara Angela Macirone, now very 
aged and in straitened circumstances. Her annual concerts 
in the old Hanover Square Rooms, where a brilliant group 
of artists would gather to help the interpretation of her 
varied compositions, vocal and instrumental, are delightful 
memories of the middle decades of last century. Her patt- 
songs still hold a place in choral societies’ répertoires. 

Generous donations and subscriptions have been received 
and are gratefully acknowledged from :—Madame Argentl, 
Mrs. Beavington Atkinson, Sir Frederick Bridge, Miss 
Du Bois, Rev. J. E. Carpenter, R. Forbes Carpenter, 
Esq., Miss C. L. Fripp, Mrs. Galbraith, Dr. G. King 
Martyr, Messrs. Novello & Co., Miss Paine, Miss E. Paine, 
Miss F. Paine, W. W. Paine, Esq., Mrs. Phipps, Mrs. 
Powell, Sir Herbert N. Thompson. . 

Contributions can be paid direct into the ‘C. A. Macirone 
Fund,’ London County and Westminster Bank, Kensington 
Palace Branch, and will be duly acknowledged. 


11 Such as St. Peter's, Cornhill, and the small Choir organ at 
Manchester Cathedral. 

12 See Musical Times for October, 1909. This organ was formerly at 
St. Dunstan’s-in-the-East, London, and is now in St. Lawrence 's Church, 
Bradfield (Essex). = 

18 This West front, as unique as it is beautiful, is totally different 
from the equally beautiful East front. May not the similarity in the 
styles of the buildings—for King’s is as fine a specimen of Perpendicular 
Gothic as St. George’s—have led Ralph to take his father's organ cas¢ 
as a model? 


WH. & R.,, p. tas. 
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1725-26. Was the Dallam organ removed from St. George’s 
to St. Martin’s in order to make room for the one built by 
Father Smith for the former place? Rumour hath it so, and 
the authorities quoted above seem to agree, but Rimbault 
also states that Father Smith built an organ for St. Martin’s 
in 1667.7 If this were so, it would be quite certain that 
the St. Peter’s organ is not by Dallam but by Father Smith. 
Even more disturbing than this to the theory of the Dallam 
origin is the fact that the case of the St. Peter’s organ is 
absolutely unlike that given in Ashmole, dated 1672, and 
reproduced in the A/ustcal Times. (It should be noted that 
the two side-towers and connecting flats at St. Peter’s are 
modern. They were added in 1894-95, when the organ 
was removed from the West gallery to the chancel. 
Originally the case consisted of three towers only, but there 
was a Choir organ case behind the organist.) 

Fortunately, light is thrown upon the matter through the 
preservation of the specification of the organ as it existed 
prior to 1880. It was given in the course of an interesting 
letter on two old St. Albans organs, written by Mr. 
J. Harris, c.e., of Hemel Hempstead, and will be found in 
Musical Opinion for December, 1897. Here it is: 
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A comparison of the specification of the original Dallam 
organ® with that of the Great organ given above, shows that 
they are identical in all respects save only that the compass 
of the latter is more extended.® The division of the chorus 
and trumpet stops at middle C is in itself almost sufficient 
to prove that the St. Peter’s organ originally consisted of a 
single row of keys. All this points to the conclusion that 
many of the pipes and at least some of the mechanism of the 
Dallam organ formerly at St. George’s Chapel, Windsor, 
subsequently found their way to St. Peter’s Church, 
St. Albans, where they formed (and still form) part of the 
present instrument—and this vd St. Martin-in-the-Fields. 

But what about the external case, and the organ that Father 
Smith is said to have built for St. Martin’s? The A/usical 
Times quotes a statement to the effect that the Dallam 
organ ‘in appearance and tone was said to resemble a 
Father Smith organ.’ The latter portion of this statement 
may be taken as additional confirmation of Sutton and 
Rimbault in their ascription of the St. George’s organ 
to Father Smith, but if the case referred to is the one in 
Ashmole’s ‘Order of the Garter’ and reproduced in the 
Musical Times, it is obviously very far from the truth. 
Father Smith’s usual type of case consisted of four towers 
with three intervening flats." When he departed from this 


6 It was presented to St. Peter's by Christopher Pache, m.p. 
Alterations and additions were made by Godman, a local builder, about 
1880, but it remained a G organ till it was removed to the chancel, when 
it was ‘converted’ to C compass by Kirkland. 

7H. & R., p. 116. 

8 See Musical Times for November, 1909 : also Grove's ‘ Dictionary of 
Music’ (revised edition), vol. iii., p. 532. 

% The compass of the St. George's organ, GG (short) to D, and the 
number of pipes (52) to each stop, shows that there were no notes between 
GG and CC, It would be quite a simple and usual thing to add_ the 
intervening four notes and to extend the compass upwards by three 
notes on rebuilding. 

© Examples may be found at Trinity College, Cambridge (side 
towers and flats have been added since Father Smith's time), St. Mary 
the Great, Cambridge; St. Peter-ad-Vincula, Tower of London 
(removed from the Chapel Royal, Whitehall); St. Mary-at-Hill; 
St. Clement Dane's, Strand (since somewhat altered); Christ Church, 
Oxford, &c. 


it was by reducing the number of towers to three and of fiats 
to two, still keeping the same Renaissance style, which was 
absolutely unlike that of the case under consideration." Jf 
was seldom that he broke away from one or other of these 
two types, but the writer can recall three instances: the 
beautiful Renaissance case at St. Paul’s, designed by Wren, 
the Gothic case at St. Mary’s (University) Church, Oxford, 
and (for want of a better word) the ‘Gothical’ case at 
St. Albans Cathedral." (It is quite possible that the two 
last-named cases are not the original ones, but that like the 
Gothic case at the Temple Church—which replaced one of 
Renaissance design in theo—they were substituted in order 
to satisfy the craving, once so strong, for ‘Gothic organ-cases 
in Gothic buildings.’) The 1672 case might have been 
another exceptional case of Father Smith’s, but is far more 
likely to have been the work of Ralph Dallam, insomuch as 
it bears a strong family likeness to the beautiful West front 
of the organ at King’s College, Cambridge, which was built 
in 1606 by Thomas Dallam, who, it is generally assumed, 
was Ralph’s father."8 

From the above mixture of facts and considerations the 
writer has little hesitation in drawing the following 
conclusions : 

(1.) That the pipes and mechanism (but not the case) of 
the organ built by Ralph Dallam in 1660 for 
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to St. Martin-in-the-Fields, London, in 
by Father Smith, who (almost certainly) added 
the case and (most probably) another, or even 
two manuals, and (possibly) extended the compass. 
This organ is now at St. Peter’s Church, 
St. Albans. 

(2.) That in or about the year 1667, Father Smith 
put a new organ into Dallam’s 1660 case, this 
organ also having a double remove, first to 
Old Windsor Church (in 1788) and subsequently 
one part to the Parish Church of St. Mary, 
Haggerstone, and the other to Long Melton. 

In closing, mention should also be made of an organ built 
by Renatus Harris, though it almost certainly was not in 
St. George’s, but in the King’s private chapel. In ‘ Moneys 
received and paid for Secret Services of Charles II. and 
James II.’ (1686-8), printed for the Camden Society, thereis 
the following item : 

*To René Harris, for fitting and repairing an organ for 
the chappell in Whitehall, and preparing an organ 
for the chappell at Windsor, and removing that 
organ from Winchester thither—£137 13.’ 

ANDREW FREEMAN. 
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A fund has been opened on behalf of the once well-known 
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aged and in straitened circumstances. Her annual concerts 
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of artists would gather to help the interpretation of her 
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memories of the middle decades of last century. Her patt- 
songs still hold a place in choral societies’ répertoires. 
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CHORAL UNIONS. 


Every spring brings evidence of the efficient progressive 
work carried out in the choral classes of the L. C. C. 
Evening Continuation Schools. Contingents are sent by the 
schools to unite in forming six Choral Unions, each of which 
gives an annual concert. The movement, which is increasing, 
forms a school for the training of choralists, of which musical 
London outside educational circles has scant knowledge. 
The work carried on in the past winter has resulted in 
excellent performances of exacting works. 

The Battersea, Clapham and Wandsworth Choral Union, 
directed by Mr. George Lane, performed a selection from 
‘Judas Maccabeeus’ and Dr. Hugh Blair’s ‘Trafalgar,’ 
at Battersea Town Hall on April 19. The complexities of 
the latter work gave them no great trouble, and aided by 
a well-trained orchestra mostly drawn from the schools, they 
carried out their task with excellent effect. The programme 
also included part-songs. 

The West London Choral Union gave Mr. Hamish 
MacCunn’s ‘The lay of the last minstrel,’ under the direction 
of Mr. W. T. Oke, at Queen’s Hall on: April 21. The 
orchestra, largely amateur, led by Mr. T. J. Milne, 
co-operated with the choir in producing a picturesque reading 
of this ‘ modernistic’ score, of which the difficulties were 
apparent. Haydn’s ‘Come, gentle spring’ and ‘God of 
ight,” and Elgar’s ‘I am the god Thor’ were the chief items 
in the miscellaneous programme. 

The gigantic Hackney and Finsbury Choral Union, which 
chose the Alexandra Palace as their meeting-place and 
Mr. Allen Gill as their conductor, were heard on April 23 
in Act II. of Gluck’s ‘ Orpheus’ and, to better advantage, 
in Mendelssohn’s ‘42nd Psalm.’ Mr. Gill’s experience 
of choral music-making on a large scale enabled him to 
secure impressive effects in Mendelssohn’s choruses, and 
expressive effects in the part-songs that followed. 

The small but lively North-West London Choral Union 
met on April 23 at the Northern Polytechnic, Holloway 
Road, and gave a spirited account of the concert-version of 
Gounod’s ‘ Faust.’ Both in this and in Dudley Buck’s 
‘Hymn to music,’ Gounod’s ‘ By Babylon’s wave’ and other 
smaller numbers, the vitality and conspicuously good tone 
of the singing were always noticeable, and offered a cause 
for congratulation to the conductor, Mr. H. P. Dakin. 

The programme that was effectively carried out by the 
Lambeth Choral Union at the Surrey Masonic Hall on 
April 29, under the direction of Mr. Charles Metcalf, included 
Frederick Cliffe’s ‘Ode to the north-east wind’ and Sir 
Frederick Bridge’s ‘ The ballad of the Clampherdown.’ 

The South-East London Choral Union persevered with 
their concert on the evening of May 7, and attracted a good 
audience. A selection from ‘ Judas Maccabzeus’ and 
Hamish MacCunn’s ‘ The wreck of the Hesperus’ were the 
chief features of the programme. They were sung with 
spirit, good tone and precision. Among the smaller 
numbers the Epilogue from Elgar’s ‘The Banner of 
St. George’ and Walmisley’s ‘ Music all powerful’ deserve 
special mention on account of the admirable interpretations 
given. Mr. Arthur G. Gibbs conducted ably. 


Sullivan's opera, ‘ Princess Ida,’ was performed under the 
auspices of the London Academy of Music at the Hampstead 
Conservatoire on May 24 (postponed from May 10). The 
Students of the Operatic choir (conductor, Mr. Henry 
Beauchamp) and orchestra (conductor, Mr. René Ortmans) 
of the Academy, gave ample evidence of the excellent 
training received at the institution by the spirited rendering 
of the choruses and orchestration of the opera. Many of 
the principals also displayed considerable ability, those 
deserving of special mention being Mr. Arthur Durand 
(King Gama), Mr. Llewellyn Thomas (Hilarion), Mr. 
Stanley Evans (Cyril), Mr. Reginald Johnson (Florian), 
Miss Queenie Watt (Princess Ida), Miss Nellie Addison 
(Lady Blanche), Miss Althea Barnard (Melissa), and Miss 
Margerite Thomson (Lady Psyche). The stage management 
was in the hands of Mr. Henry F. Corbin, and Mr. Henry 
Beauchamp conducted, with ‘his customary energy and 
ability, a highly successful performance which reflected 
much credit on the Academy. 


London Concerts. 


MR. ROBERT POLLAK’S CONCERT : QUEEN’S HALL, MAY 3. 


Mr. Pollak is a violinist of marked ability. In Mozart’s 
Concerto in A he exhibited insight into the beauty of the 
music, and he played with much grace and purity. A 
novelty in his programme was a new Violin concerto in 
C minor, composed by M. Jaques-Dalcroze, a Swiss 
musician who has made his name known by his admirable 
system of evolving rhythm by bodily movements. The new 
work, which was conducted by the composer, is a symphonic 
poem which is cast in two main sections. The first part is 
intended to depict the soul of an artist who bewails the fate 
of neglect. It contains some striking musical ideas, and 
the orchestral combinations have attractive colour, but the 
doleful mood is prolonged to the point of monotony. The 
second part reflects the reaction of joy at the creation of 
an art work. Here the composer utilises his sensitiveness 
to rhythmic effect, and his music becomes very interesting. 
Mr. Pollak played the solo, which is often in the form of a 
dialogue with the orchestra, with almost passionate expression. 
He seemed to be endeavouring to make the violin articulate. 
Other items in the programme were Beethoven’s overture 
to ‘Fidelio,’ and the ‘Introduction et Rondo Capriccioso’ for 
violin and orchestra (Op. 28) by Saint-Saéns. Miss Edith 
Clegg sang, and Dr. Frederic Cowen conducted all the items 
except the Dalcroze concerto. 


At Queen’s Hall, on May 3, the London Welsh Choral 
Society gave—not for the first time—a performance of 
Elgar’s ‘Caractacus.’ Mr. Merlin Morgan obtained a 
vigorous reading of the score from the orchestra, and an 
interpretation of the choral sections that was in many places 
admirable. The lady choralists showed greater freedom 
and proficiency than the males; in the matter of tone all 
parts were well supported. The outstanding feature of the 
performance was the work of the soloists. Mr. Thorpe Bates 
was vocally and dramatically admirable as Caractacus ; 
Miss Laura Evans-Williams as Eigen and Mr. Cynlais Gibbs 
as Orbin ably seconded his efforts, and Mr. David Evans 
sang efficiently as the Arch Druid and Claudius. The 
concert opened with Parry’s ‘The Pied Piper of Hamelin,’ 
in which the choir showed excellent drill. 


The programme offered by the Handel Society for their 
concert at Queen’s Hall on May 4 was, as usual, devoted to 
the deserving and unfamiliar. Dr. Walford Davies’s solemn 
and thoughtful setting of Milton’s ‘Ode on Time,’ for chorus 
and orchestra, received an impressive interpretation. A 
complete contrast to its mood was provided by Dvordk’s 
almost lively ‘Te Deum.’ A further change of style and 
atmosphere was introduced by Mr. Gustav von Holst’s ballad 
‘King Estmere.’ The purely orchestral numbers were 
Dvorak’s ‘ Mein Heim’ overture and Handel’s Grand 
Concerto for strings (No. 9), in F major. Madame Le Mar 
and Mr. William Higley were the vocalists, and Mr. 
Coleridge-Taylor conducted. 


The Queen’s Hall Orchestra gave an ‘In Memoriam’ 
concert on May 19. The programme included the 
Trauermarsch ’ from ‘ Gétterdimmerung,’ Mozart’s Masonic 
Funeral March, Mr. Wood’s arrangement of Chopin’s 
Funeral March, and Tchaikovsky’s ‘ Pathetic Symphony.’ 
Madame Ada Crossley sang ‘O rest in the Lord.’ On 
May 23 the programme was repeated with the addition of 
Rudyard Kipling’s ‘The dead King,’ recited by Lady 
Beerbohm Tree. 


Mr. Henry Bird’s Jubilee concert, which was held on 
April 26 at the Queen’s Hall, was a great success, and bore 
witness to the popularity of this well-known musician, a 
sketch of whose life and a portrait were given in our last 
issue. Among the artists who assisted on this occasion were 
Madame Agnes Nicholls, Madame Ada Crossley, Miss 
Evangeline Florence, Miss May Harrison, Sir Charles 
Santley, Mr. Ben Davies, Mr. Plunket Greene, Mr. 
Kennerley Rumford, Mr. Leonard Borwick and Mr. 
Hamilton Harty. 
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of choral music-making on a large scale enabled him to 
secure impressive effects in Mendelssohn’s choruses, and 
expressive effects in the part-songs that followed. 
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London Concerts. 


MR. ROBERT POLLAK’S CONCERT : QUEEN’S HALL, MAY 3. 
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doleful mood is prolonged to the point of monotony. The 
second part reflects the reaction of joy at the creation of 
an art work. Here the composer utilises his sensitiveness 
to rhythmic effect, and his music becomes very interesting. 
Mr. Pollak played the solo, which is often in the form of a 
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Trauermarsch ’ from ‘ Gétterdimmerung,’ Mozart’s Masonic 
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English music supplied the bulk of the programme chosen | who gave such a recital at Steinway Hall on May 3, and by § 
by the Schwiller Quartet for their concert at Bechstein Hall} Miss Beatrice Dunn and Mr. Clive Carey, who gave St 
on May 18. They played with admirable finish and sympathy | similar recital at AZolian Hall on May 4. In both cases the J “e" 
a highly meritorious Quartet in C minor (No. 4) by Mr. | result was picturesque and fully artistic. chor 
J. B. McEwen, and Mr. Balfour Gardiner’s Quartet in B flat} On May 4a recital was given at Steinway Hall by Miss and 
in one movement. Dr. Vaughan Williams’s song-cycle | Edith Wynne-Agabeg, who possesses a voice of fine quality, Borl 
‘On Wenlock edge’ was expressively sung by Mr. Gervase | and Miss Winfred Thompson, an excellent reciter. Af disp 
Elwes, accompanied by Mr. J. Brath (at the pianoforte) and | Salle Erard, Miss Elena Clarke gave her first violin recital, Tag; 
the Quartet. The members of the Quartet are Messrs.| Madame Ida Reman again exemplified her versatility and Mr. 
Isidore Schwiller, Ernest Simpson (violin), Arthur Fossati | her warmly expressive style in giving her second recital at voca 
(viola), and Jean Schwiller (violoncello). Bechstein Hall on May § Her list of songs included glad 

examples of Bach, Scarlatti, Marcello, Schmitt, Schubert, Intr 


Brahms, Saint-Saéns, Fauré, Dalcroze and Debussy, 


RECITALS. 


Miss Constance Keeping showed considerable technical 
ability as a pianist at her recital at Zolian Hall on April 26 
(evening). The most interesting part of her programme was 
that which she carried out in conjunction with Mr, Tom Fussell 
(violinist). It consisted of the sonatas for violin and piano- 
forte by César Franck and Richard Strauss, Op. 18. Mr. 
Fussell played with notable skill and warmth of expression. 

M. André de Ribaupierre, who is a violinist with a widely 
developed technique, made his first appearance in London at 
“olian Hallon April 26 (afternoon), and achieved considerable 
success in a programme that included Bruch’s ‘ Fantasie 
Ecossaise’ and Bach’s ‘Chaconne.’ Mr. Stuart Edwards 
(vocalist) also took part in the recital. 

The second and third of the recitals given by Messrs. 
Ysaye and Pugno took place at Queen’s Hall on April 27 
and May 4. At the former the programme consisted of 
Beethoven’s violin and pianoforte Sonatas Op. 23, Op. 24, 
Op. 30 (Nos. 1 and 2). At the latter, Op. 30 (No. 3) and 
Op. 96 were given, thus completing the cycle, and the 
* Kreutzer’ Sonata, played at the first recital, was repeated. 
Of the wonderful unity and finish of their execution and the 
appropriateness of their expression it is unnessary to speak. 
The series has provided authoritativeand model interpretations 
of every movement in the Sonatas. 

Miss Kathleen Chabot (pianist) and Madame Ada Davies 
(vocalist) were the artists appearing at the Chappell ‘ Matinée 
Recital’ on April 28. A recital was given by Miss Audrey 
Hyslop (pianist) and Mr. Hugh Langton on April 29. 
On the same day Signor Aldo Antonietti showed the 
breadth of his sympathies in giving a violin recital. 
The three last mentioned concerts took place at the ‘Zolian 
Hall. At Bechstein Hall on April 30, Miss Evangeline 
Florence and Miss Irene Scharrer gave a recital before a 
crowded audience. Mr. Cecil Baumer’s programme of piano- 
forte pieces, which he executed with vigour, at AZolian Hall, 


Madame Reman was assisted by Madame Wurmser. 
Delcourt (harpist). At the same hall in the evening, 
Mademoiselle Yvonne de St. André gave pleasure with her 
interpretations of Greek and Breton folk-songs. M. Jean 
Gerardy’s violoncello recital took place with success at 
Bechstein Hall on May 6; his programme consisted of 
works by Corelli, Bach, Boccherini and Haydn. 

At the recital given by Herr Moriz Rosenthal at Queen's 
Hall, on May 18, Chopin’s B flat minor Sonata was 
specially included in the programme. The audience stood 
during the performance of the Funeral March, and received 
it without applause. A noteworthy item was an unfamiliar 
and interesting Sonata in B flat by the late Danish composer 
Ludwig Schytte. Betraying to some extent the influence of 
Grieg and of Edmund Neupert, a composer almost unknown 
in England, this work contains much beautiful music, written 
with a consummate knowledge of the capabilities of the 
pianoforte. Herr Rosenthal also gave a wonderful interpre. 
tation of Albeniz’s tone-picture ‘Triana.’ In music by 
Schumann and Chopin the familiar firmness and delicacy of 
Herr Rosenthal’s playing were again conspicuous. The 
virtuoso piece of the occasion was the pianist’s own Fantasia 
on the ‘ Blue Danube’ waltz. 

The brilliant powers and magical touch that belong to 
M. de Pachmann, and to no other pianist, were displayed at 
a Chopin recital in Queen’s Hall, on May 21, with the 
familiar and expected musical results, and produced the 
customary effect upon a number of people in the audience. 
His interpretations were generally very charming, but were 

rhaps more than ever marred by his mannerisms. 

Songs by Schubert, Brahms, Jensen and Wolf made up 
the programme of Miss Elena Gerhardt’s recital at Bechstein 
Hall on May 21. Herr Nikisch was the accompanist, and 
the expectations of the admirers of both artists were fully 
realised. Miss Gerhardt’s grasp of all the essentials and 
adornments of the art of Lieder singing was manifested in 
the most complete and convincing manner. 


on the same day, included Brahms’s first Sonata. a 
Flute recitals would be more frequent and welcome if gifts ~~ 
Mi 


such as those of Mr. de Jong werecommoner. A programme 
that must be described as long in the case of a solo wind- 
instrument, was carried out by him at Steinway Hall on 
May 2 without any trace of monotony. His fluent execution 
was best exhibited in a Sonata for flute and pianoforte by 
John Francis Barnett. 

At Bechstein Hall, on May 2, Miss Julia Hostater brought 
forward an exceedingly varied collection of songs and 
interpreted them with considerable feeling and vocal power. 
On the same day Herr Richard Buhlig gave his second 
pianoforte recital at Steinway Hall, again eliciting admiration 
for the deftness and lucidity of his playing; and at Salle 
Erard, Mr. Jan Mulder, with the assistance of Mr. Louis 


Suburban Concerts. 


At the People’s Palace, Mile End, on April 23, the Choral 
and Orchestral Society conducted by Mr. Frank Idle, gave a 
concert performance of Gounod’s ‘ Faust.’ The choir sang 
with dramatic insight. The accompaniments were played by 
an orchestra of fifty, led by Mr. George Wilby. The soloists 
were Miss Jenny Taggart, Miss Marie Stiven, Mr. Henry 
Beaumont, Mr. Arthur Rose and Mr. Harry Dearth. The 
audience, numbering over 3,000, was most appreciative. 


Zimmermann, Mr. Walthew and other capable artists, gave a 


chamber concert with a highly interesting programme that , Th 
included a Quintet in B flat for clarinet and strings by} Mr. Edwin Bending gave a successful concert on April 28 M 
Mr. Zimmermann. Recitals were given on May 3 by Miss | at the Hampstead Conservatoire, when Haydn’s ‘Spring’ was (vi 
Marie Dubois (pianist) at A®olian Hall, and M. Bogea | excellently performed by the choir and orchestra. The former (pi 
Oumiroff (vocalist) at Bechstein Hall; both showed skill} were also heard in Macfarren’s ‘Orpheus with his lute and 
and insight in their performances. But the most interesting | Pearsall’s ‘ My bonny lass,’ and the latter in Mendelssohn's | 
event of the day was the concert of French music given at |‘ Ruy Blas’ overture and Elgar’s ‘ Pomp and Circumstance ” 
Bechstein Hail in the evening by Mlles. Germaine| march. Both choral and orchestral forces reflected much th 
Sanderson de Crowe, Yvonne Astruc and Ninette Chassaing, | credit on the training received from their conductor, Mr. . 
who are vocalist, violinist and pianist respectively, and all | Edwin Bending. Miss Bertha Oppenheimer, Mr. Vincent th 
highly gifted. Hards and Mr. Reginald Gates were the solo vocalists, Miss M 
The folk-song recital in costume, though increasing in| Florence Smith played Weber’s ‘Concertstiick,’ and Miss nM 
vogue, belongs yet to the region of the unconventional, and | Adelina Dinelli gave Grieg’s ‘Elegiac melody’ and ‘Solvejgs M 
no stereotyped methods have arisen. Full play was given| Lied’ for violin. Recitations were contributed by Mr. di 
to their individuality and ingenuity by Miss Esmé Hubbard, | Charles Fry. R 
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Sullivan’s ‘Golden Legend’ was performed in the Great 
Central Hall, Bermondsey, on April 28, by the combined 
choral and orchestral societies of Bermondsey Settlement 
and Hither Green, under the efficient direction of Dr. John E. 
Borland. The associated choirs numbered 250 performers and 
displayed fine tone and excellent expression. Miss Jennie 
Taggart, Madame Cecil Vicars, Mr. Samuel Masters, 
Mr. James Crewes and Mr. Daniel Price were the solo 
vocalists. Sir George Martin’s festival anthem ‘ Hail, 
gladdening Light,’ conducted by the composer, and the 
jntroduction to Act 3 of ‘ Lohengrin’ were also performed. 


The second concert of the season by the Brockley 
and Lewisham Orchestral Society took place at 
St. Peter's Hall, Brockley, on April 28, when the 

ramme included Mendelssohn’s ‘Hebrides’ and 
‘Midsummer Night's Dream’ overtures, Beethoven’s 
Symphony No. 1 (in C), and MacCunn’s Suite ‘ Highland 
Memories.’ These were well played under the 
conductorship of Mr. Frederic Leeds. The solo vocalists 
were Miss Gladys Honey and Mr. Harry Dearth, and 
Mr. Ernest Holden played Bargiel’s Adagio (Op. 38) for 
violoncello and orchestra. 


Sir Frederick Bridge gave an interesting lecture on 
‘Milton’ at the Kensington Town Hall on May 2, when the 
illustrations consisted chiefly of the music to the ‘ Masque of 
Comus,’ by William and Henry Lawes and others. These 
were well rendered by the English Ladies’ Orchestral 
Society, conducted by Mr. J. S. Liddle, with Miss Gertrude 
Sichel and Mr. Graham Smart as vocalists. The madrigal 
‘Fair Orian,’ by John Milton, senr., was played by the 
orchestra quite in accordance with tradition, as Sir Frederick 
stated, when no choir was available. 


The Willesden Green and Cricklewood Choral Society, 
conducted by Mr. F. W. Belchamber, gave a successful 
performance of Berlioz’s ‘Faust’ at the Hampstead 
Conservatoire on May 4. The choir and orchestra, led by 
Mr. Henry R. Starr, and with Dr. Davan Wetton at the organ, 
numbered 130 performers. The solo vocalists were Miss 
Mabel Manson, Mr. Frank Tebbutt, Mr. Frank Moody 
and Mr. Arthur Barlow. 


The Fulham and District Choral Society concluded its 
fifth season at the Fulham Town Hall on May 5, when a 
concert performance of Gounod’s ‘ Faust’ was given. Under 
the able conductorship of Mr. George Wilby the choir and 
orchestra, led by Mr. Edgar Wilby, acquitted themselves 
admirably. The solo vocalists were Miss Euneta Truscott, 
Miss Mabel Todd, Mr. Alfred Heather, Mr. Montague 
Borwell and Mr. Aubrey Millward. 


The Orpheus Choral Society, conducted by Mr. Claud 
Powell, gave their third concert of the season at the 
Hampstead Conservatoire on May 5. The programme 
comprised old madrigals and part-songs by Dowland, 
Thomas Morley, W. Byrd, Dr. Hayes, J. Savile, Samuel 
Webbe, Atterbury, Dean Alrich and John Benet ; modern 
part-music was represented by Walford Davies, C. H. H. 
Parry, Elgar and Stanford. The orchestra played Walford 
Davies's ‘Solemn melody’ for strings and organ, and the 
combined forces were heard in Wagner’s ‘ Apotheose des 
Hans Sachs,’ from the third act of ‘Die Meistersinger.’ 
The solo artists were Miss Marguerite Owen and 
Mr. S. Harold Dowsing (vocalists), Miss Dorothy Bridson 
(violin), Miss Mary Bridson (violoncello), Miss Ivy Parkin 
(pianoforte) and Mr. Leonard K. Boseley (organ). 


The Upper Hornsey Road Choral Society gave a concert 
at St. John’s Institute, Holloway Road, on May 5, in aid of 
the Great Northern Hospital. The programme included 
Bishop’s ‘ Now by day’s retiring lamp,’ Macfarren’s ‘ The 
three fishers,’ Weelkes's ‘ In pride of May,’ Pinsuti’s ‘ Good- 

ht, beloved,’ Sullivan’s ‘ The long day closes,’ Faning’s 
‘Song of the Vikings,’ and Mendelssohn’s ‘ Hear my prayer.’ 
Mr. H. Smith conducted. During the interval there was a 
display of Old English games and dances by the Ambler 
Road Girls’ School. 


MUSIC IN DURBAN, SOUTH AFRICA. 


The new Town Hall was opened on April 12 by his 
Excellency General The Right Hon. Lord Methuen. 
The proceedings began with the performance of a new ‘ Civic 
March’ for organ and orchestra, composed for the occasion 
by the Borough organist. A special festival choir and 
orchestra of 330 performers sang the choruses ‘ The heavens 
are telling ’ (* Creation’) and ‘ Hallelujah’ (‘ Messiah’), and 
a ‘Hymn of dedication,’ produced for the occasion by 
Messrs. A. Mulligan and J. F. Proudman. The same choir 
and orchestra gave the first choral and orchestral concert 
in the new Hall on the next evening (April 13), when the 
programme included Mendelssohn’s Symphony - cantata 
the ‘ Hymn of Praise,’ Wagner’s ‘ Tannhauser’ march, 
Dudley Buck’s ‘Hymn to music,’ and Beethoven’s 
‘Emperor’ concerto (first movement), by Miss Bertha 
Feinhols and orchestra. The soloists were Miss Elsie 
Purvis, Miss Agnes Fyfe and Mr. Harold Payne ; principal 
violin, Mr. F. Israel, and organist, Rev. M. O. Hodson. 
On April 14, the Mayor and Mayoress (Mr. and Mrs. Walter 
Greenacre) entertained about 1,200 invited guests with 
dancing, refreshments and music, the last-named sharing the 
usual fate at such gatherings. On April 15, a choir of 400 
children, selected in small numbers from the various schools, 
gave a festival concert, singing unison and two-part songs. 
Swedish drill by cadets, club-swinging by girls, and Mr. L. 
Mancini’s violin band of boys added interest and variety to 
the proceedings. On April 16, the Mayor gave away 
thousands of souvenir mugs to the Durban children in Albert 
Park, where he had organized ‘ sports’ for the little ones. 
The festal week concluded on the evening of April 16 with 
the Borough organist’s annual concert. The programme 
included ballads by Miss Ethel Moon, Miss Inez Mackenzie, 
Mr. H. J. Hamlin and Mr. E. Heselton ; selections such as 
Grieg’s ‘Peer Gynt’ suite No. 1, by the band of the 
2nd Battalion “Duke of Cornwall's Light Infantry, 
conducted by Mr. W. T. Roberts ; solo pianoforte, Liszt's 
‘Elegie,’ played by Miss Bertha Feinhols ; Squire’s 
‘ Tarantelle ’ for violoncello, played by Mr. Clifford Foster ; 
and the well-known glees, ‘ By Celia’s arbour,’ ‘On the 
ramparts,’ and ‘A Franklyn’s Dogge,’ by the Durban 
Gleemen. All the music during the week was organized 
and conducted (except where otherwise stated) by Mr. J. 
Frank Proudman, musical director to the Corporation and 
Borough organist. 


MUSIC IN VIENNA. 
(BY OUR SPECIAL CORRESPONDENT.) 
Vienna, May 15, 1910. 


The fiftieth anniversary of the Philharmonic Concerts was 
celebrated with brilliant festivities. Bruckner’s ‘Te Deum ’ 
and Beethoven’s ninth Symphony figured in the programme 
of the Jubilee Concert (matinée) given on April 24. The 
Philharmonic Orchestra was on this occasion worthily 
assisted by Mesdames Elizza and Hilgermann and Messrs. 
Maikl and Mayr, all members of the Imperial Opera, and by 
the Singverein of the Kaiserl. K6nigl. Gesellschaft der 
Musikfreunde, which was augmented by members of the 
Mannergesangverein. 

Additional splendour was lent to the occasion by the 
presence of the Emperor, who came with the Archduke 
Rainer. His Majesty, greeted on his entrance with the 
national anthem, received an enthusiastic ovation. Director 
von Weingartner and the orchestra were of course very 
much féted. On the next day a reception, attended by 
many deputations, took place at the Rathaus, and was 
followed in the evening by a banquet. The members of the 
Philharmonic Orchestra received tokens of honour and 
diplomas from the Emperor and the corporation, and presents 
and addresses in large numbers arrived from near and far. 

At the Court Opera a new ballet, ‘ Mondweibchen,’ was 
recently produced. Herr Regel was responsible for the 
book, while the direction of the dances was in the hands of 
Herr Hassreiter, the costumes were designed by the painter 
Herr Goltz, and Herr Richard Goldberg wrote the wy 
and effectively scored music. It is not unlikely that this 
new work, which was very well received, may remain per- 
manently in the repertoire. 
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Sullivan’s ‘Golden Legend’ was performed in the Great 
Central Hall, Bermondsey, on April 28, by the combined 
choral and orchestral societies of Bermondsey Settlement 
and Hither Green, under the efficient direction of Dr. John E. 
Borland. The associated choirs numbered 250 performers and 
displayed fine tone and excellent expression. Miss Jennie 
Taggart, Madame Cecil Vicars, Mr. Samuel Masters, 
Mr. James Crewes and Mr. Daniel Price were the solo 
vocalists. Sir George Martin’s festival anthem ‘ Hail, 
gladdening Light,’ conducted by the composer, and the 
jntroduction to Act 3 of ‘ Lohengrin’ were also performed. 


The second concert of the season by the Brockley 
and Lewisham Orchestral Society took place at 
St. Peter's Hall, Brockley, on April 28, when the 

ramme included Mendelssohn’s ‘Hebrides’ and 
‘Midsummer Night's Dream’ overtures, Beethoven’s 
Symphony No. 1 (in C), and MacCunn’s Suite ‘ Highland 
Memories.’ These were well played under the 
conductorship of Mr. Frederic Leeds. The solo vocalists 
were Miss Gladys Honey and Mr. Harry Dearth, and 
Mr. Ernest Holden played Bargiel’s Adagio (Op. 38) for 
violoncello and orchestra. 


Sir Frederick Bridge gave an interesting lecture on 
‘Milton’ at the Kensington Town Hall on May 2, when the 
illustrations consisted chiefly of the music to the ‘ Masque of 
Comus,’ by William and Henry Lawes and others. These 
were well rendered by the English Ladies’ Orchestral 
Society, conducted by Mr. J. S. Liddle, with Miss Gertrude 
Sichel and Mr. Graham Smart as vocalists. The madrigal 
‘Fair Orian,’ by John Milton, senr., was played by the 
orchestra quite in accordance with tradition, as Sir Frederick 
stated, when no choir was available. 


The Willesden Green and Cricklewood Choral Society, 
conducted by Mr. F. W. Belchamber, gave a successful 
performance of Berlioz’s ‘Faust’ at the Hampstead 
Conservatoire on May 4. The choir and orchestra, led by 
Mr. Henry R. Starr, and with Dr. Davan Wetton at the organ, 
numbered 130 performers. The solo vocalists were Miss 
Mabel Manson, Mr. Frank Tebbutt, Mr. Frank Moody 
and Mr. Arthur Barlow. 


The Fulham and District Choral Society concluded its 
fifth season at the Fulham Town Hall on May 5, when a 
concert performance of Gounod’s ‘ Faust’ was given. Under 
the able conductorship of Mr. George Wilby the choir and 
orchestra, led by Mr. Edgar Wilby, acquitted themselves 
admirably. The solo vocalists were Miss Euneta Truscott, 
Miss Mabel Todd, Mr. Alfred Heather, Mr. Montague 
Borwell and Mr. Aubrey Millward. 


The Orpheus Choral Society, conducted by Mr. Claud 
Powell, gave their third concert of the season at the 
Hampstead Conservatoire on May 5. The programme 
comprised old madrigals and part-songs by Dowland, 
Thomas Morley, W. Byrd, Dr. Hayes, J. Savile, Samuel 
Webbe, Atterbury, Dean Alrich and John Benet ; modern 
part-music was represented by Walford Davies, C. H. H. 
Parry, Elgar and Stanford. The orchestra played Walford 
Davies's ‘Solemn melody’ for strings and organ, and the 
combined forces were heard in Wagner’s ‘ Apotheose des 
Hans Sachs,’ from the third act of ‘Die Meistersinger.’ 
The solo artists were Miss Marguerite Owen and 
Mr. S. Harold Dowsing (vocalists), Miss Dorothy Bridson 
(violin), Miss Mary Bridson (violoncello), Miss Ivy Parkin 
(pianoforte) and Mr. Leonard K. Boseley (organ). 


The Upper Hornsey Road Choral Society gave a concert 
at St. John’s Institute, Holloway Road, on May 5, in aid of 
the Great Northern Hospital. The programme included 
Bishop’s ‘ Now by day’s retiring lamp,’ Macfarren’s ‘ The 
three fishers,’ Weelkes's ‘ In pride of May,’ Pinsuti’s ‘ Good- 

ht, beloved,’ Sullivan’s ‘ The long day closes,’ Faning’s 
‘Song of the Vikings,’ and Mendelssohn’s ‘ Hear my prayer.’ 
Mr. H. Smith conducted. During the interval there was a 
display of Old English games and dances by the Ambler 
Road Girls’ School. 


MUSIC IN DURBAN, SOUTH AFRICA. 


The new Town Hall was opened on April 12 by his 
Excellency General The Right Hon. Lord Methuen. 
The proceedings began with the performance of a new ‘ Civic 
March’ for organ and orchestra, composed for the occasion 
by the Borough organist. A special festival choir and 
orchestra of 330 performers sang the choruses ‘ The heavens 
are telling ’ (* Creation’) and ‘ Hallelujah’ (‘ Messiah’), and 
a ‘Hymn of dedication,’ produced for the occasion by 
Messrs. A. Mulligan and J. F. Proudman. The same choir 
and orchestra gave the first choral and orchestral concert 
in the new Hall on the next evening (April 13), when the 
programme included Mendelssohn’s Symphony - cantata 
the ‘ Hymn of Praise,’ Wagner’s ‘ Tannhauser’ march, 
Dudley Buck’s ‘Hymn to music,’ and Beethoven’s 
‘Emperor’ concerto (first movement), by Miss Bertha 
Feinhols and orchestra. The soloists were Miss Elsie 
Purvis, Miss Agnes Fyfe and Mr. Harold Payne ; principal 
violin, Mr. F. Israel, and organist, Rev. M. O. Hodson. 
On April 14, the Mayor and Mayoress (Mr. and Mrs. Walter 
Greenacre) entertained about 1,200 invited guests with 
dancing, refreshments and music, the last-named sharing the 
usual fate at such gatherings. On April 15, a choir of 400 
children, selected in small numbers from the various schools, 
gave a festival concert, singing unison and two-part songs. 
Swedish drill by cadets, club-swinging by girls, and Mr. L. 
Mancini’s violin band of boys added interest and variety to 
the proceedings. On April 16, the Mayor gave away 
thousands of souvenir mugs to the Durban children in Albert 
Park, where he had organized ‘ sports’ for the little ones. 
The festal week concluded on the evening of April 16 with 
the Borough organist’s annual concert. The programme 
included ballads by Miss Ethel Moon, Miss Inez Mackenzie, 
Mr. H. J. Hamlin and Mr. E. Heselton ; selections such as 
Grieg’s ‘Peer Gynt’ suite No. 1, by the band of the 
2nd Battalion “Duke of Cornwall's Light Infantry, 
conducted by Mr. W. T. Roberts ; solo pianoforte, Liszt's 
‘Elegie,’ played by Miss Bertha Feinhols ; Squire’s 
‘ Tarantelle ’ for violoncello, played by Mr. Clifford Foster ; 
and the well-known glees, ‘ By Celia’s arbour,’ ‘On the 
ramparts,’ and ‘A Franklyn’s Dogge,’ by the Durban 
Gleemen. All the music during the week was organized 
and conducted (except where otherwise stated) by Mr. J. 
Frank Proudman, musical director to the Corporation and 
Borough organist. 


MUSIC IN VIENNA. 
(BY OUR SPECIAL CORRESPONDENT.) 
Vienna, May 15, 1910. 


The fiftieth anniversary of the Philharmonic Concerts was 
celebrated with brilliant festivities. Bruckner’s ‘Te Deum ’ 
and Beethoven’s ninth Symphony figured in the programme 
of the Jubilee Concert (matinée) given on April 24. The 
Philharmonic Orchestra was on this occasion worthily 
assisted by Mesdames Elizza and Hilgermann and Messrs. 
Maikl and Mayr, all members of the Imperial Opera, and by 
the Singverein of the Kaiserl. K6nigl. Gesellschaft der 
Musikfreunde, which was augmented by members of the 
Mannergesangverein. 

Additional splendour was lent to the occasion by the 
presence of the Emperor, who came with the Archduke 
Rainer. His Majesty, greeted on his entrance with the 
national anthem, received an enthusiastic ovation. Director 
von Weingartner and the orchestra were of course very 
much féted. On the next day a reception, attended by 
many deputations, took place at the Rathaus, and was 
followed in the evening by a banquet. The members of the 
Philharmonic Orchestra received tokens of honour and 
diplomas from the Emperor and the corporation, and presents 
and addresses in large numbers arrived from near and far. 

At the Court Opera a new ballet, ‘ Mondweibchen,’ was 
recently produced. Herr Regel was responsible for the 
book, while the direction of the dances was in the hands of 
Herr Hassreiter, the costumes were designed by the painter 
Herr Goltz, and Herr Richard Goldberg wrote the wy 
and effectively scored music. It is not unlikely that this 
new work, which was very well received, may remain per- 
manently in the repertoire. 
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The prospects of the Volksoper are unfortunately very 
gloomy. Director Simons, who for a space of years has 
kept the institution up to a high artistic standard, finds 
himself obliged to suspend the opera performances owing 
to the increased pecuniary demands of the orchestra and 
chorus. In the future the theatre will be given up to musical 
comedy and spectacular displays. This state of affairs has 
caused much dissatisfaction, and the Corporation are said 
to be considering the advisability of lending their support 
in order to save the situation. 

RICHARD VON PERGER. 


Music in the Provinces. 


(FROM OUR OWN CORRESPONDENTS.) 


BIRMINGHAM. 


The Carl Rosa Opera Company gave a magnificent revival 
of Goldmark’s spectacular opera ‘The Queen of Sheba’ 
(first produced in Vienna, March 10, 1875), at the Grand 
Theatre, Wolverhampton, on April 25. Strange to say, 
Wolverhampton is more fortunate than Birmingham, for 
within a few weeks ‘Samson and Delilah’ was presented 
there by the Moody-Manners Opera Company, and then again 
*The Queen of Sheba’ by the Carl Rosa Opera Company, 
whilst the great centre of the Midlands is completely ignored, 
the touring opera companies giving Birmingham a 
wide berth. The opera was magnificently staged, and 
the performance was notable for the fine playing of the 
orchestra and the artistic singing of the chorus and principals, 
the latter including Miss Beatrice Miranda, Miss Doris 
Woodall, Miss Annie van Dyck, and Messrs. Walter Wheatley, 
Charles Victor and Alexander Richard. The opera was 
conducted by Mr. Eugene Goossens. 

In connection with the Midland School of Music, 
Mr. Arthur Cooke gave in the large Lecture Theatre of that 
institution, on April 30, the fifth pianoforte recital of a 
series of six, the whole programme being devoted to com- 

ysitions by Liszt. The most interesting item proved to be 
Pisat’s rarely-heard Sonata in B minor, a remarkably expressive 
work in one extended movement, although comprising 
various sections, the whole being knit together in an 
unbroken unity. Its exposition was poetical in the extreme, 
and one has rarely heard Mr. Cooke to greater advantage. 
He further played the Chant Polonaise No. 2, in G minor, the 
well-known ‘ Liebestraum,’ the sixth ‘ Hungarian Rhapsody,’ 
the ‘ Mazeppa’ study and another study of great difficulty, 
achieving a veritable triumph. The vocal items comprised 
three rather poor examples of Liszt’s songs, given by 
Miss May Ford. 

With the exception of the Theatre Royal Promenade 
Concerts, which began on May 23, and will be extended to 
three weeks as usual, our local season is practically at an 
end. Special interest is attached to the visit of Sir Hubert 
Parry and Sir Edward Elgar, which will give a distinct 
cachet to these concerts. Sir Hubert Parry will conduct 
his New Symphony in E minor, and Sir Edward Elgar his 
* Enigma variations,’ the Funeral March and incidental music 
from ‘Grania and Diarmid,’ and one of the ‘Pomp and 
Circumstance’ Marches. Mr. Landon Ronald, who is the 
conductor-in-chief will, however, direct Sir Edward Elgar’s 
Symphony on the Elgar night. These concerts are again 
under the direction of Mr. Max Mossel. 

Mr. Howard Hadley, who a short time ago was appointed 
one of the pianoforte teachers of the Royal Academy of 
Music, and who is about to proceed to Australia and New 
Zealand as examiner for the Associated Boards of the Royal 
Academy of Music and the Royal College of Music, gave an 
interesting pianoforte recital in connection with the Royal 
Society of Artists’ Musical Matinées on April 30. The 
programme was well chosen, and included the now rarely- 
heard * Variations Sérieuses’ by Mendelssohn, in which the 
performer appeared at his best. Mr. Hadley is not an 
emotional pianist, nor can he be classed among the ‘Sturm 
und Drang’ school, but his playing is always scholarly and 


BOURNEMOUTH. 


Elgar’s ‘ The Dream of Gerontius’ was performed at the 
Winter Gardens on April 26. The oratorio had already been 
given here last year, so the townsfolk had enjoyed some 
experience ofits beauties. Madame Newling’s choir sang the 
music with insight, but narrowly escaped disaster in the 
exacting ‘Demon’ chorus. The playing of the Municipal 
Orchestra was magnificent, and Mr. Allan Biggs did usefyl 
work at the organ. Madame Amy Dewhurst sang the music 
of the Angel. Mr. Gervase Elwes again undertook the 
music of Gerontius, and Mr. Pedro de Zulueta, who 
the music allotted to the Priest and the Angel of the Agony, 
struggled manfully against indisposition. The performance 
was under Mr. Dan Godfrey’s conductorship. 

At the Symphony Concert, on Apml 28, a Violin 
concerto in C minor (Op. 14), by the Scandinavian violinist, 
Tor Aulin, was performed for the first time. The work, 
though full of difficulties, is extremely well written from the 
soloist’s point of view. The nationality of the composer 
makes itself felt in the music, albeit certain figures and 
rhythms bear a close resemblance to those of a Slavonic 
type. The work is not, perhaps, of great originality, but 
compensation is to be found in the abundance of its melody, 
which is always refined. The solo portion was played most 
artistically by Mr. Hans Wessely. 

A Sinfonietta for flute, oboe, two clarinets, two bassoons 
and two horns by Novacek was played for the first time in 
England at the Classical Concert on May 2. It is a clever 
and pleasing work, and it was capitally performed by 
members of the Municipal Orchestra. 

The Classical Concert (the last of the winter season) on 
May 9, had for its notable feature the production of a new 
overture by Edith Swepstone entitled ‘ The horn of Roland.’ 
The music is decidedly interesting and attractive. 

On May II, at a violin and pianoforte recital given by 

Mr. Harry Farjeon and Miss Ivy Angove (assisted by Miss 
Xenia Beaver), a new pianoforte work by the first-named artist 
was played for the first time, the composer himself, of course, 
being the interpreter. The work is called ‘ From the three- 
cornered kingdom,’ and comprises five little sketches. The 
pieces are written on modern lines, and so far they are fairly 
successful efforts. The composer played his new work very 
neatly. 
At the second extra Symphony Concert (the last of the 
season), on May 12, a work new to an English audience was 
brought forward: this was a Rhapsodie Javanaise (Op. 7), 
by Dirk Schafer, a Dutchman. It is quite a brilliant piece 
of writing and highly attractive; the orchestration is 
exceptionally clever. Mr. Dan Godfrey and his capital 
orchestra are to be congratulated on the very successful 
performance. 

The Orpheus Glee Society gave a concert in Holy Trinity 
Hall on May 4, in aid of the Royal Victoria Hall, when 
Van Bree’s ‘St. Cecilia’s Day’ was the chief feature of the 
programme. Bishop’s glee ‘ Now tramp,’ Sir Frederick 
Bridge’s ‘ The goslings’ and Sullivan’s ‘The long day closes’ 
were also performed. The choir, under the conductorship 
of Mr. Herbert J. Nash, and assisted by the boys of Holy 
Trinity choir, sang excellently throughout. Miss Spacey 
was the solo vocalist, and able assistance was given at 
the pianoforte by Mrs. Kemmis-Betty and Mr. C. E. 
Hebblewhite. 


BRISTOL AND BATH. 


A concert was given at the Victoria Rooms, Clifton, on 
April 27, under the direction of Mr. George Riseley, when 
the orchestra played effectively Beethoven’s @ minor 
Symphony, the Allegro from Tchaikovsky’s sixth Symphony, 
and the ‘ Finlandia’ of Sibelius. Miss Winifred Davy 
contributed with charm, pianoforte solos, and Miss Alys 
Gear was the vocalist. 

St. Matthew’s Choir gave their second annual concert on 
April 28 at Redland Park Hall with an orchestra led by 
Mr. Edwin Jacobs, and with Mr. Arthur Lee as accompanist. 
The chief feature of the programme was Mendelssohn's 
* Lauda Sion,’ which was well rendered. The soloists were 
Mrs. Lanham, Miss M. Lockey, Mrs. Thomas, Mr. 
G. W. McGregor and Mr. M. Thomas. Mr. A. H. 


musicianly, and it is quite a pleasure to listen to him. 


Tocknell conducted. 
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The prospects of the Volksoper are unfortunately very 
gloomy. Director Simons, who for a space of years has 
kept the institution up to a high artistic standard, finds 
himself obliged to suspend the opera performances owing 
to the increased pecuniary demands of the orchestra and 
chorus. In the future the theatre will be given up to musical 
comedy and spectacular displays. This state of affairs has 
caused much dissatisfaction, and the Corporation are said 
to be considering the advisability of lending their support 
in order to save the situation. 

RICHARD VON PERGER. 


Music in the Provinces. 


(FROM OUR OWN CORRESPONDENTS.) 


BIRMINGHAM. 


The Carl Rosa Opera Company gave a magnificent revival 
of Goldmark’s spectacular opera ‘The Queen of Sheba’ 
(first produced in Vienna, March 10, 1875), at the Grand 
Theatre, Wolverhampton, on April 25. Strange to say, 
Wolverhampton is more fortunate than Birmingham, for 
within a few weeks ‘Samson and Delilah’ was presented 
there by the Moody-Manners Opera Company, and then again 
*The Queen of Sheba’ by the Carl Rosa Opera Company, 
whilst the great centre of the Midlands is completely ignored, 
the touring opera companies giving Birmingham a 
wide berth. The opera was magnificently staged, and 
the performance was notable for the fine playing of the 
orchestra and the artistic singing of the chorus and principals, 
the latter including Miss Beatrice Miranda, Miss Doris 
Woodall, Miss Annie van Dyck, and Messrs. Walter Wheatley, 
Charles Victor and Alexander Richard. The opera was 
conducted by Mr. Eugene Goossens. 

In connection with the Midland School of Music, 
Mr. Arthur Cooke gave in the large Lecture Theatre of that 
institution, on April 30, the fifth pianoforte recital of a 
series of six, the whole programme being devoted to com- 

ysitions by Liszt. The most interesting item proved to be 
Pisat’s rarely-heard Sonata in B minor, a remarkably expressive 
work in one extended movement, although comprising 
various sections, the whole being knit together in an 
unbroken unity. Its exposition was poetical in the extreme, 
and one has rarely heard Mr. Cooke to greater advantage. 
He further played the Chant Polonaise No. 2, in G minor, the 
well-known ‘ Liebestraum,’ the sixth ‘ Hungarian Rhapsody,’ 
the ‘ Mazeppa’ study and another study of great difficulty, 
achieving a veritable triumph. The vocal items comprised 
three rather poor examples of Liszt’s songs, given by 
Miss May Ford. 

With the exception of the Theatre Royal Promenade 
Concerts, which began on May 23, and will be extended to 
three weeks as usual, our local season is practically at an 
end. Special interest is attached to the visit of Sir Hubert 
Parry and Sir Edward Elgar, which will give a distinct 
cachet to these concerts. Sir Hubert Parry will conduct 
his New Symphony in E minor, and Sir Edward Elgar his 
* Enigma variations,’ the Funeral March and incidental music 
from ‘Grania and Diarmid,’ and one of the ‘Pomp and 
Circumstance’ Marches. Mr. Landon Ronald, who is the 
conductor-in-chief will, however, direct Sir Edward Elgar’s 
Symphony on the Elgar night. These concerts are again 
under the direction of Mr. Max Mossel. 

Mr. Howard Hadley, who a short time ago was appointed 
one of the pianoforte teachers of the Royal Academy of 
Music, and who is about to proceed to Australia and New 
Zealand as examiner for the Associated Boards of the Royal 
Academy of Music and the Royal College of Music, gave an 
interesting pianoforte recital in connection with the Royal 
Society of Artists’ Musical Matinées on April 30. The 
programme was well chosen, and included the now rarely- 
heard * Variations Sérieuses’ by Mendelssohn, in which the 
performer appeared at his best. Mr. Hadley is not an 
emotional pianist, nor can he be classed among the ‘Sturm 
und Drang’ school, but his playing is always scholarly and 


BOURNEMOUTH. 


Elgar’s ‘ The Dream of Gerontius’ was performed at the 
Winter Gardens on April 26. The oratorio had already been 
given here last year, so the townsfolk had enjoyed some 
experience ofits beauties. Madame Newling’s choir sang the 
music with insight, but narrowly escaped disaster in the 
exacting ‘Demon’ chorus. The playing of the Municipal 
Orchestra was magnificent, and Mr. Allan Biggs did usefyl 
work at the organ. Madame Amy Dewhurst sang the music 
of the Angel. Mr. Gervase Elwes again undertook the 
music of Gerontius, and Mr. Pedro de Zulueta, who 
the music allotted to the Priest and the Angel of the Agony, 
struggled manfully against indisposition. The performance 
was under Mr. Dan Godfrey’s conductorship. 

At the Symphony Concert, on Apml 28, a Violin 
concerto in C minor (Op. 14), by the Scandinavian violinist, 
Tor Aulin, was performed for the first time. The work, 
though full of difficulties, is extremely well written from the 
soloist’s point of view. The nationality of the composer 
makes itself felt in the music, albeit certain figures and 
rhythms bear a close resemblance to those of a Slavonic 
type. The work is not, perhaps, of great originality, but 
compensation is to be found in the abundance of its melody, 
which is always refined. The solo portion was played most 
artistically by Mr. Hans Wessely. 

A Sinfonietta for flute, oboe, two clarinets, two bassoons 
and two horns by Novacek was played for the first time in 
England at the Classical Concert on May 2. It is a clever 
and pleasing work, and it was capitally performed by 
members of the Municipal Orchestra. 

The Classical Concert (the last of the winter season) on 
May 9, had for its notable feature the production of a new 
overture by Edith Swepstone entitled ‘ The horn of Roland.’ 
The music is decidedly interesting and attractive. 

On May II, at a violin and pianoforte recital given by 

Mr. Harry Farjeon and Miss Ivy Angove (assisted by Miss 
Xenia Beaver), a new pianoforte work by the first-named artist 
was played for the first time, the composer himself, of course, 
being the interpreter. The work is called ‘ From the three- 
cornered kingdom,’ and comprises five little sketches. The 
pieces are written on modern lines, and so far they are fairly 
successful efforts. The composer played his new work very 
neatly. 
At the second extra Symphony Concert (the last of the 
season), on May 12, a work new to an English audience was 
brought forward: this was a Rhapsodie Javanaise (Op. 7), 
by Dirk Schafer, a Dutchman. It is quite a brilliant piece 
of writing and highly attractive; the orchestration is 
exceptionally clever. Mr. Dan Godfrey and his capital 
orchestra are to be congratulated on the very successful 
performance. 

The Orpheus Glee Society gave a concert in Holy Trinity 
Hall on May 4, in aid of the Royal Victoria Hall, when 
Van Bree’s ‘St. Cecilia’s Day’ was the chief feature of the 
programme. Bishop’s glee ‘ Now tramp,’ Sir Frederick 
Bridge’s ‘ The goslings’ and Sullivan’s ‘The long day closes’ 
were also performed. The choir, under the conductorship 
of Mr. Herbert J. Nash, and assisted by the boys of Holy 
Trinity choir, sang excellently throughout. Miss Spacey 
was the solo vocalist, and able assistance was given at 
the pianoforte by Mrs. Kemmis-Betty and Mr. C. E. 
Hebblewhite. 


BRISTOL AND BATH. 


A concert was given at the Victoria Rooms, Clifton, on 
April 27, under the direction of Mr. George Riseley, when 
the orchestra played effectively Beethoven’s @ minor 
Symphony, the Allegro from Tchaikovsky’s sixth Symphony, 
and the ‘ Finlandia’ of Sibelius. Miss Winifred Davy 
contributed with charm, pianoforte solos, and Miss Alys 
Gear was the vocalist. 

St. Matthew’s Choir gave their second annual concert on 
April 28 at Redland Park Hall with an orchestra led by 
Mr. Edwin Jacobs, and with Mr. Arthur Lee as accompanist. 
The chief feature of the programme was Mendelssohn's 
* Lauda Sion,’ which was well rendered. The soloists were 
Mrs. Lanham, Miss M. Lockey, Mrs. Thomas, Mr. 
G. W. McGregor and Mr. M. Thomas. Mr. A. H. 


musicianly, and it is quite a pleasure to listen to him. 


Tocknell conducted. 
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The Broad Plain House Choir, on May 11, held their 
thirteenth annual concert at which extracts from Sullivan’s 
‘Golden Legend’ and Mendelssohn’s ‘O come, let us 
worship’ were given. The soloists were Miss Edna Keen, 
Miss Ada Bennett, Mr. Lionel Venn and Mr. Thomas. 
There was an orchestra led by Mr. H. H. Dennis, Mr. J. E. 
Seaton was at the organ, and Mr. W. Vaughan Jenkins 
conducted. 

On May 5, at the Pump Room, Bath, there were two 
interesting concerts: in the afternoon, some favourite 
orchestral compositions were performed under the direction 
of Mr. George Riseley ; in the evening, the Bath Society of 
Gleemen (Mr. Algernon Salter, conductor) sang several part- 
songs. The soloists in ‘The Image of the Rose’ and in 
‘Sad Autumn winds’ (arranged by G. Riseley) were 
Mr. Ford Packer and Mr. F. Horsell. 


DEVON. 


The first performance of an operetta ‘St. George and the 
Dragon,’ by Mr. David Parkes, was given at an Elizabethan 
Pageant in Plymouth Guildhall on April 20. The music was 
of an exceptionally high standard, with several representative 
themes which were combined in the Finale with great skill. 
The operetta was excellently performed under the direction 
of the composer and Mr. W. Kilpatrick. Mr. A. C. Faull, 
on May 18, reopened an organ in Courtenay Street 
Congregational Church, Plymouth, which had been enlarged 
ata cost of £125. 

The Torquay Musical Association gave a choral and 
orchestral concert on April 20, when the programme com- 
prised Parry’s ‘ Blest pair of Sirens,’ Dvordk’s ‘Te Deum,’ 
and Schumann’s Pianoforte concerto in A (Op. 54). Solo 
by Mrs. W. H. Mortimer. The solo vocalists were Miss 
Perceval Allen and Mr. Joseph Farrington, and Mr. 
T. Henry Webb conducted a successful performance. 

The Teignmouth Choral Association gave a performance 
of ‘Elijah’ on April 21, the choir numbering nearly 
one hundred voices. Mr. E. G. Pridham conducted, 
wih Mr. P. Mansfield at the organ. On April 28, the 
Orchestral Society at Teignmouth, consisting of thirty- 
three performers and conducted by Mr. Albert J. James, 
played Beethoven’s Symphony No. I and Sterndale Bennett's 
overture ‘ The wood nymphs,’ with pieces by Gounod 
and Whitney. The vocalist, Miss Barbara Battishill, 
was accompanied by Miss E. Cook Creedy, who also 
collaborated with Mr. C. G. Pike in Boellmann’s ‘ Variations 
Symphoniques’ for violoncello and pianoforte. The 
amalgamated choral societies at Exeter, the Western 
Counties Musical Association and the Exeter Oratorio 
Society, sang Gounod’s ‘ The Redemption ’ on the afternoon 
of April 27, conducted by Dr. D. J. Wood. In the evening 
Stanford’s ‘ The Revenge ’ and Coleridge-Taylor’s ‘ Bon-bon * 
choral Suite were given, the former conducted by Dr. H. J. 
Edwards, who received an ovation on his re-appearance after 
his recent long illness. The choir numbered nearly three 
hundred, and though intonation and attack were not so good 
asthey might have been, thesinging showed many good points, 
especially in the evening. The principal vocalists were Miss 
Norah Newport, Miss Verena Fancourt, Miss Christine 
Birkett, Mr. Alfred Heather and Mr. Julien Henry. The 
band, largely local, was one of the best of its kind heard in 
Exeter for some time. A tribute was paid standing to the 
memory of the late Mr. John Pardew, who had been leader 
of these concerts for many years. Mr. Henry Gibson, 
of the New Symphony Orchestra, was the leader on this 
occasion. 

The Exeter Orchestral Society, conducted by Dr. Wood, 
gave its final concert for the season on May 4, playing the 
‘Pastoral Symphony,’ Cowen’s ‘ Language of the Flowers,’ 
Sullivan’s “Overture di Ballo,’ and Slavonic dances by 
Dvordk. The vocalist was Miss Christine Birkett. 

The ambitious Amateur Operatic Society at Kingsbridge 
appeared in ‘ The Yeomen of the Guard’ on April 26 and 
following days. The stage business was not quite smart 
enough, but the singing of principals and chorus was, 
generally speaking, excellent. The principal parts were 
played by Miss Elsie Lidstone, Elsie ; Miss Edith Pellow, 
Phoebe ; Mr. H. Monson, the Lieutenant; Mr. W. H. Reeves, 
Fairfax ; and Mr. Robson, Point. Mr. W. Beer conducted, 


and Messrs. W. J. R. Colley and J. R. Gill were managers. 
Mrs. Harford Thompson organized a very successful concert 
at Tavistock on May 4 in aid of the Red Cross Society, 
having obtained the assistance of a talented concert party 
consisting of Madame Beatrice Langley (violin), Miss May 
Mukle (violoncello), Mr. Haddon Squire (pianoforte), and 
Mr. Stanley Newman (vocalist). 


DUBLIN. 


During the week commencing May 16, Mr. Robert 
O’Dwyer’s opera ‘ Eithne’ was given at the Gaiety Theatre. 
The libretto, which is in Irish, deals with ancient Irish 
history. Miss Evelyn Duffy, Miss Lilian Matthews, Mr. 
Joseph O’Mara, Mr. William Dever, Mr. Ernest Cameron 
and Mr. T. O’C. Reynolds were the principal vocalists. A 
large amateur chorus and an efficient orchestra, under the 
composer’s direction, gave very successful performances of 
the work, which has just been published by subscription by 
Cramer & Co. 

On May 5, Miss Nora Thompson’s string quartet party 
gave their concluding recital for the season. The programme 
included Brahms’s Quartet in A minor. Mr. Melfort 
D’Alton was the vocalist. 

The Feis Ceoil is reported in the Competition Festival 
Record. 


LIVERPOOL. 


At the annual general meeting of the Liverpool 
Philharmonic Society, on May 9, it was resolved that 
the concerts should in future be directed by a variety of 
conductors, and that opportunity would be afforded of 
hearing more composers of the modern School. There can 
be little doubt that the innovation will commend itself 
generally—-provided that the exclusion of the works of the 
great masters by those of the modern School is not carried to 
the other extreme. The concerts were established in 1840, 
and since 1849, when the Philharmonic Hall was opened, 
there have been six conductors in sixty-one years. 
Mr. C. Z. Hermann (1843-1865), Mr. Alfred Mellon (1865- 
1867), Mr. Jules (afterwards Sir Julius) Benedict (1867- 
1880), Mr. Max Bruch (1880-1883), Sir Charles Hallé 
(1883-1895), while the present conductor, Dr. F. H. Cowen, 
has held office since February, 1896. 

The beautiful concert-room of the Philharmonic Hall, 
erected to the designs of Mr. John Cunningham, is generally 
conceded to have unexcelled acoustical qualities. Practically 
all the great vocalists and instrumentalists of the last half 
century have inscribed their names in the Society’s three 
massive autograph-books. The first name is that of 
Thalberg, and the date is February 28, 1848. 

In such a time of public calamity, it is not surprising to 
record an unusual lack of support given to the excellent 
Italian Opera Company directed by Cavaliére F. Castellano, 
which recently gave some notable performances of ‘I 
Trovatore,’ ‘ Rigoletto,’ ‘ Ernani,’ ‘ Barbiére di Siviglia ’ 
and ‘ Ugonotti.’ These and other well-known and well- 
worn favourites almost received new life when performed 
with such animation by singers whose temperament and 
training render them so especially fitted to invest the music 
with vocal interest and dramatic power. As a rule, perfor- 
mances of such merit do not languish unappreciated in this 
city, and in this instance there was a sufficiently weighty 
reason apart from the fickleness of public favour. All the 
same, this latter quality was broadly hinted at during the 
first week in the mysterious question which a string of 
sandwich-men bore on their boards in sad procession through 
the principal streets: ‘ Where are the music-loving people 
of Liverpool? Do they exist?’ It is hoped that the 
question and appeal were satisfactorily answered. 


At its ninety-second meeting, on March 9, the Johannes- 
burg Musical Society, which was founded in 1902 as the 
Amateur Orchestral Society, contributed the overture ‘ Le 
Roi d’Yvetot’ (Adam), Grieg’s Pianoforte concerto in 
A minor (Mr. R. B. Lloyd playing the solo part), and 
Elgar’s ‘ Sérénade Lyrique. 
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The Broad Plain House Choir, on May 11, held their 
thirteenth annual concert at which extracts from Sullivan’s 
‘Golden Legend’ and Mendelssohn’s ‘O come, let us 
worship’ were given. The soloists were Miss Edna Keen, 
Miss Ada Bennett, Mr. Lionel Venn and Mr. Thomas. 
There was an orchestra led by Mr. H. H. Dennis, Mr. J. E. 
Seaton was at the organ, and Mr. W. Vaughan Jenkins 
conducted. 

On May 5, at the Pump Room, Bath, there were two 
interesting concerts: in the afternoon, some favourite 
orchestral compositions were performed under the direction 
of Mr. George Riseley ; in the evening, the Bath Society of 
Gleemen (Mr. Algernon Salter, conductor) sang several part- 
songs. The soloists in ‘The Image of the Rose’ and in 
‘Sad Autumn winds’ (arranged by G. Riseley) were 
Mr. Ford Packer and Mr. F. Horsell. 


DEVON. 


The first performance of an operetta ‘St. George and the 
Dragon,’ by Mr. David Parkes, was given at an Elizabethan 
Pageant in Plymouth Guildhall on April 20. The music was 
of an exceptionally high standard, with several representative 
themes which were combined in the Finale with great skill. 
The operetta was excellently performed under the direction 
of the composer and Mr. W. Kilpatrick. Mr. A. C. Faull, 
on May 18, reopened an organ in Courtenay Street 
Congregational Church, Plymouth, which had been enlarged 
ata cost of £125. 

The Torquay Musical Association gave a choral and 
orchestral concert on April 20, when the programme com- 
prised Parry’s ‘ Blest pair of Sirens,’ Dvordk’s ‘Te Deum,’ 
and Schumann’s Pianoforte concerto in A (Op. 54). Solo 
by Mrs. W. H. Mortimer. The solo vocalists were Miss 
Perceval Allen and Mr. Joseph Farrington, and Mr. 
T. Henry Webb conducted a successful performance. 

The Teignmouth Choral Association gave a performance 
of ‘Elijah’ on April 21, the choir numbering nearly 
one hundred voices. Mr. E. G. Pridham conducted, 
wih Mr. P. Mansfield at the organ. On April 28, the 
Orchestral Society at Teignmouth, consisting of thirty- 
three performers and conducted by Mr. Albert J. James, 
played Beethoven’s Symphony No. I and Sterndale Bennett's 
overture ‘ The wood nymphs,’ with pieces by Gounod 
and Whitney. The vocalist, Miss Barbara Battishill, 
was accompanied by Miss E. Cook Creedy, who also 
collaborated with Mr. C. G. Pike in Boellmann’s ‘ Variations 
Symphoniques’ for violoncello and pianoforte. The 
amalgamated choral societies at Exeter, the Western 
Counties Musical Association and the Exeter Oratorio 
Society, sang Gounod’s ‘ The Redemption ’ on the afternoon 
of April 27, conducted by Dr. D. J. Wood. In the evening 
Stanford’s ‘ The Revenge ’ and Coleridge-Taylor’s ‘ Bon-bon * 
choral Suite were given, the former conducted by Dr. H. J. 
Edwards, who received an ovation on his re-appearance after 
his recent long illness. The choir numbered nearly three 
hundred, and though intonation and attack were not so good 
asthey might have been, thesinging showed many good points, 
especially in the evening. The principal vocalists were Miss 
Norah Newport, Miss Verena Fancourt, Miss Christine 
Birkett, Mr. Alfred Heather and Mr. Julien Henry. The 
band, largely local, was one of the best of its kind heard in 
Exeter for some time. A tribute was paid standing to the 
memory of the late Mr. John Pardew, who had been leader 
of these concerts for many years. Mr. Henry Gibson, 
of the New Symphony Orchestra, was the leader on this 
occasion. 

The Exeter Orchestral Society, conducted by Dr. Wood, 
gave its final concert for the season on May 4, playing the 
‘Pastoral Symphony,’ Cowen’s ‘ Language of the Flowers,’ 
Sullivan’s “Overture di Ballo,’ and Slavonic dances by 
Dvordk. The vocalist was Miss Christine Birkett. 

The ambitious Amateur Operatic Society at Kingsbridge 
appeared in ‘ The Yeomen of the Guard’ on April 26 and 
following days. The stage business was not quite smart 
enough, but the singing of principals and chorus was, 
generally speaking, excellent. The principal parts were 
played by Miss Elsie Lidstone, Elsie ; Miss Edith Pellow, 
Phoebe ; Mr. H. Monson, the Lieutenant; Mr. W. H. Reeves, 
Fairfax ; and Mr. Robson, Point. Mr. W. Beer conducted, 


and Messrs. W. J. R. Colley and J. R. Gill were managers. 
Mrs. Harford Thompson organized a very successful concert 
at Tavistock on May 4 in aid of the Red Cross Society, 
having obtained the assistance of a talented concert party 
consisting of Madame Beatrice Langley (violin), Miss May 
Mukle (violoncello), Mr. Haddon Squire (pianoforte), and 
Mr. Stanley Newman (vocalist). 


DUBLIN. 


During the week commencing May 16, Mr. Robert 
O’Dwyer’s opera ‘ Eithne’ was given at the Gaiety Theatre. 
The libretto, which is in Irish, deals with ancient Irish 
history. Miss Evelyn Duffy, Miss Lilian Matthews, Mr. 
Joseph O’Mara, Mr. William Dever, Mr. Ernest Cameron 
and Mr. T. O’C. Reynolds were the principal vocalists. A 
large amateur chorus and an efficient orchestra, under the 
composer’s direction, gave very successful performances of 
the work, which has just been published by subscription by 
Cramer & Co. 

On May 5, Miss Nora Thompson’s string quartet party 
gave their concluding recital for the season. The programme 
included Brahms’s Quartet in A minor. Mr. Melfort 
D’Alton was the vocalist. 

The Feis Ceoil is reported in the Competition Festival 
Record. 


LIVERPOOL. 


At the annual general meeting of the Liverpool 
Philharmonic Society, on May 9, it was resolved that 
the concerts should in future be directed by a variety of 
conductors, and that opportunity would be afforded of 
hearing more composers of the modern School. There can 
be little doubt that the innovation will commend itself 
generally—-provided that the exclusion of the works of the 
great masters by those of the modern School is not carried to 
the other extreme. The concerts were established in 1840, 
and since 1849, when the Philharmonic Hall was opened, 
there have been six conductors in sixty-one years. 
Mr. C. Z. Hermann (1843-1865), Mr. Alfred Mellon (1865- 
1867), Mr. Jules (afterwards Sir Julius) Benedict (1867- 
1880), Mr. Max Bruch (1880-1883), Sir Charles Hallé 
(1883-1895), while the present conductor, Dr. F. H. Cowen, 
has held office since February, 1896. 

The beautiful concert-room of the Philharmonic Hall, 
erected to the designs of Mr. John Cunningham, is generally 
conceded to have unexcelled acoustical qualities. Practically 
all the great vocalists and instrumentalists of the last half 
century have inscribed their names in the Society’s three 
massive autograph-books. The first name is that of 
Thalberg, and the date is February 28, 1848. 

In such a time of public calamity, it is not surprising to 
record an unusual lack of support given to the excellent 
Italian Opera Company directed by Cavaliére F. Castellano, 
which recently gave some notable performances of ‘I 
Trovatore,’ ‘ Rigoletto,’ ‘ Ernani,’ ‘ Barbiére di Siviglia ’ 
and ‘ Ugonotti.’ These and other well-known and well- 
worn favourites almost received new life when performed 
with such animation by singers whose temperament and 
training render them so especially fitted to invest the music 
with vocal interest and dramatic power. As a rule, perfor- 
mances of such merit do not languish unappreciated in this 
city, and in this instance there was a sufficiently weighty 
reason apart from the fickleness of public favour. All the 
same, this latter quality was broadly hinted at during the 
first week in the mysterious question which a string of 
sandwich-men bore on their boards in sad procession through 
the principal streets: ‘ Where are the music-loving people 
of Liverpool? Do they exist?’ It is hoped that the 
question and appeal were satisfactorily answered. 


At its ninety-second meeting, on March 9, the Johannes- 
burg Musical Society, which was founded in 1902 as the 
Amateur Orchestral Society, contributed the overture ‘ Le 
Roi d’Yvetot’ (Adam), Grieg’s Pianoforte concerto in 
A minor (Mr. R. B. Lloyd playing the solo part), and 
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MANCHESTER AND DISTRICT. 


Silence has fallen upon our concert-halls, our orchestral 
players are scattered far and wide seeking sunnier climes 
by moorland and sea, and little remains to be added to the 
chronicle of the music season 1909-10. 

The Beethoven Amateur Orchestral Society of Manchester, 
at its final concert under Mr. Cockerill, played Svendsen’s 
* Norwegian’ Rhapsody, two movements from the ‘ Eroica’ 
Symphony and the ‘ Valse triste’ of Sibelius. 

There is a tolerably widespread belief that if only 
Manchester and _ district amateur orchestras would 
enthusiastically take an interest in the orchestral classes at 


the Lancashire competitive festivals, the general level of 


playing would be considerably raised; for no body can 
compete for any reasonable period without its technique 
being improved. What has happened with choirs during the 


last decade would indubitaply be reproduced in the case of 


orchestras ; possibly not to the same degree at first, but 
there is nothing to stop the next decade witnessing a 
renaissance of amateur orchestral playing comparable to that 
which has been seen in choral singing of recent years. 
Somehow orchestras appear to think it 77/ra dig. to compete. 
If they could but overcome such prejudice, and give the 
thing a fair trial, we should probably see some astonishing 
results. 

Mr. Walter Evelyn conducts an amateur orchestral Society 
at Heaton Norris, and Mr. C. H. Fogg, the organist of the 
Hallé concerts and well-known up and down the North as an 
adjudicator and accompanist, has a quite good orchestral 
Society at Altrincham. Recently they have played two 
works composed by their conductor—one a Concert Overture 
in D minor, and an Adagio ‘In sombre woods,’ a newer 
work. The overture was played at the Blackpool North Pier 
Concerts ander Mr. Simon Speelman last Easter, and also at 
Bournemouth. Mr. Speelman and his band think so well 
of the overture that it is to be included in the repertory of 
the Manchester Promenade Concerts next winter. 

The Manchester Grammar School has given to the 
district many capable musicians, and it is interesting to 
find the old school keeping music well to the fore. Recently 
the school orchestra and choir, under Mr. A. R. Florian, gave 
Sterndale Bennett’s ‘ May Queen’ with complete success. 
Recently a Music Study Club has been commenced in the 
School. 

The arrangements of the Gentlemen’s Concerts for next 
season were indicated by Mr. E. J. Broadfield, who presided 
over the annual meeting of the Society on May 11. He 
stated that Mr. Henry J. Wood had again been appointed 
conductor of the orchestral music, and the programmes of the 
concerts which he would direct would again include not only 
the symphonies and other orchestral music of the older 
masters, but several works of interest not hitherto heard in 
Manchester. One of the most interesting performances would 
be that of Max Bruch’s ‘Frithjof,’ on January 16. for 
orchestra, solo vocalists, and male choir. 


NEWCASTLE AND DISTRICT. 


On Wednesday, April 27, the Durham Musical Society 
gave, with full orchestra, an excellent performance of Elgar's 
cantata ‘The Black Knight,’ and Coleridge-Taylor’s 
‘Hiawatha’s Wedding-feast." Mr. John Booth was the 
soloist, and proved a reliable and acceptable tenor. Mr. 
W. Ellis conducted for the last time: to the great regret of 
the members of the Society, and the generat musical public, 
he has resigned his post. The same evening the Newcastle 
acy Choral Society sang Mendelssohn’s ‘ Walpurgis 

ight.’ 

On May 2 a new choral Society of a hundred members, 
formed in connection with St. Silas’s Church, Byker (in the 
east end of the city), made their début in a creditable manner 
with Gade’s ‘ Psyche,’ under the baton of Mr. G. W. Holmes. 
Why a humorist should be let loose in the miscellaneous 
portion of a choral society’s programme is somewhat of a 
mystery. 

One of the great necessities of the district is a permanent 
local orchestra. So far we have only known two kinds of 


organizations such as the Hallé or Scottish (naturally an 
enormously expensive item), and a ‘scratch’ combination of 
local players whose ordinary work at theatres, dances and 
skating-rinks does not tend to improve their power of play. 
ing the best music. Recently a scheme midway between these 
alternatives has been organized, and some of our best players 
banded themselves together, partly for enjoyment and 
partly with an eye to future development, and invited a 
small group of enthusiasts to hear a programme in the 
Tyne Theatre on the morning of May 12. Under the 
conductorship of the genial and veteran musical director of 
the theatre, Mr. E. J. Rogers, a very creditable performance 
of Beethoven’s fifth Symphony, Sterndale Bennett’s ‘ Naiades’ 
overture, and Berlioz’s * Hungarian’ March was given, and 
music-lovers were inspired with a hope that the good work 
thus started might develop eventually into a_ reliable 
permanent local orchestra. 


NORWICH AND DISTRICT. 


An excellent performance of Gounod’s ‘ Redemption’ was 
given by the Norwich Philharmonic Society (with the 
co-operation of the Norwich Choral Society) under the 
directorship of Dr. Bates, on March 31, in Norwich Cathedral. 
The Society’s fourth and concluding concert of the season 
took place in St. Andrew’s Hall, Norwich, on April 28, 
when Richard Buhlig was the great attraction, contributing 
to the concert Beethoven’s Concerto No. 5, in E flat, and 
three solos by Liszt. Miss Betty Booker and Mr. Herbert 
Heyner were the vocalists. The former sang with great 
acceptance an Aria from ‘ Pagliacci’ and two songs by 
Dr. Ernest Walker, and Harriet Ware, and Mr. Heyner 
gave some songs by Tchaikovsky. The concert concluded 
with Sir Charles Stanford’s ‘Ode to discord’ for soli, 
chorus and orchestra. 

The Saturday Popular Concerts under the direction of 
Dr. Bunnett, the Corporation organist, have now completed 
the season by a concert at which the Lord Mayor, Sherif 
and Corporation of Norwich were present. The chief item 
was Miss Joan Trevalsa’s song-cycle ‘ Peter Pan,’ which was 
well received. In an interval between the pieces the Lord 
Mayor addressed the audience and referred to the fact that 
no less than sixty thousand persons had been present at 
these concerts during the last four years. He congratulated 
Dr. Bunnett on their success. 


NORTH STAFFORDSHIRE. 


The newly-formed ‘Festival’ Choir gave _ its first 
concert along with the North Staffordshire Symphony 
Orchestra in the Victoria Hall, Hanley, on April 28. 
Much comment had been made locally as to the wisdom of 
a new choir taking the title of ‘ Festival’ before it had 
proved itself worthy of that title. It must be said in all 
fairness to the conductor (Mr. John Cope) that the first 
appearance of his choir created a stronger impression than 
even his best friends had anticipated. The sceptical must also 
remain satisfied, for the choir proved in performance to be 
an exceedingly good one. If the basses and contraltos could 
be strengthened, Mr. Cope will possess a really fine choir. 
As it remains the female choir is superb, and distinguished 
itself in Gade’s ‘Crusaders,’ a work which, on the whole, 
created a great impression. Mr. Coleridge-Taylors 
* Meg Blane’ was also performed, Miss Grainger-Kerr a 
the soloist. Miss Kerr with Mr. Webster Millar 

Mr. Charles Tree made a most admirable trio in the 
‘Crusaders,’ and the two latter artists gave, in excellent style, 
excerpts from Mozart, Wagner and Leoncavallo. In these 
the orchestra did good work, as well as in the two choral 
works, besides making a bold attack on Liszt’s Rhapsody 


No. 2. 


We regret to state that Dr. Richter has been compelled 
by indisposition to resign his position for this season as 
conductor of the Covent Garden Opera. It is satisfactory to 


orchestra for serious concert work here, viz., the visiting 


hear that the rest he is enjoying is promoting recovery. 


a 
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MANCHESTER AND DISTRICT. 
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The Manchester Grammar School has given to the 
district many capable musicians, and it is interesting to 
find the old school keeping music well to the fore. Recently 
the school orchestra and choir, under Mr. A. R. Florian, gave 
Sterndale Bennett’s ‘ May Queen’ with complete success. 
Recently a Music Study Club has been commenced in the 
School. 

The arrangements of the Gentlemen’s Concerts for next 
season were indicated by Mr. E. J. Broadfield, who presided 
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NEWCASTLE AND DISTRICT. 
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SHEFFIELD AND DISTRICT. 


The closing weeks of the local musical season have been 
marked by a number of interesting concerts. The improve- 
ment in business conditions has had its reflex in the 
increased public support given to musical enterprise, and few 
of the societies in city and district can fail to be satisfied 
with the season’s experiences. 

In Mr. Granville Bantock’s ‘Omar Khayyam’ (Part I.), 
the Sheffield Musical Union, at their Spring concert, grappled 
with music the versatility and brilliance of which exactly 
suited Dr. Coward’s accomplished choir. The varying 
moods of the work were well realised by the choir, who gave 
astriking example of virtuoso choralism. Midway through 
the work Dr. Coward handed the baton to Mr. Bantock, 
who was enthusiastically greeted by the choir. The Hallé 
Orchestra played the score, on the whole, with precision and 
finish. The soloists, Miss Phyllis Lett, Mr. Webster 
Millar and Mr. Thorpe Bates, were excellent. 

Mr. Maurice Tomlinson is doing yeoman work with the 
Heeley Musical Union, as was proved by a well-prepared 
and intelligent performance of Mackenzie’s ‘The Dream of 
Jubal.’ Miss A. Skidmore was the reciter. Another 
suburban body which is working on progressive lines is the 
Norton Lees Choral Society. In tackling Sir F. Bridge’s 
‘The Repentance of Nineveh’ they appeared to be ambitious, 
but the selection was justified by the spirited and generally 
expressive singing under Mr. A. Bagshaw. Among other 
praiseworthy choral performances may be named ‘ Acis and 
Galatea’ by the Tankersley Choral Society (Mr. T. Soar, 
conductor), the ‘ Hymn of Praise,’ at Pye Bank Church, 
under Mr. G. A. Woodcock, and Mendelssohn’s ‘ 13th 
Psalm,’ at Abbeydale Primitive Methodist Church. 

Two enjoyable and successful orchestral concerts have 
been given by amateur societies. At the first, by the 
Philharmonic Orchestra, Mr. J. H. Parkes conducted 
Prout’s third Symphony and Mr. Bertram Shapleigh’s 
‘Gur Amir’ and ‘ The Mirage.’ At the second, Mr. 
J. Duffell directed Beethoven’s Symphony No. 4, and 
Miss Alice Walker played, with adequate technique and 
admirable control of expression, the solo portions of César 
Franck’s Symphonic Variations and Liszt’s ‘Hungarian 
Fantasia.” Mention should also be made of some promising 
and interesting playing by a juvenile orchestra of Philhar- 
monic probationers which Mr. J. H. Parkes zealously 
directs. 

Mr. Thomas Brameld, himself a devoted admirer of 
Brahms’s ‘ Requiem,’ directed a reverent and well-balanced 
os of that work by the Doncaster Musical Society. 

e Society has lofty aims ; it achieves excellent results, and 
has done much to guide public taste in the Doncaster district. 
The ‘ Requiem’ adds one more to the organization’s list of 
successes. The soloists were Miss Betty Booker and Mr. 
Frederick Ranalow. 

In Dr. Walford Davies’s ‘ Everyman,’ the choir of the 
Sheffield Amateur Musical Society were heard at the Spring 
concert in a work well fitted, in mood and technique, 
to their particular capabilities. It was not surprising there- 
fore to find the Amateurs singing at the top of their ‘form.’ 
They also rendered a good account of Stanford’s motet ‘ The 
Lord of Might,’ and contributed the male-chorus parts of the 
same composer’s ‘ Songs of the Sea.’ The orchestra played 
Tchaikovsky’s ‘Casse Noisette’ Suite and Wagner’s 
‘Entrance of the gods into Walhalla.’ The soloists were 
Miss Minda de Morgan, Miss Greta Rost, Mr. Frank 
Barker and Mr. Herbert Heyner. Mr. J. A. Rodgers 
conducted, and Mr. J. W. Phillips played organ solos. 

The Chesterfie'd Orchestral Society makes further progress 
under Mr. J. I. Staton’s instruction. A recent concert 
proved such to be the case, in the Nocturne from ‘A Mid- 

summer Night’s Dream,’ ‘ Valse Triste’ (Sibelius), Beethoven’s 
‘Coriolan’ overture, and Mendelssohn’s G minor Pianoforte 
concerto (soloist, Mr. Staton). 


The Directors of the Queen’s Hall Orchestra announce 
that, in addition to their usual Promenade and Symphony 
concerts next season, they intend giving a London Musical 
Festival at Queen’s Hall in the spring of 1911. 


foreign Wotes. 


BARCELONA, 


Under the musical direction of Herr Franz Beidler a 
complete performance of Wagner’s * Ring des Nibelungen’ 
was recently given at the Liceo Theatre with great success. 


BERLIN. 


A new three-act opera entitled ‘ Poia,’ composed by 
Arthur Nevin to the libretto of Randolph Hartley, has been 
lately produced at the Royal Opera House. The work was 
not a success, and the performance resulted in scenes 
of a kind which have fortunately not been experienced 
in any German opera house for many years. During the 
summer holidays the stage of the Royal Opera House, 
owing to the danger in case of fire, is to be rebuilt 
at an estimated cost of £42,500. On April 15 the 
Singakademie (conductor, Professor Georg Schumann) gave 
an excellent performance of Schumann’s ‘Paradies und 
Peri.’ At the same concert a new composition by 
Max Bruch, for chorus, soprano solo and orchestra, an 
‘Ostercantate,’ was produced with great success. The 
work, as might be expected, contains much beautiful 
‘Parsifal,’ including 


music. Excerpts from Wagner's 
the Prelude, Abendmalsfeier, Charfreitagszauber and 
Titurels Totenfeier were performed under Herr Leo 


Blech’s baton at a concert of the K6niglicher Opernchor. 
——Goldmark’s symphony ‘ Lindliche Hochzeit’ was played 
under the conductorship of Herr Edmund von Straus 
at the last concert of the Bliithner Orchestra’s season. 
Two new symphonic works, viz., Leopold van der 
Pals’s Symphony in F sharp minor and the F minor 
Symphony by Hermann Zilcher were produced at 
an orchestral concert given by the young conductor, Herr 
Heinrich Schulz. Between these two compositions Herr 
Gustav Havemann gave an excellent performance of a new 
Violin concerto by the Swedish composer Tor Aulin. 
Madame Wanda Landowska gave an interesting recital of 
works by Bach, Mozart, Couperin, Scarlatti, Rameau and 
others, playing many of the compositions on a clavicembalo, 
on which instrument this artist obtains the most delicate 
and interesting effects. Madame Wera Scriabine gave 
an interesting recital of pianoforte music by Scriabine. 

he programme, which contained many of the _ best 
examples of the composer’s pianoforte works, included 
the Sonatas Opera 6 and 19. 


BONN. 

On May 3, 4 and 5 the Schumann-Brahms Festival was 
held with great success. The programme of the first concert, 
which was devoted to orchestral compositions by Brahms, 
contained the C minor Symphony, the Haydn Variations and 
the Violin concerto (soloist, Herr Zimbalist), and one of the 
Pianoforte concertos. Schumann’s fourth Symphony in 
D minor and his choral work ‘ Paradies und Peri’ were 
performed at the second concert. The programme of the 
third day was devoted to chamber music, vocal ensemble 
and solo numbers by both composers, and included Brahms’s 
Trio with horn and Schumann’s Phantasie for Pianoforte 
(Op. 17). Generalmusikdirector Fritz Steinbach and 
Professor Griiters were the conductors of the festival, and 
among the soloists were Madame Julia Culp and Messrs. 
Backhaus and Dohnanyi. 


BREMEN. 


At the Municipal Theatre the Berlin Komische Oper 
Company recently performed Debussy’s musical drama 
‘Pelleas und Mélisande’ for the first time in Bremen. The 
work aroused great interest. 


BRESLAU. 


An interesting curiosity by Leopold Mozart (the father of 
the great composer), a Symphony with the title ‘ Eine 
Bauern Hochzeit’ (A rustic wedding) was performed at the 
Wednesday Popular Concerts.——The Singakademie and 
the Orchesterverein (conductor, Dr. Dohrn) ended the 
season with an excellent performance of Haydn’s ‘ Creation.’ 
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The closing weeks of the local musical season have been 
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ment in business conditions has had its reflex in the 
increased public support given to musical enterprise, and few 
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with the season’s experiences. 
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suited Dr. Coward’s accomplished choir. The varying 
moods of the work were well realised by the choir, who gave 
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Orchestra played the score, on the whole, with precision and 
finish. The soloists, Miss Phyllis Lett, Mr. Webster 
Millar and Mr. Thorpe Bates, were excellent. 
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Jubal.’ Miss A. Skidmore was the reciter. Another 
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Philharmonic Orchestra, Mr. J. H. Parkes conducted 
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Franck’s Symphonic Variations and Liszt’s ‘Hungarian 
Fantasia.” Mention should also be made of some promising 
and interesting playing by a juvenile orchestra of Philhar- 
monic probationers which Mr. J. H. Parkes zealously 
directs. 

Mr. Thomas Brameld, himself a devoted admirer of 
Brahms’s ‘ Requiem,’ directed a reverent and well-balanced 
os of that work by the Doncaster Musical Society. 

e Society has lofty aims ; it achieves excellent results, and 
has done much to guide public taste in the Doncaster district. 
The ‘ Requiem’ adds one more to the organization’s list of 
successes. The soloists were Miss Betty Booker and Mr. 
Frederick Ranalow. 

In Dr. Walford Davies’s ‘ Everyman,’ the choir of the 
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fore to find the Amateurs singing at the top of their ‘form.’ 
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Pianoforte concertos. Schumann’s fourth Symphony in 
D minor and his choral work ‘ Paradies und Peri’ were 
performed at the second concert. The programme of the 
third day was devoted to chamber music, vocal ensemble 
and solo numbers by both composers, and included Brahms’s 
Trio with horn and Schumann’s Phantasie for Pianoforte 
(Op. 17). Generalmusikdirector Fritz Steinbach and 
Professor Griiters were the conductors of the festival, and 
among the soloists were Madame Julia Culp and Messrs. 
Backhaus and Dohnanyi. 


BREMEN. 


At the Municipal Theatre the Berlin Komische Oper 
Company recently performed Debussy’s musical drama 
‘Pelleas und Mélisande’ for the first time in Bremen. The 
work aroused great interest. 


BRESLAU. 


An interesting curiosity by Leopold Mozart (the father of 
the great composer), a Symphony with the title ‘ Eine 
Bauern Hochzeit’ (A rustic wedding) was performed at the 
Wednesday Popular Concerts.——The Singakademie and 
the Orchesterverein (conductor, Dr. Dohrn) ended the 
season with an excellent performance of Haydn’s ‘ Creation.’ 
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BRUNN. 

Vitezlav Novak’s latest composition, ‘Der Sturm,’ for 
large orchestra (including pianoforte and organ), chorus and 
three vocal soli, was recently produced at a Philharmonic 
concert, under the conductorship of Herr Rudolf Reissig. 
The work, which is said to be one of the best examples of 
modern Bohemian music, had an enthusiastic reception. 


BRUSSELS. 


On April 18, the Théatre Royal de la Monnaie produced 
the opera ‘ La Dorise,’ composed by Cesare Galeotti to the 
libretto of Luigi Illica (French version by Paul Ferrier), 
with considerable success. At the same theatre the long 
expected revival of Gluck’s ‘Iphigénie en Aulide’ took place, 
under the musical direction of M. Sylvain Dupuis, on 
April 26. Excerpts from Wagner's ‘Parsifal’ were 
performed, under the baton of M. Edgar Tinel, at the fourth 
Conservatoire Concert on April 24. The part of Parsifal 
was sung by M. Ernest Van Dyck. At the sixth Ysaye 
Concert, Mozart’s delightful ‘ Symphonie concertante’ (with 
Messrs. Ysaye and Van Hout as soloists) was performed. 


COLOGNE. 


Under the conductorship of Generalmusikdirector Fritz 
Steinbach an impressive rendering of Bach’s ‘ St. Matthew’ 
Passion was given at the twelfth and last Giirzenich 
concert.——At the last concert of the Musikalische Gesell- 
schaft, a Pianoforte concerto in C minor by Karl Mésles, 
who played the solo part, was produced with consider- 
able success\——At the Municipal Theatre the opera 
* Akté,’ by the well-known Spanish violinist Joan Manén, 
has recently been produced with great success under the 
musical direction of Herr Otto Lohse. 


COPENHAGEN. 


The third and last concert of the season of the Dansk 
Koncertforening took place on April 25. On this occasion 
a new symphony by the promising young composer Ludolf 
Nielsen was produced. The programme also included 
Christian Barnekow’s songs for female chorus and orchestra, 
and the overture ‘ Fra Skoven ved Furesé’ by Lévenskjold. 
——On May 6, Puccini’s opera ‘ Tosca’ was performed for 
the first time at the Royal Theatre, with Miss Tenna 
Frederiksen and Messrs. Herold and Helge Nissen in the 
leading parts. 


DORTMUND. 


The eagerly anticipated Reger Festival took place with 
great success on May 7, 8, and g. Six concerts devoted to 
this composer’s works were given. The festival was 
inaugurated with an opening ceremony in the old hall of the 
Rathaus. After a sympathetic speech of welcome by the 
Burgomaster, Dr. Schmieding, to which Herr Reger 
responded, four of the composer’s best songs, and the 
Pianoforte variations on a Theme by Bach (Op. 81), 
excellently played by Frau Kwast-Hodapp, were presented. 
At the concert given in the old Reinoldi Kirche, the 
gigantic Organ phantasie and double fugue on the name 
of Bach, and the Motet *‘ Mein Odem ist schwach,’ 
proved very interesting. Two matinées of Reger’s chamber 
music included his two String Quartets (Opera 74 
and 109), and the Sonata for pianoforte and clarinet 
also figured in the scheme. At the two orchestral 
concerts the ‘Symphonic Prologue to a Tragedy,’ the 
Serenade for two orchestras, and the Violin concerto 
were heard. A new choral work, ‘Die Nonnen,’ made 
a deep impression. Among the artists were Madame Lula 
Mysz-Gmeiner, Messrs. Marteau, Hugo Becker and the 
Bohemian String Quartet. It may be added that the seats 
for each performance were almost sold out. 


DUSSELDORF. 

An excellent performance of Liszt’s ‘Faust’ Symphony 
was lately given, under the baton of Prof. Karl Panzner, at 
a concert of the Musikverein. At the last concert of the 
same Society, Edgar Tinel’s interesting oratorio ‘ Franziskus’ 
was performed. This original work was accorded a very 


HELSINGFORS, 


Massenet’s opera ‘ Thais’ has recently been performed for 
the first time, with the well-known Finnish singer, Madame 
Aino Ackté, in the title-part. 


KONIGSBERG. 


Gabriel Pierné’s ‘ Kinderkreuzzug’ (The children’s 
Crusade) has been performed twice, with great success, 
under the musical direction of Herr Paul Scheinpflug. 


LEIPSIC. 


Auber’s pretty opera comique ‘ Der schwarze Domino’ 
was recently revived with much success at the Municipal 
Theatre. On the same occasion was performed for the first 
time in Leipsic the Intermezzo ‘ Susannens Geheimnis,’ 
by Ermanno Wolf-Ferrari. The composer in this opera 
has succeeded in infusing new life into the old form 
of ‘opera buffa.’ The work had an excellent reception, 
On May 1 the annual opera festival at the same theatre 
commenced with a performance of Mozart’s ‘ Die Zauberflite,’ 
with Fraiilein Hempel in the part of the ‘ Kénigin der Nacht.’ 
Herr Otto Lohse also conducted an excellent performance 
of Wagner’s ‘Die Meistersinger,’ and the climax of the 
festival was reached with Beethoven’s ‘ Fidelio’ and 
Wagner's ‘ Tristan und Isolde,’ both under the inspiring 
musical direction of Herr Generalmusikdirector Felix Mottl, 
from Munich. 

LIEGE. 


On May 2 and 9, two festival Walloon concerts took place 
at the conservatoire. The programmes, which consisted 
only of works by composers from this part of Belgium, 
contained, among other things, Grétry’s ‘Suite des dances 
villageoises,’ ‘ Macbeth’ by S. Dupuis, and compositions by 
César Franck, Lekeu, Joseph Jongen and Vieuxtemps. 


MAYENCE. 


Bach’s great Mass in B minor was well performed under 
the musical direction of Herr O. Naumann, at the seventh 
concert of the Mainzer Liedertafel. The Philharmonischer 
Verein has given a concert performance of Weber's rarely 
heard one-act opera ‘ Abu Hassan.’ 


MONTREUX. 


This resort has only recently taken its proper position in 
the musical world, and that it now does so is largely due to 
the educational efforts of the local musical society, which, 
though thoroughly cosmopolitan in character, was founded and 
for some years mainly supported by English residents and 
visitors. During recent years its work has been confined to 
the provision of high-class concerts, of which the success 
has been such that the management of the Kursaal—finding 
that there is a real demand for good music—now take consider- 
able pains over their musical arrangements for the season. 
A small but good and well-balanced orchestra of between 
forty and fifty musicians is permanently engaged, and for 
two years the conductor has been M. de Lacerda, who is 
an earnest musician and a leader of considerable power and 
individuality and no small experience, for before he came 
to Montreux he was principal assistant to Vincent d’Indy 
at the Schola Cantorum, Paris, and conductor of the 
‘Concerts historiques’ at Nantes. Besides the ordinary 
concerts given twice daily, usually under the direction of one 
of the assistant-conductors, symphony concerts are given 
weekly, and some afternoons are set apart for chamber music ; 
throughout the past season the hall has been crowded at 
most of the performances. The following list of some of 
the composers whose symphonies or other important works 
have been heard this winter, will show how wide are M. de 
Lacerda’s sympathies: Beethoven, Mozart, Haydn, Schubert, 
Mendelssohn, Weber, P. E. Bach, Handel, Wagner, Brahms, 
Liszt, Gluck, Rameau, Berlioz, Franck, Saint-Saéns, Dvorak, 
Tchaikovsky, Lalo, Bruch, Debussy, R. Strauss, Glinka, 
Borodine, Rimski-Korsakow, Smetana, Svendsen, Grieg, 
Elgar, Cowen, Bantock, and Cyril Scott. There have been 
special English, French, German, and Russian concerts 
devoted principally to modern works (such as were possible 


favourable reception. 


with an ordinary orchestra), also programmes devot 
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BRUNN. 

Vitezlav Novak’s latest composition, ‘Der Sturm,’ for 
large orchestra (including pianoforte and organ), chorus and 
three vocal soli, was recently produced at a Philharmonic 
concert, under the conductorship of Herr Rudolf Reissig. 
The work, which is said to be one of the best examples of 
modern Bohemian music, had an enthusiastic reception. 


BRUSSELS. 


On April 18, the Théatre Royal de la Monnaie produced 
the opera ‘ La Dorise,’ composed by Cesare Galeotti to the 
libretto of Luigi Illica (French version by Paul Ferrier), 
with considerable success. At the same theatre the long 
expected revival of Gluck’s ‘Iphigénie en Aulide’ took place, 
under the musical direction of M. Sylvain Dupuis, on 
April 26. Excerpts from Wagner's ‘Parsifal’ were 
performed, under the baton of M. Edgar Tinel, at the fourth 
Conservatoire Concert on April 24. The part of Parsifal 
was sung by M. Ernest Van Dyck. At the sixth Ysaye 
Concert, Mozart’s delightful ‘ Symphonie concertante’ (with 
Messrs. Ysaye and Van Hout as soloists) was performed. 


COLOGNE. 


Under the conductorship of Generalmusikdirector Fritz 
Steinbach an impressive rendering of Bach’s ‘ St. Matthew’ 
Passion was given at the twelfth and last Giirzenich 
concert.——At the last concert of the Musikalische Gesell- 
schaft, a Pianoforte concerto in C minor by Karl Mésles, 
who played the solo part, was produced with consider- 
able success\——At the Municipal Theatre the opera 
* Akté,’ by the well-known Spanish violinist Joan Manén, 
has recently been produced with great success under the 
musical direction of Herr Otto Lohse. 


COPENHAGEN. 


The third and last concert of the season of the Dansk 
Koncertforening took place on April 25. On this occasion 
a new symphony by the promising young composer Ludolf 
Nielsen was produced. The programme also included 
Christian Barnekow’s songs for female chorus and orchestra, 
and the overture ‘ Fra Skoven ved Furesé’ by Lévenskjold. 
——On May 6, Puccini’s opera ‘ Tosca’ was performed for 
the first time at the Royal Theatre, with Miss Tenna 
Frederiksen and Messrs. Herold and Helge Nissen in the 
leading parts. 


DORTMUND. 


The eagerly anticipated Reger Festival took place with 
great success on May 7, 8, and g. Six concerts devoted to 
this composer’s works were given. The festival was 
inaugurated with an opening ceremony in the old hall of the 
Rathaus. After a sympathetic speech of welcome by the 
Burgomaster, Dr. Schmieding, to which Herr Reger 
responded, four of the composer’s best songs, and the 
Pianoforte variations on a Theme by Bach (Op. 81), 
excellently played by Frau Kwast-Hodapp, were presented. 
At the concert given in the old Reinoldi Kirche, the 
gigantic Organ phantasie and double fugue on the name 
of Bach, and the Motet *‘ Mein Odem ist schwach,’ 
proved very interesting. Two matinées of Reger’s chamber 
music included his two String Quartets (Opera 74 
and 109), and the Sonata for pianoforte and clarinet 
also figured in the scheme. At the two orchestral 
concerts the ‘Symphonic Prologue to a Tragedy,’ the 
Serenade for two orchestras, and the Violin concerto 
were heard. A new choral work, ‘Die Nonnen,’ made 
a deep impression. Among the artists were Madame Lula 
Mysz-Gmeiner, Messrs. Marteau, Hugo Becker and the 
Bohemian String Quartet. It may be added that the seats 
for each performance were almost sold out. 


DUSSELDORF. 

An excellent performance of Liszt’s ‘Faust’ Symphony 
was lately given, under the baton of Prof. Karl Panzner, at 
a concert of the Musikverein. At the last concert of the 
same Society, Edgar Tinel’s interesting oratorio ‘ Franziskus’ 
was performed. This original work was accorded a very 


HELSINGFORS, 


Massenet’s opera ‘ Thais’ has recently been performed for 
the first time, with the well-known Finnish singer, Madame 
Aino Ackté, in the title-part. 


KONIGSBERG. 


Gabriel Pierné’s ‘ Kinderkreuzzug’ (The children’s 
Crusade) has been performed twice, with great success, 
under the musical direction of Herr Paul Scheinpflug. 


LEIPSIC. 


Auber’s pretty opera comique ‘ Der schwarze Domino’ 
was recently revived with much success at the Municipal 
Theatre. On the same occasion was performed for the first 
time in Leipsic the Intermezzo ‘ Susannens Geheimnis,’ 
by Ermanno Wolf-Ferrari. The composer in this opera 
has succeeded in infusing new life into the old form 
of ‘opera buffa.’ The work had an excellent reception, 
On May 1 the annual opera festival at the same theatre 
commenced with a performance of Mozart’s ‘ Die Zauberflite,’ 
with Fraiilein Hempel in the part of the ‘ Kénigin der Nacht.’ 
Herr Otto Lohse also conducted an excellent performance 
of Wagner’s ‘Die Meistersinger,’ and the climax of the 
festival was reached with Beethoven’s ‘ Fidelio’ and 
Wagner's ‘ Tristan und Isolde,’ both under the inspiring 
musical direction of Herr Generalmusikdirector Felix Mottl, 
from Munich. 

LIEGE. 


On May 2 and 9, two festival Walloon concerts took place 
at the conservatoire. The programmes, which consisted 
only of works by composers from this part of Belgium, 
contained, among other things, Grétry’s ‘Suite des dances 
villageoises,’ ‘ Macbeth’ by S. Dupuis, and compositions by 
César Franck, Lekeu, Joseph Jongen and Vieuxtemps. 


MAYENCE. 


Bach’s great Mass in B minor was well performed under 
the musical direction of Herr O. Naumann, at the seventh 
concert of the Mainzer Liedertafel. The Philharmonischer 
Verein has given a concert performance of Weber's rarely 
heard one-act opera ‘ Abu Hassan.’ 


MONTREUX. 


This resort has only recently taken its proper position in 
the musical world, and that it now does so is largely due to 
the educational efforts of the local musical society, which, 
though thoroughly cosmopolitan in character, was founded and 
for some years mainly supported by English residents and 
visitors. During recent years its work has been confined to 
the provision of high-class concerts, of which the success 
has been such that the management of the Kursaal—finding 
that there is a real demand for good music—now take consider- 
able pains over their musical arrangements for the season. 
A small but good and well-balanced orchestra of between 
forty and fifty musicians is permanently engaged, and for 
two years the conductor has been M. de Lacerda, who is 
an earnest musician and a leader of considerable power and 
individuality and no small experience, for before he came 
to Montreux he was principal assistant to Vincent d’Indy 
at the Schola Cantorum, Paris, and conductor of the 
‘Concerts historiques’ at Nantes. Besides the ordinary 
concerts given twice daily, usually under the direction of one 
of the assistant-conductors, symphony concerts are given 
weekly, and some afternoons are set apart for chamber music ; 
throughout the past season the hall has been crowded at 
most of the performances. The following list of some of 
the composers whose symphonies or other important works 
have been heard this winter, will show how wide are M. de 
Lacerda’s sympathies: Beethoven, Mozart, Haydn, Schubert, 
Mendelssohn, Weber, P. E. Bach, Handel, Wagner, Brahms, 
Liszt, Gluck, Rameau, Berlioz, Franck, Saint-Saéns, Dvorak, 
Tchaikovsky, Lalo, Bruch, Debussy, R. Strauss, Glinka, 
Borodine, Rimski-Korsakow, Smetana, Svendsen, Grieg, 
Elgar, Cowen, Bantock, and Cyril Scott. There have been 
special English, French, German, and Russian concerts 
devoted principally to modern works (such as were possible 
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with an ordinary orchestra), also programmes devot 
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exclusively to Wagner and Saint-Saéns ; and among solo 
erformed for rformers have en Ysaye, Kubelik, Risler, Pugno, 
er, Madame Frohlich, Forchhammer, Fryer, Schnabel, Stavenhagen, 
Stefi Geyer, and Randegger. This brief summary of the 
winter's work will give some idea of the musical activities 


of Montreux. 
Children’s MILAN. 
‘a 
—_ On April 21, the opera ‘Margherita,’ by Alfred 
Briiggemann, a young German composer, was produced at 
the Scala Theatre. The work in question is the third of a 
trilogy dealing with Goethe’s ‘ Faust.’ 
e Domino’ 
Municipal MUNICH. 
Pore first The management of the Royal Opera, who had projected 
this a a revival of Pfitzner’s ‘ Die Rose vom Liebesgarten’ have 
- old i decided not to perform that or any other work by this 
seen _ composer, as Herr Pfitzner has publicly protested against 
me — the management's treatment of his opera. He complained 
auberflit - that the work would be handicapped by a second-rate cast 
der Nacht” and insufficient preparation. : Public opinion on the matter 
erformance seems to be that the composer’s protest 1s not justified. 
1ax of the 
lelio’ and PARIS, 
> inspiring On April 22 the opera ‘Salomé,’ composed by M. A. 
elix Mottl, Mariotte to the text of Oscar Wilde, was given for the first 
time at the Théatre Lyrique (Gaité). The composer of this 
work is, like the Russian composer Rimsky-Korsakoff, a 
retired naval officer. He wrote his opera some time before 
took place Richard Strauss had completed his, and it was first produced 
} consisted on October 30, 1908, under his own direction, at the Grand 
Belgium, Theatre in Lyons. On its present production the work was 
les dances received very favourably.——‘ Le Mariage de Télémaque,’ a 
sitions by comédie lyrique in five acts by Claude Terrasse (libretto by 
— Messrs. Jules Lemaitre and Maurice Donnay), was produced 


at the Opéra-Comique on May 4 and had a good reception. 

—tThe Société Hendel recently gave a very good perform- 
ned under ance of Handel’s ‘ Messiah.’ Between the parts M. Guilmant 
. ace played Handel’s Organ Concerto in F major (as Handel 
moniacher himself did when his work was given under his direction in 
ss sonal London). At another concert of the same Society, Concertos 
: y for four violins and orchestra by Vivaldi and Leonardo Leo 
proved very interesting. On April 17, at the last Colonne 
concert, Gustav Mahler’s second Symphony, in C minor, was 
performed for the first time. The work, conducted by 
csition ian the composer himself, made a great impression, and the 
ly due to composer-conductor received a tremendous ovation. Some 

new works by Abbé Lorenzo Perosi have been heard at the 


dodend concerts given on April 14 and 21, under the auspices of the 
ents and Société des Grandes Auditions Musicales. Of these the 
wfnel'e Suite symphonique ‘Florence’ and a Cantata ‘ Dies iste’ 
° essen proved very beautiful, and showed a great advance on the 
—finding maestro’s former efforts. On May 6, Richard Strauss’s 
consiie opera ‘ Salomé’ was performed under the musical direction 
» cenit: of M. André Messager for the first time at the Grand Opéra. 
heteetn This extraordinary work, which was first heard here a few 
end ter years ago under the auspices of the Société des Grandes 
, who is Auditions Musicales, again had a colossal success. The title- 
vwer and part was excellently played by Miss Mary Garden. 
he came 
t d’Indy PRAGUE. 

of the On April 19 the first performance (outside France) of 
ordinary the opera ‘Quo vadis,’ composed by Jean Nougués to the 
n of one text of Henri Cain, was given at the Weinberger Stadt- 
re given theater. This effective work was well received.——On 
r music ; April 25 Richard Strauss’s opera ‘ Elektra’ was performed 
wded at for the first time at the Tschech National Theatre, with 
some of sensational success. The management of the Deutsche 
t_ works Landestheater, who had previously refrained from producing 
e M. de this work, as the director, Herr Angelo Neumann (the 
shubert, Pioneer of Wagner's ‘Ring’ in England), considered the 
Brahms, performing fees excessive, gave it again on May 4, with 


Dvorak, the ensemble of the Royal Opera in Dresden. 
Glinka, 


Grieg, SCHWERIN. 
sn been At the last Symphony Concert of the Court Orchestra, 
oncerts 
— Hugo Wolf’s posthumous choral work ‘ Morgenstimmung ’ 
_— ed was amg under the conductorship of Herr Kaebler, and 

proved very impressive. 


TILSIT. 


On Good Friday the Oratorien- Verein successfully 
produced M. D. Wolff’s ‘ Stabat Mater’ for soli, chorus and 
orchestra under the composer’s direction. 


WEIMAR. 


A two-act opera written entirely by ladies, ‘ Das Gelébnis,’ 
composed by Miss Cornélie van Oosterzee (libretto adapted 
from the novel by Richard Voss, by Gertrud Klett and 
Louise von Wittich) was produced at the Grossherzogliche 
Hoftheater under the conductorship of Herr Peter Raabe 
on May 1. The music is said to be the product of a genuine 
artist, and aroused considerable interest. 


WIESBADEN,. 


Under the auspices of the Verein der Kiinstler und 
Kunstfreunde, the Klingler Quartet recently played all 
Beethoven’s string quartets. Excellent performances of 
Bach’s Magnificat and Brahms’s ‘German Requiem’ were 
given at the third and last concert of the Ciaecilienverein 
(conductor, Herr G. Kogel). Weingartner’s second 
Symphony, in E flat, figured in the programme of the twelfth 
Zyklusconcert.——At a special concert conducted by Herr 
Siegfried Wagner, works by his father and grandfather 
(Liszt) and some excerpts from his own operas ‘ Herzog 
Wildfang,’ ‘Sternengebot’ and ‘ Banadietrich’ were 
performed. 


ZURICH. 
Two operas comiques, Boieldieu’s ‘Johann von Paris’ and 
Adam’s ‘ Kénig fiir einen Tag’ have been revived lately 
with much success. 


Country Hews. 


BRIEFLY SUMMARIZED. 

We cannot hold ourselves responsible for the opinions expressed in 
this summary, as the notices are either prepared from local 
newspapers or furnished by correspondents. 

Correspondents are particularly requested to enclose a programme 
when forwarding reports of concerts. 

CHATHAM.—The Musical Society made a presentation to 
their able conductor, Mr. V. O. Cavendish Wardle, on 
May 17, of a handsome basket of cutlery. Mr. Wardle 
thanked the members in a few appropriate words. 

CHELTENHAM.—The Memorial Concert given in the Town 
Hall, Cheltenham, on May 17, under the direction of 
Mr. C. J. Phillips, the director of the Cheltenham 
Philharmonic Society, was a solemn and impressive function, 
and was largely attended. Miss Mildred Jones sang 
appropriate solos, and Mr. Alfred Kastner’s harp-playing 
was much appreciated. The feature of the concert was, 
however, the playing of the large orchestra in Chopin’s 
Funeral march, Beethoven’s ‘ Eroica,’ Sullivan’s ‘In 
Memoriam’ overture, and the Trauermarsch from ‘ Gotter- 
dammerung. 

CHEsTER.—A pianoforte recital was given at the Grosvenor 
Assembly Rooms by Miss Winifred Bellingham on April 27. 
Her selections included compositions by Bach, Couperin, 
Paradisi, Beethoven, Chopin, Beringer and Schubert-Tausig, 
which were all fairly well played. Miss Muriel Pedley 
(elocutionist) assisted. 

Croypon.—The Central Croydon Choral Society 
performed ‘King Olaf’ on April 23 in the Public Hall. 
The beauty of the work was well brought out by the choir 
and orchestra, assisted by Miss Esta D’Argo, Mr. Cynlais 
Gibbs and Mr. Dan Richards, the whole performance 
reflecting much credit on Mr. Roland A. Richards, the 
conductor. 

EpMoNTON.—The All Saints’ Choral Society terminated 
their seventh season with a performance of ‘ Hiawatha,’ 
Parts 1 and 2, in the Town Hall on April 21, under the 
direction of their new conductor, Mr. B. J. Hales. The 
solo vocalists were Miss Lilian Turnbull, Mr. Richard 
Ripley and Mr. Harry Long. The second part of the 
programme included Elgar’s ‘Pomp and circumstance’ 
march in D by the orchestra, led by Miss Daisy Frost, and 
the vocal march ‘Hail, bright abode’ from Wagner’s 
Tannhauser.’ 
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exclusively to Wagner and Saint-Saéns ; and among solo 
erformed for rformers have en Ysaye, Kubelik, Risler, Pugno, 
er, Madame Frohlich, Forchhammer, Fryer, Schnabel, Stavenhagen, 
Stefi Geyer, and Randegger. This brief summary of the 
winter's work will give some idea of the musical activities 


of Montreux. 
Children’s MILAN. 
‘a 
—_ On April 21, the opera ‘Margherita,’ by Alfred 
Briiggemann, a young German composer, was produced at 
the Scala Theatre. The work in question is the third of a 
trilogy dealing with Goethe’s ‘ Faust.’ 
e Domino’ 
Municipal MUNICH. 
Pore first The management of the Royal Opera, who had projected 
this a a revival of Pfitzner’s ‘ Die Rose vom Liebesgarten’ have 
- old i decided not to perform that or any other work by this 
seen _ composer, as Herr Pfitzner has publicly protested against 
me — the management's treatment of his opera. He complained 
auberflit - that the work would be handicapped by a second-rate cast 
der Nacht” and insufficient preparation. : Public opinion on the matter 
erformance seems to be that the composer’s protest 1s not justified. 
1ax of the 
lelio’ and PARIS, 
> inspiring On April 22 the opera ‘Salomé,’ composed by M. A. 
elix Mottl, Mariotte to the text of Oscar Wilde, was given for the first 
time at the Théatre Lyrique (Gaité). The composer of this 
work is, like the Russian composer Rimsky-Korsakoff, a 
retired naval officer. He wrote his opera some time before 
took place Richard Strauss had completed his, and it was first produced 
} consisted on October 30, 1908, under his own direction, at the Grand 
Belgium, Theatre in Lyons. On its present production the work was 
les dances received very favourably.——‘ Le Mariage de Télémaque,’ a 
sitions by comédie lyrique in five acts by Claude Terrasse (libretto by 
— Messrs. Jules Lemaitre and Maurice Donnay), was produced 


at the Opéra-Comique on May 4 and had a good reception. 

—tThe Société Hendel recently gave a very good perform- 
ned under ance of Handel’s ‘ Messiah.’ Between the parts M. Guilmant 
. ace played Handel’s Organ Concerto in F major (as Handel 
moniacher himself did when his work was given under his direction in 
ss sonal London). At another concert of the same Society, Concertos 
: y for four violins and orchestra by Vivaldi and Leonardo Leo 
proved very interesting. On April 17, at the last Colonne 
concert, Gustav Mahler’s second Symphony, in C minor, was 
performed for the first time. The work, conducted by 
csition ian the composer himself, made a great impression, and the 
ly due to composer-conductor received a tremendous ovation. Some 

new works by Abbé Lorenzo Perosi have been heard at the 


dodend concerts given on April 14 and 21, under the auspices of the 
ents and Société des Grandes Auditions Musicales. Of these the 
wfnel'e Suite symphonique ‘Florence’ and a Cantata ‘ Dies iste’ 
° essen proved very beautiful, and showed a great advance on the 
—finding maestro’s former efforts. On May 6, Richard Strauss’s 
consiie opera ‘ Salomé’ was performed under the musical direction 
» cenit: of M. André Messager for the first time at the Grand Opéra. 
heteetn This extraordinary work, which was first heard here a few 
end ter years ago under the auspices of the Société des Grandes 
, who is Auditions Musicales, again had a colossal success. The title- 
vwer and part was excellently played by Miss Mary Garden. 
he came 
t d’Indy PRAGUE. 

of the On April 19 the first performance (outside France) of 
ordinary the opera ‘Quo vadis,’ composed by Jean Nougués to the 
n of one text of Henri Cain, was given at the Weinberger Stadt- 
re given theater. This effective work was well received.——On 
r music ; April 25 Richard Strauss’s opera ‘ Elektra’ was performed 
wded at for the first time at the Tschech National Theatre, with 
some of sensational success. The management of the Deutsche 
t_ works Landestheater, who had previously refrained from producing 
e M. de this work, as the director, Herr Angelo Neumann (the 
shubert, Pioneer of Wagner's ‘Ring’ in England), considered the 
Brahms, performing fees excessive, gave it again on May 4, with 


Dvorak, the ensemble of the Royal Opera in Dresden. 
Glinka, 


Grieg, SCHWERIN. 
sn been At the last Symphony Concert of the Court Orchestra, 
oncerts 
— Hugo Wolf’s posthumous choral work ‘ Morgenstimmung ’ 
_— ed was amg under the conductorship of Herr Kaebler, and 

proved very impressive. 


TILSIT. 


On Good Friday the Oratorien- Verein successfully 
produced M. D. Wolff’s ‘ Stabat Mater’ for soli, chorus and 
orchestra under the composer’s direction. 


WEIMAR. 


A two-act opera written entirely by ladies, ‘ Das Gelébnis,’ 
composed by Miss Cornélie van Oosterzee (libretto adapted 
from the novel by Richard Voss, by Gertrud Klett and 
Louise von Wittich) was produced at the Grossherzogliche 
Hoftheater under the conductorship of Herr Peter Raabe 
on May 1. The music is said to be the product of a genuine 
artist, and aroused considerable interest. 


WIESBADEN,. 


Under the auspices of the Verein der Kiinstler und 
Kunstfreunde, the Klingler Quartet recently played all 
Beethoven’s string quartets. Excellent performances of 
Bach’s Magnificat and Brahms’s ‘German Requiem’ were 
given at the third and last concert of the Ciaecilienverein 
(conductor, Herr G. Kogel). Weingartner’s second 
Symphony, in E flat, figured in the programme of the twelfth 
Zyklusconcert.——At a special concert conducted by Herr 
Siegfried Wagner, works by his father and grandfather 
(Liszt) and some excerpts from his own operas ‘ Herzog 
Wildfang,’ ‘Sternengebot’ and ‘ Banadietrich’ were 
performed. 


ZURICH. 
Two operas comiques, Boieldieu’s ‘Johann von Paris’ and 
Adam’s ‘ Kénig fiir einen Tag’ have been revived lately 
with much success. 


Country Hews. 


BRIEFLY SUMMARIZED. 

We cannot hold ourselves responsible for the opinions expressed in 
this summary, as the notices are either prepared from local 
newspapers or furnished by correspondents. 

Correspondents are particularly requested to enclose a programme 
when forwarding reports of concerts. 

CHATHAM.—The Musical Society made a presentation to 
their able conductor, Mr. V. O. Cavendish Wardle, on 
May 17, of a handsome basket of cutlery. Mr. Wardle 
thanked the members in a few appropriate words. 

CHELTENHAM.—The Memorial Concert given in the Town 
Hall, Cheltenham, on May 17, under the direction of 
Mr. C. J. Phillips, the director of the Cheltenham 
Philharmonic Society, was a solemn and impressive function, 
and was largely attended. Miss Mildred Jones sang 
appropriate solos, and Mr. Alfred Kastner’s harp-playing 
was much appreciated. The feature of the concert was, 
however, the playing of the large orchestra in Chopin’s 
Funeral march, Beethoven’s ‘ Eroica,’ Sullivan’s ‘In 
Memoriam’ overture, and the Trauermarsch from ‘ Gotter- 
dammerung. 

CHEsTER.—A pianoforte recital was given at the Grosvenor 
Assembly Rooms by Miss Winifred Bellingham on April 27. 
Her selections included compositions by Bach, Couperin, 
Paradisi, Beethoven, Chopin, Beringer and Schubert-Tausig, 
which were all fairly well played. Miss Muriel Pedley 
(elocutionist) assisted. 

Croypon.—The Central Croydon Choral Society 
performed ‘King Olaf’ on April 23 in the Public Hall. 
The beauty of the work was well brought out by the choir 
and orchestra, assisted by Miss Esta D’Argo, Mr. Cynlais 
Gibbs and Mr. Dan Richards, the whole performance 
reflecting much credit on Mr. Roland A. Richards, the 
conductor. 

EpMoNTON.—The All Saints’ Choral Society terminated 
their seventh season with a performance of ‘ Hiawatha,’ 
Parts 1 and 2, in the Town Hall on April 21, under the 
direction of their new conductor, Mr. B. J. Hales. The 
solo vocalists were Miss Lilian Turnbull, Mr. Richard 
Ripley and Mr. Harry Long. The second part of the 
programme included Elgar’s ‘Pomp and circumstance’ 
march in D by the orchestra, led by Miss Daisy Frost, and 
the vocal march ‘Hail, bright abode’ from Wagner’s 
Tannhauser.’ 


| 
| 
| 
| | 
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HvUGHENDEN.—The Hughenden and District Choral 
Society gave their first concert on April 27 in the large 
room at Hughenden Manor, by kind permission of 
Mr. Coningsby Disraeli. The Society, inaugurated last 
November, numbers about sixty. The chief features of the 
programme were Hamish MacCunn’s ‘The wreck of the 
Hesperus’ and ‘The vagabonds’ (Eaton Faning). The 
choir was assisted by a full orchestra. Mr. F. J. Britnell, 
organist and choirmaster of Hughenden Church, conducted, 
and was warmly congratulated on the success of the concert. 


LEAMINGTON.—The Choral Society gave a successful 

rformance of Edward German’s ‘ Merrie England,’ in the 
Ninter Hall, on April 26. The principal vocalists were 
Miss Dorothy Cook-Smith, Miss May Peters, Mr. Hubert 
Eisdeli and Mr. Robin Overleigh—a very capable 
quartette. Mr. H. M. J. Gibbon conducted. 


Lowestort.—On St. George’s Day, April 23, Elgar’s 
‘ Banner of St. George’ was performed by the Choral and 
Orchestral Union, which made its first appearance on this 
occasion, under the conductorship of Mr. Charles Ganz. A 
creditable performance of the cantata was given, and was 
followed by a miscellaneous selection, in which Mrs. 
Margaret Preston, Miss Bessie Richards, Mr. G. King 
Smith and Mr. W. Grasham took part. 


NorTHAMPTON. — A highly successful performance of 
Brahms’s * Song of Destiny’ and Dvordk’s ‘Stabat Mater’ 
was given by the Musical Society at the Corn Exchange on 
April 28. Mr. C. J. King conducted, and deserves every 
credit for the excellent training of the choir and orchestra, 
who responded to his beat with sympathy and enthusiasm. 
An excellent quartet of vocalists was provided in Miss Alice 
Baxter, Miss Lysette Mostyn, Mr. Alfred Heather and Mr. 
Francis Harford. Dr. Walford Davies’s ‘Solemn Melody’ 
was included in the programme. 


WELLINGTON.—Sterndale Bennett’s ‘May Queen’ was 
the principal feature of a concert given at the Town Hall, 
on Tuesday, May 3, by members of the Wellington 
Glee Party, whose singing reflected credit on the conductor, 
Mr. E. A. Jones. The solo vocalists were Madame Aston, 
Miss Miriam Beard, Miss Gertie Cotton, Mr. Hackett and 
Mr. T. L. Woolley. Trios by Beethoven and Hofmann 
were played by Miss N. Wrighton, Mr. J. Finney and Mr. 
T. Maclinden. 


The London Sunday School Choir will give three concerts 
at the Crystal Palace on Wednesday, June 15. The first 
(by 5,000 juveniles) will take place on the great Handel 
orchestra at I p.m., under the conductorship of Mr. J. 
Wellard Matthews, when a _ programme _ including 
Mendelssohn’s ‘O for the wings of a dove,’ anthems, 
part-songs, action songs and Sunday School music, will be 


given. The second concert will take place at 6 p.m., with 
4,000 adult performers, under the conductorship of 
Mr. William Whiteman, when selections from Handel's 


‘Samson,’ Maunder’s ‘Olivet to Calvary,’ Gaul’s ‘ Holy 
City,’ anthems by Barnby and West, and part-songs by 
Eaton Faning, Sir R. P. Stewart and Hugh Pierson, and 
*On the banks of Allan Water’ (arranged by Elliot Button) 
will be sung with a full orchestra, under the conductorship 
of Mr. Wesley Hammett; the great organ, played by 
Mr. Horace G. Holmes, will accompany the pieces. The 
third concert will be given in the Concert Room at 4 p.m., 
when Jenkins’s mandoline and guitar band (the largest in the 
world) assisted by eminent soloists will perform. In addition 
to the above the annual competition for the Founders’ Grand 
Challenge Shield for choirs will take place in the Skating 
Rink at 3.30 p.m., and for the Barnard Shield at 11 a.m. 
Mr. Leonard C. Venables, Principal of the South London 
Institute of Music, will be the adjudicator. 


The St. Martin’s Choral Society gave a concert at Queen’s 
Hall on April 29. The chief feature was the cantata ‘ The 
maid of Lorn’ (Thomas Facer). Mr. W. Morrice conducted. 
The choir needs more tenors and basses. 


An article on Robert Schumann (who was born in June, 
1810) and his works will appear in our July issue. 


to Correspondents, 


H. L. B.—The metronomic rates we suggest for the 
various sections of Hepworth’s ‘ Fantasia on Mendelssohn's 
Volkslied’ (organ), are as follows: Introduction, about 


eo = 66; Volkslied, about g=80. The pace of the variations 
should be taken faster or slower than the abov e, according 
to their character. Finale Fugato, about o= 120. The 


Cadenza towards the end of the Fugato movement should, 
of course, be ad /’éétum in pace. Widor’s compositions are 
issued by various French publishers. They can all be 
obtained from Novello & Co. 


Mr. Edwin G. Croager, of 7, Colville Gardens, Bayswater, 
wants a copy of a hymn-tune commencing thus : 


The Son of God goes forth to war, Who fol-lowsin His train? 


Can any of our readers supply one? 


FALCON.—There is no royal way of getting a publisher to 
accept your songs. Everything depends upon their merit. 
Your only course is to send them round in turn to the 
well-known houses. If they are declined you can of course 
pay for the printing yourself. 


W. J. P.— With reference to the word ‘again,’ in 
Dr. Harford Lloyd’s choral setting of ‘The Battle of the 
Baltic,’ we think the singing pronunciation should be 
‘agayn,’ not ‘agen.’ The latter pronunciation is, we know, 
given in the dictionaries. 


SALop asks: ‘What in Tonic Sol-fa is the augmented 
second above Te and Fe?’ The only answer we have to 
muke is that there is no answer to such an absurd question. 
Surely it was not perpetrated in an examination paper? 


Mr. George F. Smith, Seabourne, Bonham Road, 
Brixton Hill, S.W., would be glad to borrow or purchase 
a portrait of the late James Coward, who was organist of St. 
Magnus, London Bridge, and at the Crystal Palace. 


THIRTY.—You should seek the advice of a local teacher. 
We cannot give pianoforte lessons through our corre- 
spondence columns. Get Pauer’s ‘ Art of pianoforte playing,’ 
No. 1 of Novello’s Music Primers, price 2s. 


M. H. (Gloucester).—The compositions you send do not 
display any talent. 


THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


4s. 4 
Two Lines . ee a & 
For every additional Line ° o10 
Half a Column se ae + 200 
A Page 710 0 


A remittance should be sent with every Advertisement. 


SPECIAL NOTICE. 
Zo ensure insertion in their proper positions, 
Advertisements for the next issue should reach 
the Office, 160, Wardour Street, London, W, 


not later than 


WEDNESDAY, JUNE 22 
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HvUGHENDEN.—The Hughenden and District Choral 
Society gave their first concert on April 27 in the large 
room at Hughenden Manor, by kind permission of 
Mr. Coningsby Disraeli. The Society, inaugurated last 
November, numbers about sixty. The chief features of the 
programme were Hamish MacCunn’s ‘The wreck of the 
Hesperus’ and ‘The vagabonds’ (Eaton Faning). The 
choir was assisted by a full orchestra. Mr. F. J. Britnell, 
organist and choirmaster of Hughenden Church, conducted, 
and was warmly congratulated on the success of the concert. 


LEAMINGTON.—The Choral Society gave a successful 

rformance of Edward German’s ‘ Merrie England,’ in the 
Ninter Hall, on April 26. The principal vocalists were 
Miss Dorothy Cook-Smith, Miss May Peters, Mr. Hubert 
Eisdeli and Mr. Robin Overleigh—a very capable 
quartette. Mr. H. M. J. Gibbon conducted. 


Lowestort.—On St. George’s Day, April 23, Elgar’s 
‘ Banner of St. George’ was performed by the Choral and 
Orchestral Union, which made its first appearance on this 
occasion, under the conductorship of Mr. Charles Ganz. A 
creditable performance of the cantata was given, and was 
followed by a miscellaneous selection, in which Mrs. 
Margaret Preston, Miss Bessie Richards, Mr. G. King 
Smith and Mr. W. Grasham took part. 


NorTHAMPTON. — A highly successful performance of 
Brahms’s * Song of Destiny’ and Dvordk’s ‘Stabat Mater’ 
was given by the Musical Society at the Corn Exchange on 
April 28. Mr. C. J. King conducted, and deserves every 
credit for the excellent training of the choir and orchestra, 
who responded to his beat with sympathy and enthusiasm. 
An excellent quartet of vocalists was provided in Miss Alice 
Baxter, Miss Lysette Mostyn, Mr. Alfred Heather and Mr. 
Francis Harford. Dr. Walford Davies’s ‘Solemn Melody’ 
was included in the programme. 


WELLINGTON.—Sterndale Bennett’s ‘May Queen’ was 
the principal feature of a concert given at the Town Hall, 
on Tuesday, May 3, by members of the Wellington 
Glee Party, whose singing reflected credit on the conductor, 
Mr. E. A. Jones. The solo vocalists were Madame Aston, 
Miss Miriam Beard, Miss Gertie Cotton, Mr. Hackett and 
Mr. T. L. Woolley. Trios by Beethoven and Hofmann 
were played by Miss N. Wrighton, Mr. J. Finney and Mr. 
T. Maclinden. 


The London Sunday School Choir will give three concerts 
at the Crystal Palace on Wednesday, June 15. The first 
(by 5,000 juveniles) will take place on the great Handel 
orchestra at I p.m., under the conductorship of Mr. J. 
Wellard Matthews, when a _ programme _ including 
Mendelssohn’s ‘O for the wings of a dove,’ anthems, 
part-songs, action songs and Sunday School music, will be 


given. The second concert will take place at 6 p.m., with 
4,000 adult performers, under the conductorship of 
Mr. William Whiteman, when selections from Handel's 


‘Samson,’ Maunder’s ‘Olivet to Calvary,’ Gaul’s ‘ Holy 
City,’ anthems by Barnby and West, and part-songs by 
Eaton Faning, Sir R. P. Stewart and Hugh Pierson, and 
*On the banks of Allan Water’ (arranged by Elliot Button) 
will be sung with a full orchestra, under the conductorship 
of Mr. Wesley Hammett; the great organ, played by 
Mr. Horace G. Holmes, will accompany the pieces. The 
third concert will be given in the Concert Room at 4 p.m., 
when Jenkins’s mandoline and guitar band (the largest in the 
world) assisted by eminent soloists will perform. In addition 
to the above the annual competition for the Founders’ Grand 
Challenge Shield for choirs will take place in the Skating 
Rink at 3.30 p.m., and for the Barnard Shield at 11 a.m. 
Mr. Leonard C. Venables, Principal of the South London 
Institute of Music, will be the adjudicator. 


The St. Martin’s Choral Society gave a concert at Queen’s 
Hall on April 29. The chief feature was the cantata ‘ The 
maid of Lorn’ (Thomas Facer). Mr. W. Morrice conducted. 
The choir needs more tenors and basses. 


An article on Robert Schumann (who was born in June, 
1810) and his works will appear in our July issue. 


to Correspondents, 


H. L. B.—The metronomic rates we suggest for the 
various sections of Hepworth’s ‘ Fantasia on Mendelssohn's 
Volkslied’ (organ), are as follows: Introduction, about 


eo = 66; Volkslied, about g=80. The pace of the variations 
should be taken faster or slower than the abov e, according 
to their character. Finale Fugato, about o= 120. The 


Cadenza towards the end of the Fugato movement should, 
of course, be ad /’éétum in pace. Widor’s compositions are 
issued by various French publishers. They can all be 
obtained from Novello & Co. 


Mr. Edwin G. Croager, of 7, Colville Gardens, Bayswater, 
wants a copy of a hymn-tune commencing thus : 


The Son of God goes forth to war, Who fol-lowsin His train? 


Can any of our readers supply one? 


FALCON.—There is no royal way of getting a publisher to 
accept your songs. Everything depends upon their merit. 
Your only course is to send them round in turn to the 
well-known houses. If they are declined you can of course 
pay for the printing yourself. 


W. J. P.— With reference to the word ‘again,’ in 
Dr. Harford Lloyd’s choral setting of ‘The Battle of the 
Baltic,’ we think the singing pronunciation should be 
‘agayn,’ not ‘agen.’ The latter pronunciation is, we know, 
given in the dictionaries. 


SALop asks: ‘What in Tonic Sol-fa is the augmented 
second above Te and Fe?’ The only answer we have to 
muke is that there is no answer to such an absurd question. 
Surely it was not perpetrated in an examination paper? 


Mr. George F. Smith, Seabourne, Bonham Road, 
Brixton Hill, S.W., would be glad to borrow or purchase 
a portrait of the late James Coward, who was organist of St. 
Magnus, London Bridge, and at the Crystal Palace. 


THIRTY.—You should seek the advice of a local teacher. 
We cannot give pianoforte lessons through our corre- 
spondence columns. Get Pauer’s ‘ Art of pianoforte playing,’ 
No. 1 of Novello’s Music Primers, price 2s. 


M. H. (Gloucester).—The compositions you send do not 
display any talent. 


THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


4s. 4 
Two Lines . ee a & 
For every additional Line ° o10 
Half a Column se ae + 200 
A Page 710 0 


A remittance should be sent with every Advertisement. 


SPECIAL NOTICE. 
Zo ensure insertion in their proper positions, 
Advertisements for the next issue should reach 
the Office, 160, Wardour Street, London, W, 


not later than 


WEDNESDAY, JUNE 22 
(First Post). 


| 
— 
King 
Wom 
Dr. 
“Did 
3 
Unpu 
An It 
Chur 
Bells, 
Revie 
Obitu 
Mem 
Roya 
The | 
Philh 
West 
Dove 
Trini 
Some 
’ 
CA 
Chor 
Lond 
Subu 
Musi 
Cour 
Ans\ 
¥ 
| Fou 
| TW 
2 
Pu 
B 
Con 


nts, 


est for the 
ndelssohn’s 
tion, about 
Variations 
according 
120. The 
ent should, 
sitions are 
can all be 


Bayswater, 


is train? 


ublisher to 
heir merit, 
irn to the 
. of course 


again,’ in 
‘tle of the 
hould be 


we know, 


jugmented 
re have to 
question. 
per? 

m Road, 
purchase 
vist of St. 


| teacher. 


ur corre: 
playing, 


1d do not 


n, W, 


THE MUSICAL TIMES.—June 1, rg1o. 


397 


CONTENTS. 


Page 
King Edward the Seventh si 357 
Women and Music. By Ernest Newman 359 
Dr. Arne’s Masses. By W. Barclay Squire 361 
“Dido and AEneas.” By Dr. W. H. Cummings 363 
Occasional Notes .. 364 
Unpublished Letters of Mendelssohn Be: sia 366 
An Italian Bass Aria of Remarkable —— 367 
Church and Organ Music p 368 
Bells, Carillons, and Chimes 372 
Reviews 374 
Obituary . 376 
Memorial Services 376 
Royal Opera, Covent Garden oe 377 
The Beecham Opera Comique Season ... 378 
Philharmonic Society ; 378 
Westmoreland Musical Festival .. 378 
Dover Musical Festival ... 379 
Trinity College of Music es 379 
Some Notes on former of ‘St. George s Chapel 
Windsor es 379 
¢. A. Macirone Fund 380 
Choral Unions 387 
London Concerts . 387 
Suburban Concerts. 388 
Music in Durban (S. Arica) 389 
» 389 
» Birmingham 390 
» Bournemouth 390 
» Bristol and Bath 390 
» Devon - 391 
» Dublin 391 
» Liverpool 391 


Manchester and ‘Distsict 
Newcastle and District 


» Norwich and District ... 392 

» North Staffordshire 392 
Sheffield and District ... 393 
Foreign Notes 393 
Country News 395 
Answers to Correspondents 396 


Music: 
Four-part Song: ‘‘ Death, the Reaper.” 
By Robert Schumann 381 
TWO Extra Supplements are given with this Number : 
1. Four-part Song (7.7.B.B.), ** The glories of our blood 
and state.” By Granville Bantock. 
2. Competition Festival Record. 


DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limitep. 


USTIN, ERNEST—‘‘ Shed no tear.” Four-part Song 

for Female Voices (s.s.c.c.). (No. 412. Trios, 
Quartets, &c., for Female Voices.) 2d. 

USTIN, FREDERIC — ‘‘ My Susan was a bonny 


lass.” Song. In B flat, C, and E flat. 2s. each. 
— “Sigh no more, ladies.” Song. In D and F. 
2s. each. 
ENNETT, REV. R. W.—Communion Service. In 
E flat. 1s. 


ONAVIA-HUNT, Rev. H. G.—Magnificat and Nunc 
dimittis. Arranged from Merbecke’s ‘‘ Book of 
Common Prayer Noted.” 3d. ; melody only, 1d. 


— Morning, Communion and Evening Service. Arranged 


from Merbecke’s ‘* Book of Common Prayer Noted.” 
Is. 


DURING THE LAST MONTH—(continued). 


OWEN, YORK—First Ballade for the Pianoforte. 
2s. 6d. 

J.—‘‘ The Old Hunter.” 
Four-part Song, for T.T.B.B. 
Orpheus.) 2d. 

—— ‘The Soldier’s Death.” (Op. 41, No. 3.) ¢ #8 
Song, for T.T.B.B. (No. 492. The Orpheus.) 

—— “On guard.” (Op. 41, No. 5.) Four-part Song, for 
T.T.B.B. (No. 494. Zhe Orpheus.) 4d. 

AMPBELL, MRS. MUIRHEAD—A Fragment from 
the Rubaiyat of Omar Khayyam according to 

Edward Fitzgerald. For Contralto or Baritone. 2s. 


OBB, G. F.—‘‘ Praise, O Sion, praise thy Pastor.” 


Sequence for the Festival of Corpus Christi. 
(No. 838. Novello’s Parish Choir Book). 14d. 


OLERIDGE - TAYLOR, S.— ‘Sons of the Sea.” 
Song, for Baritone. 2s. 


ORBETT, FELIX—“ The Secret of Love.” 
Contralto and Baritone. 2s. 
ORDER, FREDERIC—Elegy for Twenty-four Violins 
and Organ. Score, 2s. 6d. 
AVYS, CANON OWEN W.—An Arrangement of 
Psalter Chants. Paper cover, Is. ; cloth, Is. 
IXON, H. C.—Andante Religioso for Violoncello and 
Pianoforte. Is. 6d. 
YKES, J. B.—Recessional (‘‘God of our fathers”). 
Tune ‘‘ Melita.” (No. 837. Novello’s Parish Choir 
Book.) 1d. 
LGAR, EDWARD — “Pleading.” Arranged for 
Military Band by DAN GODFREY. 3s. 6d. 
— Romance (Op. 62). For Bassoon and Pianoforte. 2s. 6d. 
—— ‘The River” (Op. 60, No. 2). Folk-Song (Eastern 
Europe). In G minor, A minor, and B minor. 2s. each. 
LETCHER, PERCY E.—‘‘For Empire and for King.” 
Ist Violin, 6d. ; 2nd Violin, 6d. ; Viola, 6d. ; Violon- 
cello and Bass, Is. 


(Op.-41, No. 1.) 
(No. 490. The 


Duet, for 


OSTER, MYLES B.—* The joy of our heart is ceased.” 
Short Anthem. (No. 150. Novello’s Short 
Anthems.) 14d. 


OD SAVE THE KING—National Anthem inG. Staff 

Notation and Sol-fa. OnCard. (No. 839. Novello’s 
Parish Choir Book.) 1d. 

ARRIS, CUTHBERT—“ Empire and Motherland.” 

Ist Violin, 6d.; 2nd Violin, 6d.; Viola, 6d. ; 
Violoncello and Bass, 6d. 

CHARLES A. E.—‘‘ Empire of the Sea.” 

Ist Violin, 6d.; 2nd Violin, 6d.; Viola, 6d. ; 
Violoncello and Bass, Is. 


OLBROOKE, J.—‘“‘ Byron.” 
Orchestra. Full Score, £1 Is. 
ENKINS, D. CYRIL—‘ Light in Darkness.” Anthem. 
(No. 972. Novello’s Octavo Anthems.) 3d. 


OHNSON, BERNARD—Overture in C sharp minor. 
(No. 37. Recital Series of Original Compositions for the 
Organ. Edited by Epwin H. LEMARE.) 2s. 
M ACFARREN, G. A.—Magnificat and Nunc dimittis 
in E flat. Edited by Joun E. West. (No. 833. 
Novello’s Parish Choir Book. ) 4 
OVELLO’S ALBUMS FOR THE ORGAN.— 
Nos. 1 and 2, each containing Twelve Selected 
Pieces. Paper cover, 3s. 6d. each; cloth, §s. each. (For 
contents see p. 356.) 
ARRY, C. H. H.—‘‘ Out upon it.” Four-part Song. 
(No. 1190. Novello’s Part-Song Book.) 2d. 
—- ‘* The Lord is long-suffering.” Arioso from ‘‘Judith.” 
For Mezzo-Soprano or Contralto. 2s. 
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CONTENTS. 


Page 
King Edward the Seventh si 357 
Women and Music. By Ernest Newman 359 
Dr. Arne’s Masses. By W. Barclay Squire 361 
“Dido and AEneas.” By Dr. W. H. Cummings 363 
Occasional Notes .. 364 
Unpublished Letters of Mendelssohn Be: sia 366 
An Italian Bass Aria of Remarkable —— 367 
Church and Organ Music p 368 
Bells, Carillons, and Chimes 372 
Reviews 374 
Obituary . 376 
Memorial Services 376 
Royal Opera, Covent Garden oe 377 
The Beecham Opera Comique Season ... 378 
Philharmonic Society ; 378 
Westmoreland Musical Festival .. 378 
Dover Musical Festival ... 379 
Trinity College of Music es 379 
Some Notes on former of ‘St. George s Chapel 
Windsor es 379 
¢. A. Macirone Fund 380 
Choral Unions 387 
London Concerts . 387 
Suburban Concerts. 388 
Music in Durban (S. Arica) 389 
» 389 
» Birmingham 390 
» Bournemouth 390 
» Bristol and Bath 390 
» Devon - 391 
» Dublin 391 
» Liverpool 391 


Manchester and ‘Distsict 
Newcastle and District 


» Norwich and District ... 392 

» North Staffordshire 392 
Sheffield and District ... 393 
Foreign Notes 393 
Country News 395 
Answers to Correspondents 396 


Music: 
Four-part Song: ‘‘ Death, the Reaper.” 
By Robert Schumann 381 
TWO Extra Supplements are given with this Number : 
1. Four-part Song (7.7.B.B.), ** The glories of our blood 
and state.” By Granville Bantock. 
2. Competition Festival Record. 


DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limitep. 


USTIN, ERNEST—‘‘ Shed no tear.” Four-part Song 

for Female Voices (s.s.c.c.). (No. 412. Trios, 
Quartets, &c., for Female Voices.) 2d. 

USTIN, FREDERIC — ‘‘ My Susan was a bonny 


lass.” Song. In B flat, C, and E flat. 2s. each. 
— “Sigh no more, ladies.” Song. In D and F. 
2s. each. 
ENNETT, REV. R. W.—Communion Service. In 
E flat. 1s. 


ONAVIA-HUNT, Rev. H. G.—Magnificat and Nunc 
dimittis. Arranged from Merbecke’s ‘‘ Book of 
Common Prayer Noted.” 3d. ; melody only, 1d. 


— Morning, Communion and Evening Service. Arranged 


from Merbecke’s ‘* Book of Common Prayer Noted.” 
Is. 


DURING THE LAST MONTH—(continued). 


OWEN, YORK—First Ballade for the Pianoforte. 
2s. 6d. 

J.—‘‘ The Old Hunter.” 
Four-part Song, for T.T.B.B. 
Orpheus.) 2d. 

—— ‘The Soldier’s Death.” (Op. 41, No. 3.) ¢ #8 
Song, for T.T.B.B. (No. 492. The Orpheus.) 

—— “On guard.” (Op. 41, No. 5.) Four-part Song, for 
T.T.B.B. (No. 494. Zhe Orpheus.) 4d. 

AMPBELL, MRS. MUIRHEAD—A Fragment from 
the Rubaiyat of Omar Khayyam according to 

Edward Fitzgerald. For Contralto or Baritone. 2s. 


OBB, G. F.—‘‘ Praise, O Sion, praise thy Pastor.” 


Sequence for the Festival of Corpus Christi. 
(No. 838. Novello’s Parish Choir Book). 14d. 


OLERIDGE - TAYLOR, S.— ‘Sons of the Sea.” 
Song, for Baritone. 2s. 


ORBETT, FELIX—“ The Secret of Love.” 
Contralto and Baritone. 2s. 
ORDER, FREDERIC—Elegy for Twenty-four Violins 
and Organ. Score, 2s. 6d. 
AVYS, CANON OWEN W.—An Arrangement of 
Psalter Chants. Paper cover, Is. ; cloth, Is. 
IXON, H. C.—Andante Religioso for Violoncello and 
Pianoforte. Is. 6d. 
YKES, J. B.—Recessional (‘‘God of our fathers”). 
Tune ‘‘ Melita.” (No. 837. Novello’s Parish Choir 
Book.) 1d. 
LGAR, EDWARD — “Pleading.” Arranged for 
Military Band by DAN GODFREY. 3s. 6d. 
— Romance (Op. 62). For Bassoon and Pianoforte. 2s. 6d. 
—— ‘The River” (Op. 60, No. 2). Folk-Song (Eastern 
Europe). In G minor, A minor, and B minor. 2s. each. 
LETCHER, PERCY E.—‘‘For Empire and for King.” 
Ist Violin, 6d. ; 2nd Violin, 6d. ; Viola, 6d. ; Violon- 
cello and Bass, Is. 


(Op.-41, No. 1.) 
(No. 490. The 


Duet, for 


OSTER, MYLES B.—* The joy of our heart is ceased.” 
Short Anthem. (No. 150. Novello’s Short 
Anthems.) 14d. 


OD SAVE THE KING—National Anthem inG. Staff 

Notation and Sol-fa. OnCard. (No. 839. Novello’s 
Parish Choir Book.) 1d. 

ARRIS, CUTHBERT—“ Empire and Motherland.” 

Ist Violin, 6d.; 2nd Violin, 6d.; Viola, 6d. ; 
Violoncello and Bass, 6d. 

CHARLES A. E.—‘‘ Empire of the Sea.” 

Ist Violin, 6d.; 2nd Violin, 6d.; Viola, 6d. ; 
Violoncello and Bass, Is. 


OLBROOKE, J.—‘“‘ Byron.” 
Orchestra. Full Score, £1 Is. 
ENKINS, D. CYRIL—‘ Light in Darkness.” Anthem. 
(No. 972. Novello’s Octavo Anthems.) 3d. 


OHNSON, BERNARD—Overture in C sharp minor. 
(No. 37. Recital Series of Original Compositions for the 
Organ. Edited by Epwin H. LEMARE.) 2s. 
M ACFARREN, G. A.—Magnificat and Nunc dimittis 
in E flat. Edited by Joun E. West. (No. 833. 
Novello’s Parish Choir Book. ) 4 
OVELLO’S ALBUMS FOR THE ORGAN.— 
Nos. 1 and 2, each containing Twelve Selected 
Pieces. Paper cover, 3s. 6d. each; cloth, §s. each. (For 
contents see p. 356.) 
ARRY, C. H. H.—‘‘ Out upon it.” Four-part Song. 
(No. 1190. Novello’s Part-Song Book.) 2d. 
—- ‘* The Lord is long-suffering.” Arioso from ‘‘Judith.” 
For Mezzo-Soprano or Contralto. 2s. 
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URCELL, HENRY—“‘Come if you dare.” Trans 
Edition, in B flat. 1st Violin, 3d. ; 2nd Violin, 3d. ; 
Viola, 3d. ; Violoncello and Bass, 3d. 


CHUMANN, R.—‘‘ Wind of the Waters” (Op. 5 


No. 2). Four-part Song. English Words by W. 
RoTHery. (No. 1184. Novello’s Part-Song Book.) 


CHOOL MUSIC REVIEW, No. 216, contains the 
following music in both Notations:—‘‘The glow of 
evening tints the Bay.” Two-part Song. HENRY SMART. 
“Our swords are sheathed” (March from ‘ Scipio”). 
Unison Song. HANDEL. 14d. 
HARP, CECIL J. anp H. C. MACILWAINE. 
Morris Dance Tunes. Arranged for Small Orchestra 
by G. von HoLst. 
Set. 1. 1st Violin, ts.; 2nd Violin, 1s.; Viola, Is. ; 
Violoncello, 1s; Flute, 1s. ; Clarinet, Is. 
Set 2. 1st Violin, Is.; 2nd Violin, 6d.; Viola, 6d. ; 
Violoncello, 6d. ; Flute, 6d. ; Clarinet, 6d. 
— Morris Dance Tunes. Sets 5 and 6. For Pianoforte 
Solo. 2s. each. 


—— The Morris Book. Part III. Paper cover, 2s. 6d. ; 
cloth, 3s. 6d. 


HORT PRELUDES FOR THE ORGAN. Three 
Books. 1s. each. (For contents see p. 404.) 


TRELEZKI, A.—Aubade (from Op. 47). Arranged 
for Organ by JoHN E. West. (No. 32. Organ 
Arrangements edited by Joun E. West.) Is. 
ONIC SOL-FA SERIES—Edited by W. G. 
McNAUGHT. 
No. 1844. ‘‘The Black Monk.” Four-part Song. 
RUTLAND BouGnTon. 14d. 
»» 1847. ‘Send out Thy light.” Anthem. 
Cu. Gounop. 1d. 


», 1848. “‘He is gone on the mountain” 
(Coronach), from ‘‘The Lady of 
the Lake.” G. A. MACFARREN. Id. 


ITCOMB, G. H.—‘‘ England! dear old England.” 
Unison Song. 2d. 


PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 


MARK—Canzonetta for Organ. 


ILLER, RUSSELL KING—‘*What man.” 
Sacred Song. 
ARKER, HORATIO—‘Cahal Mor of the wine-red 
hand.” A Khapsody for Baritone and Orchestra. 
$1.00 (3s. 6d.). 


CHENCK, ELLIOTT—* Sleep, my love, sleep.” 
Trio for female voices. 
Ws EDENSCHWILER, DOMINIE — “Nature’s 
Morning Hymn.” Cantata for Soli, Chorus and 
Orchestra. 35 cents (1s.). 


SIX 
MORCEAUX DE SALON 
POUR VIOLON ET PIANO 


CARL BOHM. 


No. 1. Rigaudon. 
» 2 Bourrée, 
» Gavotta, 


| Ne 4. Sarabande. 
» Valse Etude. 
» 6. Capriccio Finale. 


Price One Shilling and Sixpence each net. 


Just Published. 


THE TORCH 
FOLK-SONG (EASTERN EUROPE) 
PARAPHRASED BY 
PIETRO D’'ALBA 
AND 


EDWARD ELGAR. 


IN THREE KEYS 
Price Two Shillings each net. 


London: Nove.to AND Company, Limited. 


Just Published. 


A CHILD ASLEEP 
SONG 
MRS. BROWNING 


EDWARD ELGAR. 


Price Two Shillings net. 


London: Novetto anp Company, Limited. 


UNIVERSITY COLLEGE, READING. 


DEPARTMENT OF MUSIC. 
Director - - Dr. H. P. M.A. 


OPEN SCHOLARSHIPS IN MUSIC. 

Three or more Scholarships, two of which will be in Com sition, and 
one or more in Pianoforte, Singing, Violin, Violoncello, or Organ, will be 
offered for Competition on July 5 next. The Scholarships entitle to 
Free Instruction. 

Principal Teachers in the above Subjects :—Composition : Dr. Allen; 
Pianoforte: Mr. E. Howard-Jones; Singing: Mr. J. Campbell McInnes; 
Violin: Mr. J. S. Liddle and Mr. A. J. Slocombe ; Violoncello: Mr. B. 
Patterson Parker ; Organ: Mr. W. D. Boseley. 

Full particulars may be obtained on application to the 

Tvuroriat Secretary, University College, Reading. 


RISTOL CATHEDRAL. — There will be a 

VACANCY for a MINOR CANONRY in Bristol Cathedral, 
gy 1, Salary £200 per annum. Candidates under 35 years 
age. pply without delay, with references, to the Precentor. Must 
have ve goed Knowledge of music. 


URHAM CATHEDRAL.—VACANT MINOR 

CANONRY.—Applications, stating age, and accompanied by 
testimonials, must be sent to The Chapter Clerk, The College, Durham, 
on or before the 4th June next. The appointment is to be made on the 
18th June next. 


TENOR WANTED, for St. Stephen-the-Martyr, 
St. John’s Wood. Sund: ay twice, and Friday evening. Usu 
Festivals. 412. Apply, E. H. Birch, 82, Elgin Crescent, Bayswater. 


)RGANIST and CHOIRMASTER WANTED, 
for a Scottish Church (Central London). Commencing salary, 
£26 per annum, Address, 5 S. C., Novello & Co., Ltd., 160, W: ardour St. St. 


HRIST CHU RCH, Ware. — ~ ORGANIST 

WANTED, Evangelical Church. Excellent Organ ; Teaching 

limited at present. Surpliced choir. Salary, £45 a year. Address, 
The Vicar. 

(Rcane of prominent London Church open to 

take HOLIDAY DUTY (Seaside) 2 or 3 Sundays in August, in 

return rooms. Write, ‘‘ Mixture,” Novello & Co., Ltd., 160, Wardour 
Street, W. 


SECOND-HAND 
SET OF RUMMEN’S PEDALS 


COMPLETE WITH STOOL, IN PERFECT ORDER. 


BARGAIN—{£6, OR NEAREST OFFER. 


London: Novetto anp Company, Limited. 


S. CARRYER, Basrorp, STOKE-ON-TRENT. 
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gy 1, Salary £200 per annum. Candidates under 35 years 
age. pply without delay, with references, to the Precentor. Must 
have ve goed Knowledge of music. 
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A NEW SERIES 


SACRED SONGS 


EDITED, WITH MARKS OF EXPRESSION AND PHRASING, BY 


ALBERTO RANDEGGER. 


PRICE TWO SHILLINGS NET EACH BOOK. 


SOPRANO. 


1. My heart ever faithful ses 
2. I will sing of Thy great mercies “¥ St. Paul”) 


J. S. Bach. 
(2. 


FIRST SET. 


I. 


F. Mendelssohn-Bartholdy | 3 


3. Jerusalem (‘‘ Gallia ”) . Ch. Gounod 

4. With verdure clad (‘‘ Creation”) J. Haydn 

3. I will extol Thee, O Lord (‘* Eli”) M. Costa 

6, Imourn as a dove (‘‘St. Peter”) ... J. Benedict 
CONTRALTO. 

1. Slumber Song (‘‘ Christmas Oratorio ”) J. S. Bach 


2. But the Lord is mindful (‘*‘ St. Paul”) 
F. Mendelssohn-Bartholdy 


3. What tho’ I trace (‘*‘ Solomon ”) Handel 
4. Evening Prayer (‘‘ Eli”) M. Costa | 4 
5. There is a green hill... os . Ch. Gounod | 
6. O Thou afflicted (‘* St. Peter”) J. Benedict | 


TENOR. 


O God, have mercy (Pieta, Signore) 

In native worth (‘‘ Creation ”) 

Be thou faithful unto death (‘* St. Paul oo 
F. Mendelssohn-Bartholdy 


... A. Stradella 
J. Haydn 


4. Cujus animam (‘‘Stabat Mater”) ... G. Rossini 

5. The Lord is very pitiful (‘* St. Peter”) J. Benedict 

6. The soft southern breeze (** Rebekah”) J. Barnby 
BASS. 

1. Dost thou despise J. S. Bach 


. O God, have mercy (‘ St. Paul my 


SECOND SET. 


SOPRANO. 


1. Thou, O Lord, art my Protector (Psalm xix.) 
C. Saint-Saéns 
2Lo! the — 


The Passion”) . C. H. Graun 
Jerusalem (‘* St. Paul”) Bartholdy 
4. Great is Jehovah oes F. Schubert 
5. Turn Thee unto me (“ Eli”) M. Costa 
6. Let the bright Seraphim (‘‘ Samson ”) Handel 
CONTRALTO. 
1. To living waters (‘‘ The Lord is my Shepherd ”) 
J. S. Bach 
2. O God, have mercy (Pieta, Signore) ... A. Stradella 
3. All my heart inflamed and burning 
(‘* Stabat Mater ”) A. Dvorak 


4. The glory of God in Nature (Creation’ s Hymn) 


Beethoven | 5. 
5- Fac ut portem (‘‘ Stabat Mater”) ... G. Rossini 
6. Morning Prayer (‘‘ Eli”) M. Costa | 6. 


N 


2 
F. Mendelssohn-Bartholdy 
3. Now heaven in fullest glory shone (‘*Creation”) J. Haydn 
4. Pro peccatis (** Stabat Mater ”) G. Rossini 
|S How great, O Lord (‘‘St. Peter”)... J. Benedict 
'6. If Thou should’st mark iniquities (** Eli”)... M. Coats 
TENOR. 
1. Only be still, wait thou His leisure 
(‘* If thou but sufferest”’) J. S. Bach 
| 2. Daughters of Jerusalem (‘‘ St. Peter”) J. Benedict 
3. Thus was the sun (‘‘ Samson ”’) Handel 
4. O come, let us worship (Psalm xcv.) 
F. Mendelssohn-Bartholdy 
5. Twilight is gently falling (Ave Maria) J. Raff 
6. Song of Penitence (Busslied) Beethoven 
BASS. 
1. Mighty Lord and King all glorious 
(*‘ Christmas Oratorio”) J. S. Bach 
. Rolling in foaming billows (“Creation Pass J. Haydn 
3. Litany for All Souls’ Day ... ‘ F. Schubert 
4. The glory of God in Nature (Creation’s Hymn) 
Beethoven 


Consume them all (‘ St. Paul”) 
F. Mendelssohn-Bartholdy 


Nazareth . Ch. Gounod 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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1. Slumber Song (‘‘ Christmas Oratorio ”) J. S. Bach 


2. But the Lord is mindful (‘*‘ St. Paul”) 
F. Mendelssohn-Bartholdy 


3. What tho’ I trace (‘*‘ Solomon ”) Handel 
4. Evening Prayer (‘‘ Eli”) M. Costa | 4 
5. There is a green hill... os . Ch. Gounod | 
6. O Thou afflicted (‘* St. Peter”) J. Benedict | 


TENOR. 


O God, have mercy (Pieta, Signore) 

In native worth (‘‘ Creation ”) 

Be thou faithful unto death (‘* St. Paul oo 
F. Mendelssohn-Bartholdy 


... A. Stradella 
J. Haydn 


4. Cujus animam (‘‘Stabat Mater”) ... G. Rossini 

5. The Lord is very pitiful (‘* St. Peter”) J. Benedict 

6. The soft southern breeze (** Rebekah”) J. Barnby 
BASS. 

1. Dost thou despise J. S. Bach 


. O God, have mercy (‘ St. Paul my 


SECOND SET. 


SOPRANO. 


1. Thou, O Lord, art my Protector (Psalm xix.) 
C. Saint-Saéns 
2Lo! the — 


The Passion”) . C. H. Graun 
Jerusalem (‘* St. Paul”) Bartholdy 
4. Great is Jehovah oes F. Schubert 
5. Turn Thee unto me (“ Eli”) M. Costa 
6. Let the bright Seraphim (‘‘ Samson ”) Handel 
CONTRALTO. 
1. To living waters (‘‘ The Lord is my Shepherd ”) 
J. S. Bach 
2. O God, have mercy (Pieta, Signore) ... A. Stradella 
3. All my heart inflamed and burning 
(‘* Stabat Mater ”) A. Dvorak 


4. The glory of God in Nature (Creation’ s Hymn) 


Beethoven | 5. 
5- Fac ut portem (‘‘ Stabat Mater”) ... G. Rossini 
6. Morning Prayer (‘‘ Eli”) M. Costa | 6. 


N 


2 
F. Mendelssohn-Bartholdy 
3. Now heaven in fullest glory shone (‘*Creation”) J. Haydn 
4. Pro peccatis (** Stabat Mater ”) G. Rossini 
|S How great, O Lord (‘‘St. Peter”)... J. Benedict 
'6. If Thou should’st mark iniquities (** Eli”)... M. Coats 
TENOR. 
1. Only be still, wait thou His leisure 
(‘* If thou but sufferest”’) J. S. Bach 
| 2. Daughters of Jerusalem (‘‘ St. Peter”) J. Benedict 
3. Thus was the sun (‘‘ Samson ”’) Handel 
4. O come, let us worship (Psalm xcv.) 
F. Mendelssohn-Bartholdy 
5. Twilight is gently falling (Ave Maria) J. Raff 
6. Song of Penitence (Busslied) Beethoven 
BASS. 
1. Mighty Lord and King all glorious 
(*‘ Christmas Oratorio”) J. S. Bach 
. Rolling in foaming billows (“Creation Pass J. Haydn 
3. Litany for All Souls’ Day ... ‘ F. Schubert 
4. The glory of God in Nature (Creation’s Hymn) 
Beethoven 


Consume them all (‘ St. Paul”) 
F. Mendelssohn-Bartholdy 


Nazareth . Ch. Gounod 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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MUSIC 


FOR 


SMALL ORCHESTRAS. 


WILFRED BENDALL. Stings. Wind. FS;| BATTISON HAYNES. Strings: Wind Fs, 
Pas SEuL (from ‘‘Song Dances”)... 2 6 3 0 — | WEstwoop GAVOTTE «= 
GEORGE J. BENNETT. GUSTAV von HOLST. 
Harp and Organ... 23 — 2 Country Sonc 
(Harp and Organ Parts, 6d. pare ) * 
MARCHING SONG... = 
HUGH BLAIR. 
ApoRAMUS TE (Strings, Brass, EDWIN H. LEMARE. ; 
Timpani and Organ) _ ... 26 2 6 — | CHANT SANS PAROLES eve 3830 «= 
A. HERBERT BREWER. ALEX. C. MACKENZIE. } 
Aur WIEDERSEHEN... ees wo 3 20 — | BENEDICTUs ... oes 2 
A. von AHN CARSE. Tue Litr_e MINISTER. Overture 4 6 — 
GAVoTTE IN G — DitTo. Three Dances 4 6 7 — 
S. COLERIDGE-TAYLOR. OTTO MANNS, Jr. 
Four Cuaracreristic WaLtzes.. 6 0 7 0 — NORTHERN CRADLE SONG. | 
Four NOVELLETTEN (String String Quintet... 
Orchestra, Tambourine, and C. H. H. PARRY 
Triangle) :— Ms. 
No. 1, in A 29 = 2 6 SUITE IN F (for Strings) eee ~- § O od ih, 4 6 * 
» 2, in C PERCY PITT. 
»» 3, in A minor ... 29 -- 2 6 : 
é AIR DE BALLET (for Strings) 26 — 20 
Tambourine and Triangle, 3d. each Number.) RAMEAU. ‘ 
Four ENGLISH DANCEs in the , 
Two P1EcEs :— SUITE FOR STRINGS 66— 
I. 2330 60 J. L. ROECKEL. 
2. GIRLHOOD GRACEFUL DANCE 2 OD 
MINUET bD’AmouR, from a Suite 
of Old English Dances. H. SMART. 
2nd Set ... I 6 2 9 3 6)/FeEsTIVE MARCH ... 2070 
; EDWARD ELGAR. BERTHOLD TOURS. ‘ 
CaNnTO PopoLareE (In Moonlight)... 1 9 3 © 3 O|DREAMING ... 2023 - 
CHANSON DE NUIT ... 28 
CHANSON DE MATIN ates £4 H. W. WAREING. 
THREE PIECES SUMMERGOLD GAVOTTE ... «. 3 = 
1. MAZURKA 26 50 50 THEOPHIL WENDT 
2. SERENADE MAURESQUE 264350 
3. CONTRASTS ... 26 53 50 AIR DE BALLET, WITH INTERMEZZO 2 6 30 — 
PLEADING ose — JOHN E. WEST. 
(Solo Violin, Flute, Oboe, Cornet or 
Clarinet, 3d. each ; Harp or Pianoforte, 6d.) MARJORIE GAVOTTE one uo &£ 8 8 3 = 1 
1 
GEORGE ELVEY. W. WOLSTENHOLME. 
FesTAL MARCH £2049 — | ALLEGRETTO IN E FLAT ... 026 = 


*.* MS. Copies can be lent on hire in all cases where no prices are inserted. 


Lonpon: NOVELLO AND COMPANY,=Limitep. 
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ANTHEMS 


FOR 


TRINITYTIDE. 


COMPLETE LAIST. 


*Almighty and everlasting God Gibbons 14d. 
*Angel spirits ever bl (Hy mn to the Trinity, No. 3) 

P. Tchaikovsky ad. 
Ascribe unto the Lord .. S.S. Wesley 4d. 


E Ww. Naylor 4d. 


Behold, God is great 
J. Barnby 


Beloved, if God so loved us 
Beloved, let us love one another 
Be ye all of one mind 

*Blessed angel spirits (Hy: mn to the Trinity). 
*Blessed is the man 

Blessing and glory 

*Blessing, glory .. 

Come, ye children. . 

*God came from Teman .. 

*God so loved the world .. 
Grant, O Lord... 

*Hail, gladdening Light .. 
*Hail, gladdening Light . 


Gerard F. Cobb 14d. 
. Arthur E. Godfrey 3d. 
P. ee 14d. 


Josiah Booth 3d. 

C. Steggall 4d. 

Matthew Kingston 
d 


J.T. Field 
G. C. Martin 4d. 


He in tears that soweth (s.s.a.), | ), in Key of A F. Hiller i 
*He in tears that soweth (s. smart in Key of A flat F. Hiller 14d. 
*Holy, holy, holy Crotch 3d. 


Holy, Lord God Almighty Thomas Bateson 4d. 
*How goodly are Thy tents oe F. Ouseley 14d. 
*How lovely are Thy dwellings .. Spohr 1 
*Hymn to the Trinity (Blessed angel spirits) .. P. Tchaikovsky 1 
*Hymn to the Trinity, No. 3 (Angel spirits, ever blessed) 

P. Tchaikovsky 2d. 
Ch. Gounod 3d. 

J. Stainer 14d. 
Varley 


Iam Alpha and Omega .. 
*lam Alpha and Omega .. 
Iam Alpha and Omega 
I beheld, and lo! 


I know that the Lord is great a F. Ouseley rid. 
I saw the Lor a se J. Stainer 6d. 
I will magnify J. Shaw 3d. 


I will sing of Thy power Greene 4d. 
*I will sing of Thy power A. Sullivan 14d. 
I will sing unto the Lord 
‘In humble faith .. oe os 14d. 
*In Jewry is God known .. os “J. Clarke-WI hitfeld 14d. 
In sweet consent .. . Thorne 3d. 
In the fear of the Lord i Varley Roberts 3d. 
Let the peace of God 4d. 
*Light of the world os Elgar 3d. 
*Lord of all power and might .. William 14d. 
Lord of all power and might an ‘s voices) . J. Barnby 2d. 
*Lord, we pray Thee J. Varley Roberts 14d. 
O Father blest i}. Barnby 3d. 
0 joyful Light B. Tours 4d. 
*O Lord, my trust .. King Hall 14d. 
*O taste and see John Goss 3d. 
*O taste and see A. Sullivan 14d. 
Otasteandsee_ . A. H. Mann 3d. 
O where shall wisdom be found ? . Boyce 6d. 
Ponder my words, O Lord ‘ .. Arnold D. Culley 14d. 
*Praise His awful Name .. oe oe Spohr ad. 
Rejoice in the Lord ° G. C. Martin 6d. 
what love hath the Father. Mendelssohn 14d. 

Sing to the Lord és Mendelssohn 8d. 
*Stand up and sn John Goss 4d. 
Teach me Thy W. H. Gladstone 14d. 
*The Lord hat bem mindful S.S. Wesley 3d. 
*The Lord is my Shepherd 

The Lord is my Shepherd 

The Lord will comfort Zion 

Thou shalt shew me the path of life 
*We give Thee thanks 

We have heard with our ears 
Whatsoever is born of G 

Who can comprehend Thee 


G. A. Macfarren 14d. 
J. Shaw 3d. 
H. Hiles 6d. 

Alan Gray 14d. 
G. A. Macfarren 3d. 
H. Aldrich 1s, 

H. Oakeley 3d. 
Mozart 3d. 


THE “LUTE” SERIES 


124a Almighty God, Who hast epee H. Elliot Button 1d. 
124b Grant to us, Lord H. Elliot Button 1d. 

*7b Let Thy merciful ears a i A. R. Gaul 
22 O God, Who hast es A. R. Gaul ad. 
69 Teach me Thy way. ‘ Frank L. Moir 3d. 
124¢c We humbly beseech Thee . H. Elliot Button 1d. 


* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 


Lonpox : NOVELLO AND COMPANY, Liairep. 


COMPOSITIONS 
EDWARD BUNNETT, Mus.D. Cayras. 


ORGAN MUSIC. 
Twelve Short Easy oe os 2s. od. 
Do. Second Set 2s. 6d. 
Andantino in G flat ae wt 1s. 6d. 
Largo in E flat 1s. od. 


Minuetto in D I 

Three Short Pieces: No. 1. Lar; shetto i in A flat; 2. “Allegretto 
in A major; 3. Andante in F major. In One Book .. 2s. od. 

Two Short Pieces ; in $ Pastorale 


in A major 1s. 6d. 
Ave Maria 1s. 6d. 
SERVIC! ES. 

Te Deum in G (Four Voices) _ .. én 
Magnificat and Nunc dimittisinG .. oe es 
Do. do. inD .. on 

Do. do. in E flat 
Communion Service in G for Men's Voices . es — 


On Card .. ae 
SECULAR VOCAI 


Amen. 


Part-Songs—‘‘ The Rhine faiden” on 


London: anp Company, Limited. 


“Such settings as these cannot do otherwise than tend to popularise 
the Church Service.” —./usical Standard, June 6, 1891. 

“* Good, effective, easy, and dignified."—Musical Times, April 1, 1891. 

“‘Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘‘ Deserve extensive recognition and use."— 
Musical News, September 2 and 25, 1891. 

Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 


HARVEST ANTHEMS. N = 
Sing to the Lord of Harvest... os oe pm 3d. 2d. 
While the earth remaineth 3d. 2d. 
Blessed be the Name of the Lord me +“ ae 3d. 2d. 
SERVICES. 
SERvIcE In G on 1/6 IS. 
Or, separately :— 
Te Deum .. we és 3d. 2d. 
Benedicite, omnia Com we 2d. 2d. 
Jubilate .. 3d. 2d. 
Office for the Holy 8d. 6d. 
Pater Noster from the above .. ws ee 2d. 2d. 
Amen ditto we 1d. 1d 
Magnificat and Nunc dimittis ae se 3d. 2d 
Service in CHant Form (No.1)... Is. 8d. 
Or, separately :— 
Te Deum, &c., with Kyrie .. 3d. 2d. 
Office for the Holy Communion ic ‘se 6d. 4d. 
Magnificat and Nunc dimittis ins in 3d. 2d. 
Te Deum in B flat sa 3d. 2d, 
Magnificat and Nunc dimittis in Cc (partly Unison) .. 3d. 14d. 
Magnificat and Nunc dimittisinD .. es 3d. 2d. 
Voix Seraphique (for Recitals)” én 2/- 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General use) .. 1/6 1/- 


London: NoveELLo aNnp Company, Limited. 


HE LORD’S PRAYER. = Congregational Setting 
by Ricuarp Francis Lioyp, Mus. Bac. (Lond.). Price 14d. 
ndon: THe Vincent Music Sousa, Limited. 


T® DEUM in B flat, by W. S. ROBINSON, B.A., 
ame School, Malta. New Edition. Price 3d. 
AND Company, Limited. 


London: 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
* Judas,” “‘ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London: anp Company, Limited. 
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London: anp Company, Limited. 
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NEW WORK FOR CHURCH CHOIRS AND CHORAL SOCIETIES. 


THE HARVEST COVENANT 


A SACRED CANTATA 
FOR SOLO VOICES (S.C.T.B.) CHORUS AND ORCHESTRA 


THE WORDS CHIEFLY SELECTED FROM THE REVISED VERSION OF THE SCRIPTURES. 
THE MUSIC BY 


A. L. COWLEY. 


CONTENTS. 


No. 1.—THE CREATOR'S GIFTS. 

(a2) Bass Soto AND Cuorvus. ‘In the beginning, God 
created the heaven and the earth.” 

(4) Soprano Soto. ‘And God created man in his own 
image. 

(c) Bass Soto AND Cuorvus. ‘Behold, I have given 
you every herb yielding seed.” 

(@) Dvuer (s. & T.) AND CHORUS. 
potent, Creator good.” 

No. 2.—THE EVERLASTING COVENANT. 

(a) Recrr. (CONTRAL TO). faith Noah, being 
warned of God.” 

(4) CHorvus. ‘While the earth remaineth.” 

(c) CONTRALTO SOLO AND CHorvus. “I have set my 
bow in the cloud.” 

Dver(c. & B.) AND CHoRUs. 
great God of love.” 


Father Omni- 


**Father All-merciful, 


Each number is complete in itself and suitable for separate performances. 


No. 3.—THE PROMISE OF PLENTY. 

(az) Duet (s. & T.) “The eternal God is thy dwelling 
place.” 

(4) Cuorvus. ‘Fear not, O land, be glad and rejoice.” 
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of the morning.” 

(c) CONTRALTO SOLO AND CHORUS. 
the year with Thy goodness.” 
No. 5.—THE COVENANT KEEPER. 

| (a) Bass Soio. ‘Bless the Lord, O my soul.” 

(4) QuarRTET (S.C.T.B.) AND CHORUS. 
beneficent, Creator good.” 

(ec) Cnorus. ‘Sing gladsome alleluias.” 

For Harvest Festivals and other special 


“‘Thou makest the outgoings 


**Thou crownest 


** Father 


occasions, the length of service can readily be arranged as required. 
The choral music is effective, and its preparation will prove interesting to the members of Church Choirs. 


Price: Vocal score, with Pianoforte or Organ Accompt., 


Two SHILLINGS; Tonic Sol-fa, 


Jocal score, ONE SHILLING. 


LONDON: NOVELLO AND | COMPANY, LIMITED. 


TEN HYMNS 1) 
WITH TUNES 
FOR USE IN SCHOOLS AND FOR CHILDREN'S FESTIVALS. 
(Suitable also for Flower Services or Sunday School Festivals.) 
THE MUSIC COMPOSED BY 
ArTHUR Suttivan, Joun Starner, Georce ELvey, 
A. M. Goopuart, J. H. Maunper, and H. D. Wetton. 


Epitep sy W. L. R. McCLUER (Organist of St. Paul's, Canonbury). 


Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 


TEN HYMNS ¢r 1) 


THE MUSIC COMPOSED BY 


G. C. Martin, F. H. Cowen, J. Lancran, S. Surrn, A. SULLIVAN, 
J. STAINER, AND OTHERS. 


Eprtep ny W. L. R. McCLUER (Organist of St. Paul's, Canonbury). 


Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 
Words only, Five Shillings per 100, each Set. 
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TEN HY MNS (er m1) 
NATIONAL HYMNS AND TUNES FOR CHILDREN’S USE. 
THE MUSIC COMPOSED BY 
G. C. Martin, H. Watrorp Davies, J. H. Maunper, 

J. Barney, Frepertck Ciay, C. Harrorp Lioyp, Joun E. West, 
H. Davan Wetton, B. Tovrs. 

Epirep sy W. L. R. McCLUER (Organist of St. Paul's, Canonbury). 


The Ten price Twopence ; Tonic Sol-fa, Twopence. 
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London: Novetto anp Company, Limited. 


STAINER & BELL'S | 
PUBLICATIONS. 


EXERCISES IN SCORE READING. 
300K I. 
FOR CANDIDATES PREPARING For Tue A.R.C.O, DIPLOMA. 
By JAMES LYON. 
Price rs. 6d. net ; post-free 1s. 8d. net. 
ALSO 
EXERCISES IN SCORE READING. 
Book IL. 
FOR CANDIDATES PREPARING For THe F.R.C.O, DIPLOMA. 
COLLECTED AND ARRANGED BY 
JAMES LYON. 


Price 2s. net ; post-free 2s. 2d. net. 


V. Stanford 34. 
. A. H. Brewer 2d. 

.. H. W. Pierce 2d. 
T. W. Stephenson 34. 
Ernest A. Dicks 34. 


For all the Saints (Choral Hy: — 

I heard a voice from Heaven (Funeral ‘Anthem) 

Comes at times a stillness as of even 

Father of all, to Thee at 

Come unto Me, ye weary.. oe «e 

SERVICES. 

Communion Service in B flat (Men's Voices).. Geor, fe J 

Communion Service in E flat’ .. es Alfre Redhead 1s. 

Morning, Communion, and ait Service in C. Ry Charles V. 

Or, separately : Te Deum, 4d. Benedictus, 4d. ; ; Jubilate, 3d. 5 
Communion Service, 9d. ; Magnificat and Nunc dimittis a 
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FOR THE SUNDAYS AFTER TRINITY 
TOGETHER WITH THE 
COLLECT FOR TRINITY SUNDAY 
Set To Music as SHort UNaAccoMPANIED ANTHEMS OR INTROITS 
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JAMES LYON. 
Price 2s. net. 

Or each number may be obtained separately. 
Specimens of Church Music sent free to Clergymen and Organists 
on receipt of stamps (3d.) to defray postage. 

Send for Complete Catalogues. 


Bennett 1s. 


& Bewt, Lrp., 28, Berners Street, Lonvon, W. 
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HARVEST FESTIVAL MUSIC. 


CANTATAS. 


SONG OF THANKSGIVING 


FOR SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOLI 
AND CHORUS 
WitH HYMNS TO BE SUNG BY THE CONGREGATION 
THE WORDS WRITTEN AND ARRANGED BY 
SHAPCOTT WENSLEY 


THE MUSIC BY 


J. H. MAUNDER. 
Price One Shilling and Sixpence ; Paper boards, Two Shillings. 


Tonic Sol-fa, gd. ; Words only, ros. per roo ; String Parts, price gs. ; 
Wind Parts, 14s. 6d. 


THE RAINBOW OF PEACE 


FOR TENOR AND BASS SOLI, CHORUS, AND ORGAN 


THOMAS ADAMS. 


Price One Shilling. 
Words only, 7s. 6d. per roo, 


HARVEST-TIDE 


FOR TENOR AND BASS SOLI, CHORUS, AND ORGAN OR 
SMALL ORCHESTRA 


BY 
HUGH BLAIR. 


Price One Shilling. 
Words, 5s. per 100. Orchestral Parts can be hired. 


HARVEST CANTATA 


FOR CHORUS, SEMI-CHORUS, AND ORGAN 


GEORGE GARRETT. 


Price One Shill One Shilling. 
Tonic Sol-fa, 6d. Words, 5s. per 100; or 2d. each ~ Music tothe | 
Hymns. Orchestral Parts can be hired 


A HARVEST SONG)” 


FOR SOPRANO SOLO AND CHORUS 


BY 
C. LEE WILLIAMS. 


Price One Shilling and Shgeee 
Words, 5s. per 1 
String Parts, 4s. 6d. ; Full Score and Wind Parts, MS. 


A GOLDEN HARVEST 
FOR TENOR AND BASS SOLI AND CHORUS 
WitH HyMNs TO BE SUNG BY THE CONGREGATION 
THE WORDS AND HYMNS SELECTED AND WRITTEN BY 
HENRY KNIGHT 
THE MUSIC COMPOSED BY 


THOMAS ADAMS, 


Organist and Director of the Music at St. Alban’s, Holborn. 


Price One Shilling. 
Tonic Sol-fa, 8d. ; Words only, 7s. 6d. per 100. 


SEED-TIME AND HARVEST 


FOR SOPRANO AND TENOR SOLI AND CHORUS 


BY 
JOHN E. WEST. 


Price Two Shillings. 
Words, me per 100; or 2d. each with Music to the “9 mns. 
Tonic Sol-fa, rs. Orchestral Parts can be hired 


A SONG OF THANKSGIVING 


FOR CHORUS AND ORCHESTRA 


FREDERIC H. COWEN. 


Price One Shilling and poy 
String Parts, 4s. 6d. ; Full Score and Wind Parts, MS. 


THE GLEANER’S HARVEST 
FOR FEMALE VOICES 


C. H. LLOYD. 
Price One Shilling and Sixpence. 


THE JUBILEE CANTATA 


FOR SOLO VOICES, CHORUS, AND ORCHESTRA 


VON WEBER. 


Price One Shill One Shilling. 
Full Score, 21s. ; String Parts, 8s. ; Wind Parts, 7s. 
Words only, 7s. 6d. per 100. 


Cc. M. 


HYMNS, Etc. 


TWELVE HYMNS FOR HARVEST 
Selected from THe HymNary 
Price One Penny. 


NOW AUTUMN STREWS ON EV’RY 


PLAIN 
Harvest Hymn sy ELIZABETH STIRLING. 
Price Three-Halfpence. 


LET ALL OUR BRETHREN JOIN IN ONE 
Harvest Hymn sy J. BARNBY. 
Price One Penny. 


SOWING AND REAPING 
Harvest Carou sy J. MAUDE CRAMENT. 
Price Twopence. Words only, rs. per 100. | 


THE JOY OF HARVEST 
Hymn ror Harvest sy J. H. MAUNDER. 
Price Twopence ; Tonic Sol-fa, One Penny. 
Words only, 2s. 6d. per roo. 


A HARVEST HYMN OF PRAISE | 
By J. H. MAUNDER. 
Price Twopence ; Tonic Sol-fa, One Penny. 
Words only, 2s. 6d. per 100. 


THE SOWER WENT FORTH SOWING 
Hymn ror Harvest sy J. BARNBY. 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. 


MAKE MELODY WITHIN YOUR 
HEARTS 


Harvest Caror sy F, A. J. HERVEY. 
Price Twopence. 


HE THAT SOWETH 
OrrertTory SENTENCE (WITH ProcesstionAL Hymn) 
By WARWICK JORDAN. 

Price Threepence. 


O LORD OF HEAVEN, AND EARTH, 
AND SEA 
By J. BARNBY. 
On Card, Price One Penny. 


HARVEST THANKSGIVING MARCH 
By J. B. CALKIN. 
For the Organ. 
Price One Shilling and Sixpence. 


Lonpon: NOVELLO AND COMPANY, Limirtep. 
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THE OFFICE FOR THE SS — 
HOLY COMMUNION SHORT PRELUDES 


SET TO MUSIC BY 


JOHN MERBECKE 


(A.D. 1550). 
EDITED, WITH AN ACCOMPANIMENT FOR ORGAN 
BY 
BASIL HARWOOD. 


This edition of Merbecke’s Communion Service is based on Rimbault’s 
reprint of 1871, after a careful comparison with a copy of the origi:al 
edition of 1550 belonging to the Library of Christ Church, Oxford. ‘1 he 
Plain Song is presented as nearly as possible in the form i in which it first 
appeared, only such changes having been duced as are required by 
the altered wording of our Prayer Book. 


Price SixPEnce. 
MELODY ONLY EDITION: Price Tworence. 


London: Novetto anp Company, Limited. 


TE DEUM 


(CHIEFLY IN CHANT FORM) 
FOR VILLAGE CHOIRS 


BY 


REV. F. A. JARVIS. 


Price Twopence. 


ALSO: 


POPULAR TENOR SOLO AND CHORUS 


“JUST AS I AM” 
(TWO VERSES). 


Price Twopence. 


London: Novetto anp Company, Limited. 


Just Published. 


FESTIVAL TE DEUM 


BY 


RICHARD GILLHAM THOMSETT. 


Price Sixpence. 


London: Nove.tto anp Company, Limited. 


G. SGAMBATI. 
MESSA DA REQUIEM 


(IN LATIN) 
FOR MIXED VOICES, BARITONE SOLO, AND 
ORCHESTRA. 


Voca. Score, NET, Six SHILLINGS. 
OrxcHEsTRAL ScorE AND Parts on application to 
Scuorr & Co., 157, Regent St., and 48, Great Marlborough St., W. 


A SELECTION OF 


ONE HUNDRED TUNES 


JOSIAH BOOTH. 


Including: “‘Commonweattu,” Hoty War,” “ PEenie.,” 
NorTHREPps,” “‘ Excecsior,” “ BRACONDALE,” BAYNARD,” 
Kenmore,” ‘‘ REMEMBRANCE,” “‘ HAVELocK,” DevoTION,” 
EtTc., and forty-five others hitherto unpublished. 
WITH APPROPRIATE HYMNS. 


CLorn, 2s. 6d. net; LEATHER, 3s. 6d. net. 


London: Simpxin, Marsuatt, Hamivton, Kent & Co., Ltd., 
31 and 32, Paternoster Row, E.C, 


FOR THE 


ORGAN 


Prick Ong SHILLING NET EACH Book. 


These Short Preludes are intended for use chiefly as Introductory 
Voluntaries to Divine Service, more especially i in those churches where 
the time allowed for such is, of necessity, somewhat limited. They 
occupy in performance from about one to two minutes. 


Book I. 
Andante Grazioso ais ° Thomas Adams 
Andante .. os os W. G. Alcock 
Largamente oe ols on George J. Bennett 
Andante Religioso oe os Myles B. Foster 
Andantino «a ae Alfred Hollins 
Adagio Cantabile Alfred Hollins 
Larghetto “ Charles J. May 
Andante con Moto John E. West 
Andantino es ohn E. West 
Andante .. W. Wolstenholme ps 
II, 
Andante con Moto... ‘ Thomas Adams 
Con Moto as ws W. G. Alcock 
Moderato ee ee _ .. H. A. Chambers 
Marziale, poco Lento os we . Myles B. Foster 
Andantino oe we Alfred Hollins 
Adagio .. Charles J. May 0 
Hy mnus *—Andante e  Sostenuto John E, West 
Andante Serioso ee ohn E. West 
Adagio .. os W. Wolstenholme 
III. 

Moderatoe Legato... Thomas Adams 
Moderato W. G. Alcock A 
Andante con Moto ae os .. George J. Bennett 
Andante .. es H. A. Chambers 
Grazioso molto Espressivo «. Myles B. Foster 
“Song without Words" Moto Alfred Hollins 
Andante .. se se Alfred Hollins 
Andante Dolente ne John E, West 
Andante Pastorale on os ohn West 

dagio .. ae ad os on .. W. Wolstenholme 


London: Novetto anp Company, Limited. 


No. 
1. Allegretto grazioso. 
2. Andante in D. 
3. Benediction Nuptiale. 
4. Bridal March. 
5. Communion. 
6. Concert Overture in C minor. 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


COMPOSED BY 


ALFRED HOLLINS. 7 


No. 

7. Concert Rondo. 

8. Grand Cheeur, No. 1. 
g- Grand Cheeur, No. 2. 
10. Intermezzo in D flat. 
11. Spring Song. 

12. Triumphal March. 


Price Seven Shillings and Sixpence net. 
Cloth, ros. net. 


London: Novetto anp Company, Limited. 


Ne 
Ne 
ORIGINAL COMPOSITIONS x 
FOR THE Nc 
ORGAN 

COMPOSED BY 
W. WOLSTENHOLME. N 
N 
No. | No N 

1. Allegretto in E flat. | 7. Finale in B flat. 

2. Allegretto in A flat. 8. Le Carillon. 

3. Andantino. 9. Meditation. N 
4. Canzona, 10. Minuet and Trio. N 
5. Caprice. 11. Romanza. . N 
6. Fantasia in E. 12. The Seraph’s Strain. N 


Price Seven Shillings and Sixpence net. 
Cloth, ros, net. 


London: anp Company, Limited. 
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6. 
7- 
Io. 
2. 
> 
5. 
6. 
= 7 
8. 
9. 
3 
5. 
10, 


404 THE MUSICAL TIMES.—June 1, 1910. 


THE OFFICE FOR THE SS — 
HOLY COMMUNION SHORT PRELUDES 


SET TO MUSIC BY 


JOHN MERBECKE 


(A.D. 1550). 
EDITED, WITH AN ACCOMPANIMENT FOR ORGAN 
BY 
BASIL HARWOOD. 


This edition of Merbecke’s Communion Service is based on Rimbault’s 
reprint of 1871, after a careful comparison with a copy of the origi:al 
edition of 1550 belonging to the Library of Christ Church, Oxford. ‘1 he 
Plain Song is presented as nearly as possible in the form i in which it first 
appeared, only such changes having been duced as are required by 
the altered wording of our Prayer Book. 


Price SixPEnce. 
MELODY ONLY EDITION: Price Tworence. 


London: Novetto anp Company, Limited. 


TE DEUM 


(CHIEFLY IN CHANT FORM) 
FOR VILLAGE CHOIRS 


BY 


REV. F. A. JARVIS. 


Price Twopence. 


ALSO: 


POPULAR TENOR SOLO AND CHORUS 


“JUST AS I AM” 
(TWO VERSES). 


Price Twopence. 


London: Novetto anp Company, Limited. 


Just Published. 


FESTIVAL TE DEUM 


BY 
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S AUTHORISED FOR USE IN 
: THE UNITED FREE CHURCH OF SCOTLAND 
RECOMMENDED FOR USE BY THE SYNOD OF THE PRESBYTERIAN 
CHURCH OF ENGLAND, 1909. 


ntroductory 


ONE HUNDRED PSALMS 


POINTED FOR CHANTING 


as Adams 

AND THE 

B. Foster 

Hollins 

ANTHEM BOOK. 

West 

est 

‘tenho 

PSALMS AND ANTHEM BOOK NET. 

as Adams STAFF NOTATION i .. Cloth Boards 3s. 6d. 

TONIC SOL-FA ... Do. 3s. 6d. 

WORDS ONLY ... Do. Is. od. 

SJ May ONE HUNDRED PSALMS. 

Wee STAFF NOTATION ... Limp Cloth, 1s.; Cloth Boards 1s. 6d. 

tenholme TONIC SOL-FA ... Do. 1s. Do. Is. 6d. 
WORDS ONLY .... Do. os. 9d. 

aS 

ANTHEM BOOK. 

STAFF NOTATION ws Cloth Boards 2s. 6d. 

E. West WORDS ONLY ... Do. os. 6d. 
E. West 

tenholme Lonpon: NOVELLO AND COMPANY, LIMITED. 

ONS THE NEW CATHEDRAL PSALTER 

CONTAINING 


THE PSALMS OF DAVID 


TOGETHER WITH THE CANTICLES AND PROPER PSALMS 
EDITED AND POINTED FOR CHANTING BY 


Ne. 2 COSMO GORDON LANG, D.D. HENRY SCOTT HOLLAND, D.Litt. 


D Gat, (ARCHBISHOP OF YORK). (Canon and Precentor of St. Paul’s). 
rch. 
CHARLES H. LLOYD, M.A., Mus.D. GEORGE C. MARTIN, Mus.D. 
(Precentor of Eton). (Organist of St. Paul’s). 
WORDS ONLY. 
No. 51. With Superimposed notes. Demy 8vo 26 4 6 
No, 61. With Prosody signs. Imperial 32mo. . 10 20 
INS No. 62. With Prosody signs. Demy 8vo (large type) - 2 6 4 6 i 
No. 71. With Varied type. Imperial 32mo ws “0 10 20 | 
No. 72. With Varied type. Demy 8vo (large type) ~ oe 2 6 4 6 
NEW CATHEDRAL PSALTER CHANTS. 
s. d. s. d. s. d. 
No. 81. For Cathedral use, ‘‘ The St. Paul's Cathedral Chant Book,” Revised Edition. F’cap 4to 1 6 20 30 
No, 81a. Ditto ditto Post 4to 2 6 3 0 4 6 
No. 82. For Parish Church i no Treble recitation note higher than D. F'cap 4to as 1 6 20 3 0 
No. 82a. Ditt ditto Post 4to 2 6 3 0 4 6 
No. 83. For Village Church = no Treble recitation note higher than C. F'cap 4to 1 6 20 30 
No. 83a. Ditto ditto Post 4to 2 6 30 4 6 
PSALTER AND CHANTS COMBINED. 
No. 53. With Superimposed notes and CHANT BOOK No. 81. Demy 8vo we oa 6 
No. 65. With Prosody signs and CHANT BOOK No. 83. Demy 8vo. 6 
No. 74. With Varied type and CHANT BOOK No. 82. Demy 8vo 3 6 5 
No. 75. With Varied type and CHANT BOOK No. 83. Demy 8vo._ .. 3 6 5 


The Clergy can be supplied with copies, in quantities of not less than 25, at 20 per cent. discount. 


The ** New Cathedral Psalter, ” though founded on the old Cathedral Psalter, is a distinct book, and the two 
books cannot be used together. The old Cathedral Psalter is still in circulation in all its editions. 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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REDUCED PRICES. 
THE 
A SACRED CANTATA 
COMPOSED BY 
7 A / 
WILLIAM STERNDALE BENNETT. 
Staff Notation, 1s.; Cloth, 3s.; Tonic Sol-fa, 9d. 

A 
SEPARATELY FROM THE ABOVE :— 
GOD IS A SPIRIT. Mixed Voices (Sol-fa, 14d.) ... ov 14d. 
DITTO. Male Voices one 2d. anc 
AVE MARIA (Gop Is A SPIRIT) ... dec 
THEREFORE WITH JOY (Sol-fa, 14d.) one one 3d. oe 

THEREFORE THEY SHALL COME ... on 3d. 
COME, O ISRAEL exe ow oon on on 14d. 
I WILL CALL UPON THE LORD \ 4 > 

AND BLESSED BE THE LORD f = 

LonpOoN NOVELLO AND COMPANY, LIMITED. 
rom 
ADDITIONAL HYMNS : 
can 
fe 
FY 
WITH TUNES 
of 
wri 
Ta 


FOR USE WITH 


HYMNS ANCIENT AND MODERN P 
OR ANY OTHER CHURCH HYMNAL. 7 


272 pages, Imperial 16mo. Cloth Boards, price Three Shillings and Sixpence. 


Tonic Sol-fa Edition, Two Shillings and Sixpence. I 

not 

Hymns only, Imperial 32mo, Cloth Boards, One Shilling. suf 

anc 

Hymns only, medium 32mo, diamond type, cloth, 4d. ; paper, 3d. of 

“Uy 

Complete edition, bound with HyMNs ANCIENT AND MODERN (Quarto), 7s. 6d. net. ’ 
pre 


As its name implies, this book is designed for use with, and not in place of, other Church Hymnals, 


For this reason the Hymns are numbered from 8or, so that the numbers may not interfere with the use of any other hymn book, no other 
Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn cr tune in this work is 
found in //ymns Ancient and Modern (Old Edition), so that with the two books no duplication occurs, 


LonpoN : NOVELLO AND COMPANY, LIMITED. 
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Just Published. 


PRoDUCED AT THE BriGHTon Musicat FEsTIVAL, FEBRUARY 3, 1910. 


ENDYMION’S DREAM 
CANTATA 


FOR SOPRANO AND TENOR SOLI, CHORUS AND 
ORCHESTRA 


THE WORDS BY 


Cc. R. B. BARRETT 


THE MUSIC BY 


S. COLERIDGE-TAYLOR. 


Price One Shilling and Sixpence. 


DAILY TELEGRAPH. 

A short cantata, this, which occupies little more than _half-an-hour 
in performance, it is likely to become popular on account of the pleasant 
nature of its music, even though a good deal more use might be, and 
perhaps should have been, made of the chorus: But not since, in 
his student days, Mr. Coleridge-Taylor evolved the opening part of his 
“Hiawatha” trilogy, has he composed music that seemed so grateful 
and so inevitable. . . . There are in the score many pages in which the 
composer's own individuality appears unmistakably, and his is a 
decidedly interesting individuality. This, combined with the 
picturesqueness of the music, the dramatic nature of the ‘ book,” 
and the comparative freedom of the score from ultra-modern difficulties, 
should enable the cantata to find many a hearing, more especially 
in choirs and places where the pitch is not so high as in use at Brighton. 


MORNING POST. 

His music shows no decrease in choral effect, and this remains the 
composer's strong point and the outstanding feature of the work... . 
Mr. Coleridge-Taylor is to be commended for his appreciation of the 
design best suited to the theme of the union of Sun and Moon. His 
eloquence of musical utterance, his command of orchestral colour, and 
his grasp of fundamental principles of choral writing are present 
throughout. 


STANDARD. 


Seldom has so much urgent music—music that breathes and reeks of 
romance and passion in almost every bar—been compressed into so small 
acompass. Ata time when the future of English opera is upon every 
one's lips it is encouraging to meet with a work that reveals a sense of 
the theatre so unmistakably as does Mr. Coleridge-Taylor’s so-called 
cantata. The composer employs the representative theme, but he 
employs it with discretion, and the orchestral writing throughout is both 
free and unfettered. Notwithstanding that the passion is nothing if not 
cumulative, the skill with which he avoids an anti-climax is remarkable. 
A delightfully atmospheric chorus of stars—constellations—founded on a 
descending chromatic figure, leads to Selene’s solo, which contains some 
of the most beautiful music in the work ; indeed, throughout the vocal 
writing is of an unusually grateful nature. Moreover, Mr. Coleridge- 
Taylor's stock of orchestral device and colour is unfailing. 


PALL MALL GAZETTE. 
Words which Mr. Coleridge-Taylor has wedded to appropriate and 
delightful music. . . . The work will undoubtedly add to Mr. Coleridge- 
Taylor's laurels. 


MANCHESTER GUARDIAN, 
The new cantata will not improbably rank high among the composer's 
works, for it seems to mark a distinct advance in his musical individuality. 
. » The themes are in themselves striking and dramatically expressive. 
.. . Heis more terse, more concentrated, and just as picturesque as ever, 
and he reveals almost unsuspected dramatic power. 


OBSERVER. 

It is the most vital work he has written for a long time. He has 
not since his early days so well resisted the temptation to set down 
superfluous things just because they come easily to him, and this is only 
another way of saying that it is conciser and better balanced than 
anything he has composed for a long time. It also shows a finer sense 
of climax and of dramatic music as distinct from that which is merely 
‘uperficially picturesque. 


ATHENEUM. 

Mr. S. Coleridge-Taylor’s ‘‘ Endymion’s Dream,” a cantata of modest 
proportions, but one of which the freshness and rhythmic life, and the 
— at poetical character of the music, recall the composer's 

iawatha.” 


WORLD. 


Coleridge-Taylor’s ‘‘ Dream of Endymion” is likely to rank as his 
best work since ‘ Hiawatha,” for it is stronger and terser, and gives 
proof of greater intellectuality without loss of the qualities of sensuous 
charm which always distinguishes Mr. Coleridge-Taylor, even when 
be is least his best self. 


Lonpon: NOVELLO AND COMPANY, Limitep. 


NOVELLO’S 


NEW AND POPULAR 
SONGS 


PUBLISHED IN KEYS TO SUIT THE VOICES 
SPECIFIED BELOW. 


PRICE TWO SHILLINGS EACH NET. 


‘THE TORCH. 
By EDWARD ELGAR. 


Suitable for All Voices. 


‘THE RIVER. 
By EDWARD ELGAR. 


Suitable for All Voices. 


A CHILD ASLEEP. 
By EDWARD ELGAR. 


Suitable for Contraltos. 
MAISIE. 
By FREDERIC AUSTIN. 
Suitable for All Voices. 


MY SUSAN. 
By FREDERIC AUSTIN. 


Suitable for Tenors or Baritones. 


NO MORE, LADIES. 
By FREDERIC AUSTIN. 


Suitable for Tenors or Baritones. 


Sons OF THE SEA. 
By COLERIDGE-TAYLOR, 
Suitable for Baritones or Basses. 


OULD AUGHT OF SONG 
By J. D. DAVIS. 
Suitable for Tenors or Baritones. 


L°vE IS FOR EVER. 
By ERNEST NEWTON. 
Suitable for Tenors. 


Z UMMERZETZHIRE (Old Song). 
ARRANGED by ERNEST NEWTON, 
Suitable for Baritones or Basses. 


SING, BRITAIN’S SONS! 
By CHARLES HARRISS., 
Suitable for Baritones or Basses. 


Loxpon: NOVELLO AND COMPANY, Limirep. 
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Just Published. A 
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ax Revise Eprrion. 
A HANDBOOK 
EXAMINATIONS IN MUSIC 
600 questions wen ANSWERS 


ERNEST A. DICKS, 


Fellow of the Royal College of Organists. 


PREFACE TO THE SEVENTH EDITION. 

Through the kindness of Dr. E. H. Turpin the seventh edition of the 
Handbook of Examinations in Music includes the latest type of Papers 
st by Trinity College of Music, London, in their scheme of Local 
Examinations in Musical Knowledge. 

The work will also be found to have been considerably enlarged by 
the addition of fifty specimen questions, with answers. They have been 
designed for the most part after the manner of those set in the Theory 
Paper for the L.R.A.M. Diploma, and also that required by candidates 
for the Higher Practical Examinations held by Trinity College of 
Music, London. The author earnestly hopes that these additions will 
considerably enhance the value of the Handbook, and render it 
increasingly helpful to students. SAD 


Price, cloth, Three Shillings and Sixpence. 


THE QUESTIONS (separately), 
Price One Shilling. 


London: Novetto anp Company, Limited. 


A VALUABLE BooK FOR TEACHERS AND STUDENTS. 


TECHNIQUE 


AND 


EXPRESSION 
PIANOFORTE PLAYING 
FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE, 


In the course of my experience as a teacher of the pianoforte, an 
experience extending over many years, certain ideas have from time 
to time suggested themselves to me which have proved useful—to 
myself, as enabling me to express more clearly that which I desired my 
pupils to understand, and to my pupils, as tending to facilitate their 
comprehension of the various difficulties they have had to encounter, 
at the same time leading them to perceive the most practical means 
of overcoming them, and thus accelerating their general rate of 
Progress. 

These suggestions relate to both the mechanical and intellectual 
sides of the study of pianoforte-playing, or briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 
the production of various qualities of tone, the choice of suitable 
fingering, and the best methods of attacking certain difficulties ; while 
the second, which may perhaps be more aptly designated the means 
of expression, includes rhythm, phrasing, variety and gradation of tone, 
the use of the pedals, ef cetera. 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. 


Price, Corn, Girt, Five 


London: NoveLto anp Company, Limited. 


TO COMPOSERS. 


THE METHODIST PUBLISHING HOUSE 


will be pleased to consider MSS. of easy and effective 


CANTATAS, ANTHEMS, ORGAN MUSIC, &c. 


ALSO 


FESTIVAL MUSIC FOR ANNIVERSARIES. 


Music Epiror, 25-35, Ciry Roap, Lonpon, E.C. 


Just Published. 


No. 79. Novello’s Music Primers and Educational Series. 


FIGURED-BASS PLAYING 
120 FIGURED-BASSES 


ESPECIALLY DESIGNED FOR THE USE OF CANDIDATES 
PREPARING FOR THE DIPLOMAS OF THE 
ROYAL COLLEGE OF ORGANISTS 


ARRANGED IN FIVE GRADES 


BY 
JOSEPH R. TOBIN, 


Mus. Bac. Dunelm. 
Price One Shilling and Sixpence. 


Whilst primarily intended for the use of candidates 
pone for the diplomas of the Royal College of 

rganists, these Basses may also prove useful to 
harmony students in general. A blank stave has been 
provided with each exercise ; this not only eases the eye, 
and so facilitates the reading of the basses, but it also 
enables the student to work the exercises away from 
the keyboard. 


London: Novetto anp Company, Limited. 


TOBIAS MATTHAY 
WORKS FOR PIANOFORTE. 


With 22 Illustrations. 8vo, pp. xlii. + 328. 7s. 6d. 


IN ALL ITS DIVERSITY. 
Part I.—Introductory. The Problems of Pianoforte Education. 
Part II.—The Instrumental Aspect of Key-treatment. 
Part III.—The Muscular Aspect of Key-treatment. 
Part 1V.—On Position. 


Crown 8vo. 2s. 6d. 


THE FIRST PRINCIPLES OF 
PIANOFORTE PLAYING 


Being an extract from the Author's “‘THE ACT OF TOUCH.” 
Designed for School use, and with two new chapters: 
DIRECTIONS FOR ADVICE TO 

LEARNERS, TEACHERS. 

‘Every page has its deep, pregnant idea expressed in carefully chosen 
language. The influence of this extraordinary book should be deep and 
widespread." —Musical Times. 

“It is a book no pianist—whether artist, teacher, or amateur—can 
afford to be without.”—Wusical Herald. 

“* Full of meat’ from beginning to end."—Musical News. 

“This is indeed a WONDERFUL book which lies open before us.” 
—Organist and Choirmaster. 


Lonomans, Green & Co., 39, Paternoster Row, London, E.C, 
SEVENTY-ONE 


MELODIES AND UNFIGURED BASSES 


FOR HARMONISING 
For the use of ADVANCED STUDENTS and CANDIDATES 
for DIPLOMAS 


BY 
ROWLAND M. WINN, Mus. Doc. Oxon., F.R.C.O. 


Price One Shilling. 


— AND — 


“* Both the melodies and the basses are designed with no little ingenuity, 
and form the means of bringing out in the student all the amount of skill 
of which he may be possessed.”"—Musical Times. 
UNSOLICITED TESTIMONIAL. 
“ They are most useful, and supply a great want.”— 
J. C. Brivce, Chester. 


London: anp Company, Limited. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte sechnigue, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 


order, and having reference to some one particular difficulty. 


The greater part of the studies themselves have been 


selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, Six 
though of equally great practical utility, have hitherto been less generally accessible. the 
1. FIVE-FINGER STUDIES ... Part 1} 31. DOUBLE NOTES Part 1 
2.* 99 one one nis 2] 32. 99 
33- ” ” » 3 
3 SCALES Part 1 34- ” ” » 4 wit! 
4 eee eee eee eee » 2 OCTAVES Past 1 
5. BROKEN CHORDS ... Part 1 | 36 ” » 2 
7. ove eee eee » 3 38. ” Inc 
8 ” ’ » 4 ” adv 
9 ” ’ » 5|39* STACCATO | 
40. REPETITION... Part 1 mt 
Part 1) 41.* REPETITION TREMOLO 
3 42. ” ” » 3 
13 » 4/43.* PART-PLAYING Part 1 
44 ” ” » 2 
14.* ARPEGGIO Part 1 Pre 
in 
17. VELOCITY Part 1/47. ACCOMPANIED MELODY Partt con 
<4 » 3 49. EXTENSIONS anp SKIPS Parti 
20. ” » 4 o.* 2 la. 
21. ” ” 5 5 ” ” wee wee eee ” 
22. ” » RHYTHM... Part 
dA. 
24. FIGURES IN SEQUENCE .» Part1|53. EXERCISES FOR THE WEAKER FINGERS. 6a. 
” ” ove » 2 By J. A. O'NEILL. 
26. BROKEN THIRDS, SIXTHS, anp 54. WRIST STUDIES (Handgelenksiibungen). By 
ARNOLD KRuG. 
27. BROKEN THIRDS, SIXTHS, anp 555 EXERCISES FOR FACILITATING INDE- 
OCTAVES ... re PENDENCE OF THE FINGERS (Ubungen fir 
die Selbstandigkeit der Finger). By ARNOLD Krvs. 
28. SHAKES Part 1|56. PRELIMINARY STUDIES IN PLAYING 
30. oe eos polyphone Spiel). By ARNOLD KruG. 
* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 
FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. de 
FROM THE ABOVE: ay 
SELECTED PIANOFORTE STUDIES Wo. 
PROGRESSIVELY ARRANGED BY No. 
FRANKLIN TAYLOR. No 
IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. No, 
N 
Tue present collection of Studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the average F 
pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of material existing, and at No 
= — time to ensure that the different departments of technique shall be undertaken in the order which experience has proved to be the most * 
"The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in consecutive - 
order, but pupils who are already further advanced than the elementary stage represented by Set I. may commence at once with Set II., which No 


will be found to be complete in itself, and to illustrate all the essential elements of technique. . . 
Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, published 
under the title of ‘* Progressive Studies " (from which the present examples have been selected), is of course available. 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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A Modern School for the Violin 


AUGUST WILHELM] anv JAMES BROWN. 


: purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 
“ A Modern School for the Violin” consists of Six Books devoted to Daily Zechnical Practice, 
Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 


The foundation of ‘‘ A Modern School for the Violin” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DarLy TECHNICAL Practice. The First Book of Zechntcal Practice (Book 14) is limited 
to the 1st Position ; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3a) to the first five 
Positions ; and so on. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of Zechnical Practice is divided into ‘* Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, Xc., with the needful explanations. 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
inthe mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 


Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechnical 
Practice (Section A). Thus the First Book of S¢udées (1B) is written in the Ist Position ; the Second Book (28) in the Ist, 
ad, and 3rd Positions ; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, not 
in single Books of Technical Practice and Studies alternately, but in pairs. Thus, Books 1A and 18 are to be taken 
concurrently, then Books 2A and 2B, 3A and 38, and so on, and the appropriate pairs are now issued bound together in 


cloth (see Cloth Bindings below). 


laa TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES sii ... (Ist Position) 2s. od. 
2%. Ditto (1st, 2nd, and 3rd Positions) 2s. od. , 2B. Ditto (Ist, 2nd, and 3rd Positions) 2s. 6d 
3a. Ditto (Ist to 5th Position) 3s. od. | 3B. (Ist to 5th Position) 3s. od. 
4a. =Ditto (all Positions) 2s. 6d. 4p. Ditro ... (all Positions) 3s. od. 
ja. Ditto Do. 2s. 6d. | Sp. Ditto Do. 3s. od 
fa.  Dirro 3s. od. | 68. Ditro... 3s. od. 
CLOTH BINDINGS. 

Book 1. (1A and 1s, bound together) in Cloth ... sis see + §8 Od. 

2. (2A and 2p, bound together) Do. — 

3. (3A and 3p, bound together) Do. 

4 (4A and 48, bound together) Do. 

;, 5. (5A and 5p, bound together) Do. 

6 (6A and 6B, bound together) Do. sale 

PIECES. 


In completion of the scheme of “A Modern School” a number of Pieces are published, in a form 
designed to fulfil the requirements of Violin Teachers and Students. In each number the Violin part 
is furnished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, &c. 


No. 13.5 TWELVE FOLK DANCES FROM DENMARK No. 2x CONCERTO IN A MINOR. J. S. Bacu 
(ist Position) 2s. od. (ast to 6th Position) 2s, 
No. 14. SONATA IN G MINOR. G. Tartin1 o. 22. CONCERTO IN A MINOR. Pierre Rope 
(All Positions) 2s. od. (Op. 9). (All Positions) 2s. 
No. 15, OVERTURE TO SAMSON. G. F. Hanpet | No. 23. TWELVE CAROLS... .. (ast Position) 2s. 
(1st, 2nd, and 3rd Positions) 2s. od. No. 24. SONATA IN A. W. A. Mozart 
No. 16. SONATINA IN D. Franz ScuupertT } (1st to 5th Position) 2s. 
(1st, 2nd, and 3rd Positions) 2s. od. | No. 25. REVERIE. Henn Vieuxtemrs (Op. 22, No. 3). 
No. 17. EIGHT HYMN TUNES. Various Composers (Advanced) 2s. 
(ist Position) 1s. 6d. | No. 26. FOUR LITTLE PIECES. (From Op. 8) 


No. 18 STYRIAN DANCES (LANDLER). IGnaz PLevet (1st Position) 2s. 
oOsEF LANNER (1st to 5th Position) 2s. od. | No. 27, SARABANDE AND TAMBOURIN, 
No. 19. PRELUDE AND FUGUE IN G MINOR. rr ye? Lecxatr (1st to 5th Position) 2s. 
J. S. Bacn (Advanced) 2s. od. | No. 28. 3OURREE AND GIGUE. J. S. Bacu 
No. 2. SONATA IN G. JoserH Haypn (ist and 3rd Positions) 1s. 
(1st to 5th Position) 2s. od. | No. 29. BALLADE AND POLONAISE. 
Henri Vieuxtemrs (Op. 38) 2s. 


Lonpon: NOVELLO AND COMPANY, LimiIrTep. 
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A Modern School for the Violin 


AUGUST WILHELM] anv JAMES BROWN. 
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necessary for the acquirement of the Art of Modern Violin Playing. 
“ A Modern School for the Violin” consists of Six Books devoted to Daily Zechnical Practice, 
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CAPRICCIOSO 


FROM 


SUITE (No.1) IN D 
FOR VIOLIN AND PIANOFORTE 
COMPOSED BY 
C. HUBERT H. PARRY. 


Price One Shilling and Sixpence net. 


London: Novetto anp Company, Limited. 


NORWEGIAN SUITE 


FOR 
VIOLIN AND PIANOFORTE 
COMPOSED BY 
EMIL KREUZ. 
Price Two Shillings and Sixpence net. 


London : Novetto anp Company, Limited. 


SUITE 
FOR STRING ORCHESTRA 
COMPOSED BY 


H. REED. 


ARRANGEMENT FOR PIANOFORTE SOLO BY 
CHARLES WOODHOUSE. 


W. 


Price Three Shillings net. 


London: Novetto anp Company, Limited. 


MELODIOUS TECHNIQUE 


FOR THE PIANOFORTE 
COMPOSED BY 


J. A. O'NEILL. 


In Two Booxs: 
Price Two Shillings each, net. 


These Pianoforte Studies have been highly praised by 
M. VLApimik DE PacHMANN, who has expressed his 
intention of playing some of them during his Recital 
Tour in the United States. His testimonial is published 
with the Work, which consists of Twelve Numbers, 
specially designed to develop power and skill in the 
fourth and fifth fingers. The importance of trying to 
equalize these weaker fingers with the stronger ones is 
unquestionable, as defective execution is more often 
traceable to this inequality of the fingers than to any 
other cause. 


London: Nove.tto anp Company, Limited. 


Just Published. 


SERENADE 


FROM 


“THE WAND OF YOUTH” 
(FIRST SUITE) 


COMPOSED BY 


EDWARD ELGAR. 


Pianororte 1s. 6d. 
VioLIN AND PIANOFORTE ae 2s. od. 
VIOLONCELLO AND PIANOFORTE .. ee 2s. od. 
PIANOFORTE AND STRINGED oe +. 28. 6d. 


(Separate String Parts, 3d. each.) 


London: anp Company, Limited. 


OVERTURE DI BALLO 


COMPOSED BY 


ARTHUR SULLIVAN. 


ARRANGEMENT FOR PIANOFORTE SOLO By 
JOHN E. WEST. 


Price Two Shillings and Sixpence net. 


London: Novetto anp Company, Limited. 


GAVOTTE IN G 


COMPOSED BY 


A. von AHN CARSE. 


PIANOFORTE .. 1s. 6d. 
VIOLIN AND PIANOFORTE . 1s. 6d. 
ARRANGEMENT FOR Oncumstna : 
String Parts 1s. 6d. 
Wind Parts 2s. 6d. 
London: Novetto axp Company, Limited. 


AUF WIEDERSEHEN 


COMPOSED BY 
A. HERBERT BREWER. 


VIOLIN AND PIANOFORTE 


2s. 
VioLa AND PIANOFORTE 2s, 
VIOLONCELLO AND PIANOFORTE 2s. 
SMALL ORCHESTRA: 
String Parts .. os ee 1s. 3d. 
Wind Parts 2s. od. 
SOLo 2s. od. 
PIANOFORTE AND STRINGED Sueveumene 2s. 6d. 
Separate String Parts, 6d. each. 
ARRANGEMENT FOR Mivitary Banp 5s. od. 
London: Novetto anp Company, Limited. 
COMPOSED BY 
ERNEST NEWTON. 
Orcan Soto 1s. od. 
ViIoLIN AND Pranoroare 1s. 6d. 
VIOLONCELLO AND PIANOFORTE ‘ 1s. 6d. 
Viotrix, VIOLONCELLO, AND PIANOFORTE 2s. od. 


London: Nove_to anp Company, Limited. 


2. 


n 


ORGAN 
TRANSCRIPTIONS 


A. HERBERT BREWER. 


s. d. 


20 


PRELUDE anv ANGEL'S FAREWELL (“Gerontivs”) 
EDWARD ELGAR 


FUNERAL MARCH oo the Music to ““GRANIA AND 


") EDWARD ELGAR 2 

. CHANSON DE NUIT EDWARD ELGAR 2 © 

. CHANSON DE MATIN .. EDWARD ELGAR 2 © 
. PASSACAGLIA (from “A SonG oF JUDGMENT’ 

C. H. LLOYD 2 © 


. CANTO POPOLARE (from “In THE Soutu’ 
EDWARD ELGAR 2 © 
. CANTIQUE D'AMOUR THEO. WENDT 1 6 
AVE MARIA — 
IL LAMENTO ADOLPH HENSELT 2 ° 
. PROCESSION TO THE MINSTER Clams ve dus 
GN 10 
. IN TE DOMINE SPERAVI 20 
SOUVENIR DE PRINTEMPS JOSEPH HOLBROOKE 1 6 


(To be continued.) 


London: Novetto anp Company, Limited. 
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REDUCED PRICE, TWELVE SHILLINGS AND SIXPENCE. 
IN TWO VOLUMES, CLOTH GILT. 


FREDERICK CHOPIN 


AS A MAN AND MUSICIAN 


FREDERICK NIECKS 


WITH A PORTRAIT ETCHED BY H. R. 


ROBERTSON, AND FACSIMILES OF THE 


COMPOSER’S MS. 


EXTRACTS FROM PREFACE. 


My guiding principle has been to place before the reader the facts collected by me as well as the conclusions at 
which I arrived. This will enable him to see the subject in all its bearings, with all its pros and cons, and to draw his 


own conclusions, should mine not obtain his approval. 


My researches had for their object the whole life of Chopin and his historical, political, artistical, social, and personal 
surroundings, but they were chiefly directed to the least known and most interesting period of his career—his life in France, 


and his visits to Germany and Great Britain. 


The SOCIETY of BRITISH COMPOSERS. 


LonpoN: NOVELLO AND COMPANY, LIMITED. 
SYMPHONY IN G 
(No. 4) 


COMPOSED BY 


ANTONIN DVORAK. 
(Op. 88.) 


Qveen’sJHatt (February 26, 1908).—‘‘ The programme opened with 
Dvorak’s fourth symphony in G major. This is a work which ought to 
¢ in the repertory of every orchestra, for it contains some of the most 
‘eautiful music that Dvora4k ever wrote; every movement is full of 
lovely melody, and the themes of the Scherzo and the slow movement 
are, even for Dvorak, extraordinarily fresh and fragrant."—T7he Times, 


February 27, 1908. 


FULL SCORE .. jos. od. 
STRING PARTS tos. od. 
WIND PARTS. 22s. 2d. 
ARRANGEMENT FOR PIANOFORTE DUET tos. 6d. 
ARRANGEMENT FOR PIANOFORTE SOLO .. 6s. 6d. 


SEPARATELY FROM THE ABOVE: 


ALLEGRETTO GRAZIOSO 


ARRANGED FOR 
VIOLIN AND PIANOFORTE 


BY 


S. COLERIDGE-TAYLOR. 


Price Two Shillings net. 


London: NoveELLo anp Company, Limited. 


Music Published in the AVISON EDITION. 


NET. s. d, 
Corper, F,—Elegy for Orchestra. Full Score 2 6 
McEwen, J. B.—‘‘Grey Galloway.” A Border Ballad for 
Orchestra. Full Score 

Bartey, A. H.—Trio-Fantasie. Piano, Violin, and Violoncello 5 0 
Bax, Piano, Violin, and Viola .. 6 
BELL, W. H.—Arabesque. Violin and Pianoforte . 6 
H. Batrour—Quartet in one movement for Strings. 


ore met 2 o| Parts .. 30 
Hart.ey, Ltovp—Two Pieces. Violin and Pianoforte . 30 
Huristong, W. Y.—Trio. Pianoforte, Violin, and Violoncello 7 6 

Sonata in F. Bassoon (or Violoncello) and Pianoforte 3 6 
Four Characteristic Pieces. Clarinet (or Viola) and Piano 3 6 
Jervis-READ, H. V.—Phantasy Trio in B minor. Pianoforte, 

Violin, and Violoncello .. 5 0 

ey A. C.—Suite. bana and Orchestra (or Pianoforte) 
ore 20 0 
Piano Score .. net 5. o| Separate Numbers :. each 2 0 


Matruay, Tostas—Quartet in one movement. Pianoforte, 
Violin, Viola, and Violoncello 
SPEAIGHT, oserH—Spanish Love Song. Violin and Pianoforte 
ied ; song. Violoncello and Pianoforte.. each 
WESSELY, Hans—Kreutzer Studies, with accompaniment for 
Second Violin. Two Books... ae each 
Austin, Ernest—Poem for Pianoforte 
Bowen, E. Yorx—First Miniature Suite for Pianoforte a 
Second Suite .. ° ° 
Polonaise 
Corper, Paut—Nine Preludes for Piano, 6d. separately, ea. 
Cox, G. H.—Song of Spring 
Dace, B. J.—Sonata 
Eccar, K. E.—Sketches: ‘The Old Castle, rs. 6d.; The Wishing Well 
FORRESTER, Call; The Exile +. 
Variations on an Original Air es oe 
Garratt, PercivaAL—Scherzo-Toccata 
Hart.ey, Ltovp—Four Miniature 
Two Concert Pieces .. R 
Hicxin, Mignonne 
Hurtstone, W. Y.—Capriccio .. 
ERVIS-REaD, H. V.—Five Impressions es ee es 
MarTrTuay, Tosias—Toccata ; Albumblatt ; Dirge. each 
JoserpH—Passepied, 1s.; Miniatures .. 
SwinsTEaD, Fevtix—Prelude in 
Wiaurt, A. 'N.—Barcarolle. In the Bay 


For complete list, apply to NoveLto anp Company, Limited. 


| 
BY 
6d. 
6d, 
1s. 64. 
2s. 6d. 
= 
«+ 2, 
1s. 3d. 
2s. od. 
2s. 6d. 
- 
— | 
| 
| 
ER. | 
ws”) s.d. 
GAR 2 0 | 
AND 
GAR 2 o | 
GAR 2 0 | 
GAR 20 ee | 
| 
JAR 2 0 | 
(DT 1 6 
ELT 2 0 
) | 
IER 1 0 
VAY 20 —— 
1 6 
| 


LO 


S. od. 
Ss. 6d. 
s. 6d. 
s. od. 


THE MUSICAL TIMES.—JuneE 1, rg10. 413 


REDUCED PRICE, TWELVE SHILLINGS AND SIXPENCE. 
IN TWO VOLUMES, CLOTH GILT. 


FREDERICK CHOPIN 


AS A MAN AND MUSICIAN 


FREDERICK NIECKS 


WITH A PORTRAIT ETCHED BY H. R. 


ROBERTSON, AND FACSIMILES OF THE 


COMPOSER’S MS. 


EXTRACTS FROM PREFACE. 


My guiding principle has been to place before the reader the facts collected by me as well as the conclusions at 
which I arrived. This will enable him to see the subject in all its bearings, with all its pros and cons, and to draw his 


own conclusions, should mine not obtain his approval. 


My researches had for their object the whole life of Chopin and his historical, political, artistical, social, and personal 
surroundings, but they were chiefly directed to the least known and most interesting period of his career—his life in France, 


and his visits to Germany and Great Britain. 


The SOCIETY of BRITISH COMPOSERS. 


LonpoN: NOVELLO AND COMPANY, LIMITED. 
SYMPHONY IN G 
(No. 4) 


COMPOSED BY 


ANTONIN DVORAK. 
(Op. 88.) 


Qveen’sJHatt (February 26, 1908).—‘‘ The programme opened with 
Dvorak’s fourth symphony in G major. This is a work which ought to 
¢ in the repertory of every orchestra, for it contains some of the most 
‘eautiful music that Dvora4k ever wrote; every movement is full of 
lovely melody, and the themes of the Scherzo and the slow movement 
are, even for Dvorak, extraordinarily fresh and fragrant."—T7he Times, 


February 27, 1908. 


FULL SCORE .. jos. od. 
STRING PARTS tos. od. 
WIND PARTS. 22s. 2d. 
ARRANGEMENT FOR PIANOFORTE DUET tos. 6d. 
ARRANGEMENT FOR PIANOFORTE SOLO .. 6s. 6d. 


SEPARATELY FROM THE ABOVE: 


ALLEGRETTO GRAZIOSO 


ARRANGED FOR 
VIOLIN AND PIANOFORTE 


BY 


S. COLERIDGE-TAYLOR. 


Price Two Shillings net. 


London: NoveELLo anp Company, Limited. 


Music Published in the AVISON EDITION. 


NET. s. d, 
Corper, F,—Elegy for Orchestra. Full Score 2 6 
McEwen, J. B.—‘‘Grey Galloway.” A Border Ballad for 
Orchestra. Full Score 

Bartey, A. H.—Trio-Fantasie. Piano, Violin, and Violoncello 5 0 
Bax, Piano, Violin, and Viola .. 6 
BELL, W. H.—Arabesque. Violin and Pianoforte . 6 
H. Batrour—Quartet in one movement for Strings. 


ore met 2 o| Parts .. 30 
Hart.ey, Ltovp—Two Pieces. Violin and Pianoforte . 30 
Huristong, W. Y.—Trio. Pianoforte, Violin, and Violoncello 7 6 

Sonata in F. Bassoon (or Violoncello) and Pianoforte 3 6 
Four Characteristic Pieces. Clarinet (or Viola) and Piano 3 6 
Jervis-READ, H. V.—Phantasy Trio in B minor. Pianoforte, 

Violin, and Violoncello .. 5 0 

ey A. C.—Suite. bana and Orchestra (or Pianoforte) 
ore 20 0 
Piano Score .. net 5. o| Separate Numbers :. each 2 0 


Matruay, Tostas—Quartet in one movement. Pianoforte, 
Violin, Viola, and Violoncello 
SPEAIGHT, oserH—Spanish Love Song. Violin and Pianoforte 
ied ; song. Violoncello and Pianoforte.. each 
WESSELY, Hans—Kreutzer Studies, with accompaniment for 
Second Violin. Two Books... ae each 
Austin, Ernest—Poem for Pianoforte 
Bowen, E. Yorx—First Miniature Suite for Pianoforte a 
Second Suite .. ° ° 
Polonaise 
Corper, Paut—Nine Preludes for Piano, 6d. separately, ea. 
Cox, G. H.—Song of Spring 
Dace, B. J.—Sonata 
Eccar, K. E.—Sketches: ‘The Old Castle, rs. 6d.; The Wishing Well 
FORRESTER, Call; The Exile +. 
Variations on an Original Air es oe 
Garratt, PercivaAL—Scherzo-Toccata 
Hart.ey, Ltovp—Four Miniature 
Two Concert Pieces .. R 
Hicxin, Mignonne 
Hurtstone, W. Y.—Capriccio .. 
ERVIS-REaD, H. V.—Five Impressions es ee es 
MarTrTuay, Tosias—Toccata ; Albumblatt ; Dirge. each 
JoserpH—Passepied, 1s.; Miniatures .. 
SwinsTEaD, Fevtix—Prelude in 
Wiaurt, A. 'N.—Barcarolle. In the Bay 


For complete list, apply to NoveLto anp Company, Limited. 
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THE MUSICAL TIMES.—Juye 1, 


THE ORGAN WORKS 
JOHN SEBASTIAN BACH. 


BOOKS 1—12, EDITED BY 
J. F. BRIDGE, Mus. Doc. Oxon., AND JAMES HIGGS, Mus. Bac. Oxoy, 


BOOK I.—Price 2s. 6d. 
EIGHT SHORT PRELUDES AND FUGUES. 


No. 1. in C major. 
2 in D minor. 
3+ in E minor. 
4 in F major. 
» in G major. 
»» 6. in G minor, 
» 7+ in A minor. 
» 8 in B flat major. 


BOOK II.—Price 3s. 
Allabreve in D major. 
Prelude in G major. 
Canzona in D minor. 
*Fugue in D minor (“‘ The Giant "). 
Fugue in G minor. 
*Prelude and Fugue in E minor 


(The well-known “Short” E minor, a great favourite of Mendelssohn's). 


Prelude and Fugue in C minor. 
Trio in D minor. 


BOOK III.—Price 3s. 
Fantasia in C minor (five parts). 
Fugue in B minor 

(On a subject by Corelli). 
Prelude and Fugue in A major. 
*Prelude and Fugue in C major. 
Fantasia and Fugue in C minor. 
*Fugue in G minor 
(The well-known “ Short’ 


minor). 


BOOK IV.—Price 3s. 
SONATAS OR TRIOS FOR TWO MANUALS AND PEDALS 
(Nos. I. to IIL.) 
Sonata I. in E flat. 
*Sonata II. in C minor. 
Sonata III. in D minor. 


BOOK V.—Price 3s. 
SONATAS OR TRIOS FOR TWO MANUALS AND PEDALS 
(Nos. IV. to VI). 
t*Sonata IV. in E minor. 
Sonata V., in C major. 
Sonata VI. in G major. 


BOOK VI.—Price 3s. 

*Toccata in D minor. 

*Prelude and Fugue in D major. 
Prelude and Fugue in F minor. 
Prelude and Fugue in E flat major 

(The Fugue known as “St. Ann’s’ 


BOOK VII.—Price 3s. 


*Prelude and Fugue in A minor 


(The “Great” A minor). 
*Prelude and Fugue i in B minor 
(The “Great” B minor). 


Prelude and Fugue i in C minor 
(The ‘‘Great” C minor). 

Prelude and Fugue in C major. 

Prelude and Fugue in G major 


BOOK VIII.—Price 3s. 
Prelude and Fugue in C major 
| (Printed under the title of “‘ Toccata,” in the key of E, in the Bach 
Society's Edition). 
*Prelude and Fugue in E mino 
(The “Great” E minor, the Fugue } known as “‘ The Wedge”). 
*Prelude and F ugue in G major 
(The “‘ Great” G major). 
Prelude and Fugue in G minor. 
*Fantasia and Fugue in G mincr 
(The “Great” G minor). 


BOOK IX.—Price 3s. 
*The “Great” Toccata and Fugue in C major. 
Prelude and Fugue in D minor 
(The Fugue arranged from Violin Sonata in G minor). 
Prelude and Fugue in C major. 
Fantasia in G major. 
The “Great” Toccata and Fugue in F major. 


BOOK X.—Price 3s. 
Toccata and Fugue in D minor (in the Dorian Mode). 
Prelude and Fugue in A minor (the “Short” A minor). 
Passacaglia and Fugue in C minor. 
Fugue in C minor (on a subject by LEGRENz1). 
Prelude i in A minor. 


BOOK XI.—Price 3s. 
FOUR CONCERTOS (Arrangements of Works originally written as 
Violin Concertos, by ANTONIO VivaALp1):— 
Concerto No. _I. in G major. 
Concerto ,, IL. in A minor. 
Concerto ,, III. in C major. 
Concerto ,, IV. in C major. 


BOOK XII.—Price 3s. 
Fugue in G major. 
Fantasia and Fugue in A minor. 
Fantasia, with Imitation, in B minor. 
Fantasia in G major. 
Fugue in D major. 
Fugue in G major. 
Prelude in C major. 
Fantasia in C major. 
Prelude in C major. 
Fugue in C minor. 
Fugue in C major. 
Pastorale. 
Trio in C minor. 
Aria in F. 


BOOKS 13 AnD 14, EDITED BY 


JOHN POINTER anv JOHN. E WEST. 


BOOK XIII.—Price 3s. 
CHORAL PRELUDES. 

Ein’ feste Burg ist unser Gott. 
Vater unser im Himmelreich. 
Fugue on the Choral ‘* Durch Adams Fall ist ganz verderbt.” 
Wer nur den lieben Gott lisst walten. 
In dulci jubilo. 
O Mensch, bewein’ dein’ Siinde gross. 
Fugue on the Choral “ Allein Gott in der Hoh’ sei Ehr.” 
Fantasia on ‘‘ Komm, heiliger Geist, Herre Gott.” 
O Lamm Gottes, unschuldig. 


BOOK XIV. —Price 3s. 

CHORAL PRELUDES AND VARIATIONS. 
Gott der Vater wohn’ uns bei. 
Nun danket alle Gott. 
Fugue on the Choral “‘ Vom Himmel hoch da komm’ ich her. 
Fugue on the Choral “ Aus tiefer Noth schrei’ ich zu dir.” 
Fantasia on “ Valet will ich dir geben.” 
Gelobet seist du, Jesu Christ. 
Wo soll ich fliehen hin, or Auf meinen leiben Gott. 

un komm’ der Heiden Heiland. 
Variations on the Choral “Sei gegriisset, Jesu giitig.” 


* These pieces are published separately, price 1s. or 1s. 6d. each. 


LONDON : 


NOVELLO AND COMPANY, LIMITED. 
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415 


ORGAN 
ARRANGEMENTS 


EDITED BY 


JOHN E. WEST. 


OVERTURE (“‘Manrrep”) .. SCHUMANN 
Arranged by Joun E. West .. 2 6 


INTERMEZZO (“Tue Rose or 
A.C. 


Arranged by Joun E. West .. 
SCHUMANN 
Arranged by Joun E. West .. 10 
ANDANTE (Viowtn Concerto).. “MENDELSSOHN 
Arranged by W. A. C, CRUICKSHANK. 1 6 
; SYMPHONY B minor (THE Per 
MovEMENT) .. SCHUBERT 
Arranged by W. A. C. CRUICKSHANK... ‘ 20 
4 BERCEUSE anp CANZONETTA (Op. 20, Nos. 8 and ‘) 
CESAR CUI 
Arranged by Percy E. FLETCHER . 
.. SCHERZO RUSTIQUE (Op. 20, No. 12) CESAR CUI 
Arranged by Percy E. FLETCHER... ro 
(NACHTSTUCK (Op. 23, No. 4) SCHUMANN 
Arranged by A. B. PLant an «eo 
MOMENT MUSICAL F minor .. ‘SCHUBERT 


(Op. 94, No. 3) 
Arranged by A. B. PLant oe 
FANTASIA anp FUGUE C minor C. E. “BACH 
Arranged by Joun E. West... 6 
PRELUDE to PART II. (“Tue 
EDWARD ELGAR 


Arranged by G. R. Sinciair .. 
2. FINALE rrom SYMPHONY ™ 5 BEETHOVEN 

Arranged by A. B. PLant ‘ ee 2 6 
2ADORAMUS TE .. ae HUGH BLAIR 

Arranged by HuGu 1 6 

INTERMEZZO (“Tue Brros” or 

Arranged by W. G. Atcock .. 10 
BRIDAL MARCH AND FINALE, (“Tue Birps OF 

Arranged by W. G. Atcock .. 1 6 


ANDANTE SONATA IN Op.. 


1) 
Arranged by Joun E. West J. BRAHMS 1 o 


ANDANTE (PrIanororte SonaTA IN F MINOR, Op. 5) 
Arranged by Joun West J.B RAHMS r 6 
MODERATO CANZONA (welve of Three 
Parts, No. VI.) » PURCELL 
Arranged by Joun PuLLEIN. .. 6 
HUMORESKE (Op. ro, No. 2) .. “TSCHAIKOVSKY 
Arranged by HEALEY WILLAN .. os & 
3% ABEND-TRAUMEREI (Op. 19, No. 1) 
TSCHAIKOVSKY 
Arranged by HEALEY WILLAN 1 6 
HERBSTLIED (Op. 37, No. ‘TSCHAIKOVSKY 
Arranged by HEALEY WILLAN e Io 
x. MARCH rw E Frat (Op. 67, No. 4) SCHUMANN 
Arranged by HEALEY WILLAN ee ° 1 6 


2. INTERMEZZO (“Seeptime anp HARVEST 
Arranged by Joun E. West JOHN E. WEST 1 o 
3 FANTASIA 1x C 


Arranged by Joun E. Bortanp 1 6 
4 ANDANTE CANTABILE (Quartet in D, Op. “a 
Arranged by G. R. Sinccarr .. Tsc AIKOVSKY 1 6 
% AUTUMN .. es JAMES LYON 
ADAGIO (Sympuony, Op. 55) EDWARD ELGAR 
Arranged by Ivor ATKINS oe 20 
SCHERZO D minor ‘EATON FANING 
Arranged by C. W. Pearce... 1 6 


THEMES From 55 (Firs Movement) 
Arranged by Joun E, W -» EDWARD ELGAR 2 o 
3 SOLEMN MELODY o H. WALFORD DAVIES 
Arranged by H. Watrorp Davies .. ea 6 
Arranged by E.Wesr .. 10 
CONTRASTS (Tue Gavotte, A.D. 1700-1900 
EDWARD ELGAR 


Arranged by MattHew KinGsTon .. 6 
2 AUBADE ANTON STRELEZKI 
Arranged by Joux E WEsT .. 10 


(To be continued.) 


London: Novetto anp Company, Limited. 


NEW FOREIGN PUBLICATIONS. 


NET. 


PIANOFORTE MUSIC. 
ALKAN—Finale from First Trio. for 
by 8 
ALQUIER, M. —Sonata i in F sharp minor. ‘Planoforte Solo 6 
BERGER, R.—Réve aux étoiles. Valse. PianoforteSolo .. 2 
— Soirée au Prater. Valse Viennoise. Pianoforte Solo 2 
— Puzzle. Gavotte. Pianoforte Solo ‘. 2 
CARRAUD, G.—La Chevauchée de la Chimre. 
Duet... 
COINDREAU, P. ~{Op. 2 ‘te Chevalier Moine: et Diables 
dans I’ Abbaye. Pianoforte Duet . 
DEBUSSY, C.—Jardins sous la pial, Planoforte Duet 
— Rondes de Printemps. Pianoforte Duet 
D'INDY, V.—Le Camp de Wallenstein. omen Solo 
— Max et Thecla. Pianoforte Solo 
— La Mort de Wallenstein. Pianoforte Solo es 
DUBOIS, TH.—Les Papillons. Caprice. Pianoforte Solo os 
DURAND, A.—First Valse. For Two Pianofortes (8 hands) .. 
ELMAS, ST.—Second Concerto. Pianoforte Solo 
— Ballade No. 2. Pianoforte Solo 
F: AURE, G.—(Op. 103). Trois Complete Pianoforte 


Pianoforte 


NN ee 


3 
FR Cc. —Cantabile for Organ. ‘Transcribed Pianoforte 


mez: D. E. —La Nursery. Twelve Pieces. Piano: 
forte Solo 

LACK, TH. —Cabaletta. "Pee Pianofortes @ hands) as 3 

LE BORNE, F. — L’Empreinte. Mimodrame in Eleven 
Tableaux. Pianoforte Solo 6 

MASSENET, J.—Don Quichotte. First Interlude (la Sérénade 
de Don Quichotte). ianoforte Solo 

— Ditto. Second Interlude (la Tristesse de Duleinée), ‘Piano- 
forte Solo .. ie 1 

— Féte Espagnole. Pianoforte Solo 3 

ROGER-DUCASSE—Exercises de Virtuosité. Pianoforte Solo 6 

SCHMITT, FL.—(Op. 49). Etude Sy le 
Palais hanté. Pianoforte Duet . 

— Trois Rhapsodies. Two Pianofortes (4 hands) as 

THOME, FR. —Simple Aveu. Two Pianofortes (8 hands) 

WwW CH. M.—(Op. 41). Chanson du Ruisseau. 

olo I 
— Valse Impromptu. Pianoforte Solo. oe 


CHAMBER MUSIC. 


DAN BE, J.—Berceuse. For Violin, Violoncello, and Pianoforte 2 
Réverie. For Violin, Violoncello, and Pianoforte .. 2 
HUBAY, J.—Sixth Poéme Hongrois. Arranged for Pianoforte and 
Strings we ee 2 
LAPARRA, E. —Miéditation fee v iolia, ond Plane 
forte (on Schumann, Op. 68, No. 14)... 2 


SEITZ, F.—Ten Pieces for Violin and Pianoforte, with ond Violin 
and Violoncello ad did. 5 Books .. -. each 2 

WOHLFAHRT anv SEITZ—Students’ Trios. For Violin, 
Violoncello, and Pianoforte .. as each 2 


ORGAN AND HARMONIUM MUSIC. 
FAHRMANN, H.—{Op. 46). Sonata No. 8 Organ .. in 


MARTYS, K.—{Op. 61). Duos for Violoncello and Harmonium : 
I. Impromptu ; ; 2. Canzone; 3. Intermezzo; 4. Réverie each 2 


SINDING, C.—Andante from Pianoforte om ee for 


VOCAL MUSIC. 
BOURGAULT-DUCOUDRAY—Quatorze 8 
—— Cinquante-Deux Chants Anciens. Vol. I. 6 
BREVILLE, PIERRE De—Eros Vainqueur. 
3 Actes et 4 Tableaux. Vocal Score... 


Conte en 


CHAUSSON, E.—Chansons de Shakespeare: . Chanson de 
Clown, 1s. 6d. net; 2. Chanson 1s. net ; 
3. Chanson d’Ophelia ve I 
DEBUSSY, C.—Three Chansons de Charles d" Orlenns, 4 Voix 
sans Accompagnement. French and English words .. eo. 8 
Faure, G.—La Chanson d’Eve. Ten Nos. ee 


No. 8. Veilles-tu, ma senteur de Soleil .. ‘ oe ; 
10. O Mort, poussiére d’étoiles 
FONTENAILLES, H. De—Les Metamorphoses de PAmour 
HANDEL-—Airs Classiques. Vol. Voix et Voix 
Graves (A. L. Herticu) .. 8 
LAPARRA, R.—Le Chasseur noir. 2 
MOULLE, E.—Chansons Tendres. 6 


Pour Voix de ‘Besse ee 
12th to 18th Century oe 


MOUSSORGSKY, M. P. — La Khovanchtchina. Drame 
musical populaire en cing actes. Vocal Score .. oe oo 
MINIATURE FULL SCORE. 
LEKEU, G.—Fantaisie sur deux Airs populaires Angevin oo § 


Lonpon : NOVELLO AND COMPANY, Limrrep. 
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Arranged by HEALEY WILLAN .. os & 
3% ABEND-TRAUMEREI (Op. 19, No. 1) 
TSCHAIKOVSKY 
Arranged by HEALEY WILLAN 1 6 
HERBSTLIED (Op. 37, No. ‘TSCHAIKOVSKY 
Arranged by HEALEY WILLAN e Io 
x. MARCH rw E Frat (Op. 67, No. 4) SCHUMANN 
Arranged by HEALEY WILLAN ee ° 1 6 


2. INTERMEZZO (“Seeptime anp HARVEST 
Arranged by Joun E. West JOHN E. WEST 1 o 
3 FANTASIA 1x C 


Arranged by Joun E. Bortanp 1 6 
4 ANDANTE CANTABILE (Quartet in D, Op. “a 
Arranged by G. R. Sinccarr .. Tsc AIKOVSKY 1 6 
% AUTUMN .. es JAMES LYON 
ADAGIO (Sympuony, Op. 55) EDWARD ELGAR 
Arranged by Ivor ATKINS oe 20 
SCHERZO D minor ‘EATON FANING 
Arranged by C. W. Pearce... 1 6 


THEMES From 55 (Firs Movement) 
Arranged by Joun E, W -» EDWARD ELGAR 2 o 
3 SOLEMN MELODY o H. WALFORD DAVIES 
Arranged by H. Watrorp Davies .. ea 6 
Arranged by E.Wesr .. 10 
CONTRASTS (Tue Gavotte, A.D. 1700-1900 
EDWARD ELGAR 


Arranged by MattHew KinGsTon .. 6 
2 AUBADE ANTON STRELEZKI 
Arranged by Joux E WEsT .. 10 


(To be continued.) 


London: Novetto anp Company, Limited. 


NEW FOREIGN PUBLICATIONS. 


NET. 


PIANOFORTE MUSIC. 
ALKAN—Finale from First Trio. for 
by 8 
ALQUIER, M. —Sonata i in F sharp minor. ‘Planoforte Solo 6 
BERGER, R.—Réve aux étoiles. Valse. PianoforteSolo .. 2 
— Soirée au Prater. Valse Viennoise. Pianoforte Solo 2 
— Puzzle. Gavotte. Pianoforte Solo ‘. 2 
CARRAUD, G.—La Chevauchée de la Chimre. 
Duet... 
COINDREAU, P. ~{Op. 2 ‘te Chevalier Moine: et Diables 
dans I’ Abbaye. Pianoforte Duet . 
DEBUSSY, C.—Jardins sous la pial, Planoforte Duet 
— Rondes de Printemps. Pianoforte Duet 
D'INDY, V.—Le Camp de Wallenstein. omen Solo 
— Max et Thecla. Pianoforte Solo 
— La Mort de Wallenstein. Pianoforte Solo es 
DUBOIS, TH.—Les Papillons. Caprice. Pianoforte Solo os 
DURAND, A.—First Valse. For Two Pianofortes (8 hands) .. 
ELMAS, ST.—Second Concerto. Pianoforte Solo 
— Ballade No. 2. Pianoforte Solo 
F: AURE, G.—(Op. 103). Trois Complete Pianoforte 


Pianoforte 


NN ee 


3 
FR Cc. —Cantabile for Organ. ‘Transcribed Pianoforte 


mez: D. E. —La Nursery. Twelve Pieces. Piano: 
forte Solo 

LACK, TH. —Cabaletta. "Pee Pianofortes @ hands) as 3 

LE BORNE, F. — L’Empreinte. Mimodrame in Eleven 
Tableaux. Pianoforte Solo 6 

MASSENET, J.—Don Quichotte. First Interlude (la Sérénade 
de Don Quichotte). ianoforte Solo 

— Ditto. Second Interlude (la Tristesse de Duleinée), ‘Piano- 
forte Solo .. ie 1 

— Féte Espagnole. Pianoforte Solo 3 

ROGER-DUCASSE—Exercises de Virtuosité. Pianoforte Solo 6 

SCHMITT, FL.—(Op. 49). Etude Sy le 
Palais hanté. Pianoforte Duet . 

— Trois Rhapsodies. Two Pianofortes (4 hands) as 

THOME, FR. —Simple Aveu. Two Pianofortes (8 hands) 

WwW CH. M.—(Op. 41). Chanson du Ruisseau. 

olo I 
— Valse Impromptu. Pianoforte Solo. oe 


CHAMBER MUSIC. 


DAN BE, J.—Berceuse. For Violin, Violoncello, and Pianoforte 2 
Réverie. For Violin, Violoncello, and Pianoforte .. 2 
HUBAY, J.—Sixth Poéme Hongrois. Arranged for Pianoforte and 
Strings we ee 2 
LAPARRA, E. —Miéditation fee v iolia, ond Plane 
forte (on Schumann, Op. 68, No. 14)... 2 


SEITZ, F.—Ten Pieces for Violin and Pianoforte, with ond Violin 
and Violoncello ad did. 5 Books .. -. each 2 

WOHLFAHRT anv SEITZ—Students’ Trios. For Violin, 
Violoncello, and Pianoforte .. as each 2 


ORGAN AND HARMONIUM MUSIC. 
FAHRMANN, H.—{Op. 46). Sonata No. 8 Organ .. in 


MARTYS, K.—{Op. 61). Duos for Violoncello and Harmonium : 
I. Impromptu ; ; 2. Canzone; 3. Intermezzo; 4. Réverie each 2 


SINDING, C.—Andante from Pianoforte om ee for 


VOCAL MUSIC. 
BOURGAULT-DUCOUDRAY—Quatorze 8 
—— Cinquante-Deux Chants Anciens. Vol. I. 6 
BREVILLE, PIERRE De—Eros Vainqueur. 
3 Actes et 4 Tableaux. Vocal Score... 


Conte en 


CHAUSSON, E.—Chansons de Shakespeare: . Chanson de 
Clown, 1s. 6d. net; 2. Chanson 1s. net ; 
3. Chanson d’Ophelia ve I 
DEBUSSY, C.—Three Chansons de Charles d" Orlenns, 4 Voix 
sans Accompagnement. French and English words .. eo. 8 
Faure, G.—La Chanson d’Eve. Ten Nos. ee 


No. 8. Veilles-tu, ma senteur de Soleil .. ‘ oe ; 
10. O Mort, poussiére d’étoiles 
FONTENAILLES, H. De—Les Metamorphoses de PAmour 
HANDEL-—Airs Classiques. Vol. Voix et Voix 
Graves (A. L. Herticu) .. 8 
LAPARRA, R.—Le Chasseur noir. 2 
MOULLE, E.—Chansons Tendres. 6 


Pour Voix de ‘Besse ee 
12th to 18th Century oe 


MOUSSORGSKY, M. P. — La Khovanchtchina. Drame 
musical populaire en cing actes. Vocal Score .. oe oo 
MINIATURE FULL SCORE. 
LEKEU, G.—Fantaisie sur deux Airs populaires Angevin oo § 


Lonpon : NOVELLO AND COMPANY, Limrrep. 
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IMPORTANT WORKS FOR CHORAL SOCIETIES, 
THE WEDDING OF SHON MACLEAN 


A SCOTTISH RHAPSODY FOR SOLI (Soprano and Baritone) CHORUS AND ORCHESTRA 
Porm sy ROBERT BUCHANAN; Music sy HUBERT BATH. 


As performed by the Queen’s Hall Choral Society, with the greatest possible success. 


Vocal Score, price 2s. 6d. net cash. Tonic Sol-fa, price Is. net cash. 
Orchestral Parts may be had on hire. 


THE QUEST OF RAPUNZEL 


CANTATA FOR SOLI (Soprano, Contralto, and Tenor), CHORUS AND ORCHESTRA 
Worps sy J. H. MACNAIR; Music sy G. H. CLUTSAM. 


Vocal Score, price 2s. 6d. net cash. 


BONDUCA 


MUSIC WRITTEN TO THE PLAY OF THAT NAME 
FOR SOLI (Soprano, Tenor, and Baritone or Bass), CHORUS AND ORCHESTRA 


Worps From BEAUMONTanpFLETCHER; Musicsy HENRY PURCELL. 


Vocal Score, price Is. net cash. 


ULYSSES AND THE SIRENS 


DRAMATIC CANTATA FOR SOLI, CHORUS AND ORCHESTRA 


Worps sy FRED. E.WEATHERLY, From tHe Frencu or PAUL COLLIN. 


Music sy PAUL PUGET. 


Vocal Score, price 2s. 6d. net cash. 


LEAVES FROM OSSIAN 


FOR SOLI (Soprano, Contralto, Tenor, and Baritone), CHORUS AND ORCHESTRA 
By LIZA LEHMANN. 


Vocal Score, price 2s. 6d. net cash. 


FOREST SONG 


SERENADE FOR CHORUS (S.A.T.B.) AND SOLO 
Worps sy FRED. E. WEATHERLY; Music sy E. MEYER-HELMUND. 


Price 6d. net cash. 
NEW CHORAL WORK. 
LOOK AT THE CLOCK 


A WELSH RHAPSODY FOR SOLI (Tenor and Contralto), CHORUS AND ORCHESTRA 
Music sy HUBERT BATH. 


Vocal Score, price 2s. 6d. net cash. 


MERRIE ENGLAND 


CONCERT VERSION 
Written sy BASIL HOOD; Music sy EDWARD GERMAN. 


Vocal Score, price 3s. 6d. net cash ; Choruses only, price Is. 6d. net cash. 


A PRINCESS OF KENSINGTON 


CONCERT SELECTION 
Written sy BASIL HOOD; Music sy EDWARD GERMAN. 


Vocal Score, price 2s. 6d. net cash ; Choruses only, price Is. net cash. 


Cuaprett & Co., Ltd., 50, New Bond Street, London, W. 


NEW YORK anp MELBOURNE. AND MAY BE HAD OF ALL MUSIC SELLERS. 


London :—Printed by Nove.Lo anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. 
Sold also by Simpkin, Marsuatt, Hamicton, Kent anv Co., Ltd., Paternoster Row, E.C.—Wednesday, June 1, 1910. 
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THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
FOUNDED IN 1844. 


No. 809.—Vol. 51. 
Registered at the General Post 
Office for Canadian Postage. 


JULY 1, 1910. 


PUBLISHED ON THE FIRST OF EVERY MONTH. 


Price 3d.; Postage, 14d. 


Annual Subscription, Post-/ree, 4s. 


ROYAL CHORAL SOCIETY. _ 


Patron: His Majesty THE KInc. 
Conductor: Sir Freperick Bripce, M.V.O. 


(Season r91r0o—1911.) 

There are now VACANCIES in the CHOIR for SOPRANOS, 
CONTRALTOS, TENORS, and BASSES. Only those who have 
coop and POWERFUL VOICES, and who CAN READ VOCAL MUSIC AT 
First SIGHT, will be accepted. Address, The Secretary, Royal 
Choral Society, Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Unver Rovat PatrRonaGeE. 
President : H.R.H. Tue Duke or ConnauGut, K.G. 
Principal : Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. 


FORTNIGHTLY CONCERT, Saturday, July 9, at 8. 

An Examination of re engaged in the TRAINING 
CHILDREN’S VOICES is held lly in September and durin 
the Christmas vacation, and a Certificate is granted to successfu 
candidates. A Course of Lecture- ms in preparation for the 
above Examination is now being given. 

Prospectus, Entrance Forms, and all further information of— 

F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 
Telegrams—‘‘ Initiative, London.” Telephone—“ 1160, Western.” 


OF 


Director: 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 


Hon. Sec. : CHARLES Mor ey, Esq. 


The NEXT TERM will « on 
Entrance Examination, Thursday, September 22. 


Syllabus and official Entry Form may be obtained from 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


The next F.R.C.O. Examination begins on July 11. 

The A.R.C.O. Examination begins on July 18. 

Examination Regulations, List of College ‘Publications, Lectures, &c., 
may be had on application. 


H. A. HARDING, Hon. Sec. 
Kensington Gore, S.W. 


ASSOCIATION MUSICALE DE PARIS. 
J. DE LA TOUR, President Director. 


4, Rue Troncuet (Madeleine), Parts, FRANCE. 


CONCERTS—ALBERT SPALDING 


AND SPECIAL CONCERTS DEVOTED EXCLUSIVELY 
TO FRENCH COMPOSERS. 


HE GUILDHALL SCHOOL OF MUSIC. 
Within three minutes of Ludgate Hill, Fleet Street, and 
Blackfriars Station (District Railway). 

Managed by the Corporation of the City of London. 
Principal: H. Cummincs, Mus.D.Dub., F.S.A., Hon. R.A.M. 
Individual Tuition by eminent teachers at moderate fees. 

Half-Term commenced Mon., June 6. New Pupils can enter at any time. 
t1o Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for lly. ny taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Stage Dancing, Fencing, and Opera. Lady 
Superintendent has charge of all ladies attending the School. Prospectus 


and form of entry free. 
H. SAXE WYNDHAM, Secretary. 
Victoria Embankment, E.C. Telephone No. 1943 Holborn. 


Monday, September 26. | 


(_LOUCESTER MUSICAL FESTIVAL, 
SEPT. 4, 6, 7, 8, and 9. 
Principal Soloists : 
Mesdames AGNES NICHOLLS, GLEESON-WHITE, DE VERE 
SAPIO, ADA CROSSLEY, Misses PHYLLIS LETT, CLEGG, 
MILDRED JONES, Messrs. JOHN COATES, GERVASE ELWES, 
PLUNKET GREENE, R. RADFORD, F. AUSTIN, W. HIGLEY. 
Violin: Herr FRITZ KREISLER. 
Conductor—Dr. A. HERBERT BREWER. 

Admission : Reserved Seats, 15s. to 1s. Set of Tickets to all perform- 
ances in Cathedral and rehearsals, Nave £3 5s., 42 145., and £2 55. 
Aisles, to all performances in Cathedral (excluding rehearsal), £1 5s. 
and 18s. houleman for these tickets have priority of choice. Concert, 
tos. 6d. and 7s. 6d. 

For Programmes, Tickets, &c., apply Minchin & Gibbs, Westgate 
Street, Gloucester. 

P. BARRETT COOKE, Secretary, Gloucester. 


BIRMINGHAM AND MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 


Visitor Sir Epwarp Mus. Doc., LL.D. 
Principal .. GRANVILLE BANTOCK. 
Visiting Examiner Ernest WALKER, Mus. Doc. 


SESSION 1909-1910. 

The Session consists of AUTUMN TERM (September 20 to December 16), 
aye Term (January 17 to April 16), Summer Term (April 18 to 
une 25. 
Instruction in all branches of Music. Students’ Choir and Orchestra, 

Chamber Music, Students’ Rehearsals, Concerts, and Opera. 

Prospectus and further information may be obtained from 
ALFRED HAYES, Secretary. 


ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


Patroness: Her Majesty THe QueEN MoTHER. 
President: Sir W. H. Hou_pswortu, Bart. 
Principal: Dr. ApoLpH Bropsky. 


NEW COLLEGE YEAR opened Tuesday, September 28, 1909. 

The NEW TERM began Tuesday, April 26, 1910. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete course of Musical 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year, £30, payable in instalments of £10 at the beginning 
of each term. Special F ee for Wind Instrument Course, £15. 

The Prospectus, with Scholarship information, Diploma Regulations, 
and Entry Forms, on application. 

NEW DEPARTMENT for the Training of Music Teachers. 

New Professor of Singing: Mr. Francis HARForD. 

STANLEY WITHERS, Registrar. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (Matric. Exam. only) and September. 

For particulars, apply to the Secretary of Examinations, University 
Offices, Durham. Copies of former Examination Papers, 1s. each Set. 


EXPIRY OF LEASE. 


ORMAN & BEARD beg to announce that, owin 
to the Expiry of their Lease at No. 19, Ferdinand Street, Chalk 
Farm, they are moving their Offices to 
61, BERNERS STREET, W. (opposite the Hotel York), 
where all communications should be addressed after June 24 next. 
The London Workshops will be in Kentish Town. 


Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK & SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES of 

MUSICAL INSTRUMENTS on or about the 2oth of every month, 

Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 

Manufacturers’ Plant, &c., are held as occasion may r uire. 

Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on application. 


